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On Responsibility
Philosophy professor Jarrold Levinson asks, “Can art have moral
value, and if so, is such value relevant to its assessment as art?”
He goes on to inquire, “To what extent are artists [and this holds true
for designers and architects as well] accountable for messages implicit
in their works or for the effects of their works on audiences?”1
In response to Levinson’s inquiry I would like to call upon the words of
Emmanuel Levinas. In his text “Entre Nous”, Levinas asserts that all
knowledge begins with ethics because it is value that orders our world.
He further notes that all ethics begin with the “third” or “other.”2 Thus,
according to Levinas, the practice of ethics is something that occurs
“between us,” [entre nous]. In very poetic terms he goes on to describe
our purposive attempts to communicate as a “calling to one another.”3
Most recognize communication as foundational to what we do
as practicing artists, designers, architects, and scholars. Given this
assertion, what happens when we reconceive of our work as a means of
“calling to one another,” as recognition of others? Given this premise as
a starting point, designed environments and objects must consider
multi-user perspectives — rather than meet a mandated list of
“accommodations,” and artwork, while still perhaps challenging social
codes and norms, also seeks to formulate research standards and
respectful modes of inquiry.

(left to right): Drawing Assistant Professor Danielle Wyckoff,
Photography Assistant Professor Leah Gose, alumna Brianna
Baurichter (’16, MFA) and Baurichter’s mother Sylvia Hernandez
at the KCAD VIP event held during ArtPrize Eight.

When we are willing to reframe our practice in terms of the close
proximity between aesthetics and ethics we are more likely to value
a broad range of perspectives, experiences, and beliefs — thus
underscoring the current focus upon a respect for others as more
than simply an empty platitude, buzzword, or marketing platform.
Diane Zeeuw, Chair
Master of Arts in Visual and Critical Studies and Painting
Kendall College of Art and Design of Ferris State University
					

Students from the Grand Rapids Public Museum School
celebrate the school’s $10 million grant award from the XQ
Super School Project.

Jerrold Levinson, Aesthetics and Ethics: Essays at the Intersection,
“Introduction,” (1998), 2.
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Emmanuel Levinas, Entre Nous: Thinking of the Other, translated by
Michael B. Smith and Barbara Harshav, Columbia University Press, (1998)

2

Visitors to The Fed Galleries @ KCAD take in
artist Matthew Steinke’s “Magnetosphere”
during ArtPrize Eight.

“

Our students see the impact they
can have on the world and that’s
important for them to understand —
not just as artists, but as human
beings — as people.”
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On A MISSION
As a college within Ferris State University, Kendall College of Art and Design
prepares students for leadership in the visual arts, design, art history, and
art education; provides innovative, collaborative education that fosters
intellectual growth and individual creativity; and promotes the ethical
and civic responsibilities of artists and designers, locally and globally.
Let us know what you think: kcadcommunications@ferris.edu.

— Patricia Constantine, KCAD professor

On the cover
Alumnus Ricardo Gonzalez (’16, MFA) and student David Frison IV
(Graphic Design) in front of the community-inspired mural they
helped create on Grandville Avenue in Grand Rapids.
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Kate Pew Wolters (left) and Urban Institute for
Contemporary Arts (UICA) Executive Director Miranda
Krajniak (right) present the inaugural Arts Advocate
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interior designer at Kathryn Chaplow Interior Design,
at UICA’s 2016 OddBall event.

Students in KCAD’s Pamella Roland DeVos School of Fashion during a sneak peak of the Grand Rapids
Art Museum’s (GRAM’s) Iris van Herpen: Transforming Fashion exhibition with (back row, right to left) Ben
Tobar of A.K. Rikk’s, Matt Sova of A.K. Rikk’s, KCAD President Leslie Bellavance, GRAM Chief Curator Ron
Platt, Fashion Studies Program Chair Lori Faulkner, GRAM Director and CEO Dana Friis-Hansen, High
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label Bradly Dunn Klerks, Iris van Herpen, and (back row, far left) KCAD Interim Dean of the College Ron
Riksen. (Image courtesy of Grand Rapids Art Museum)
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Widening
The Sphere

If ArtPrize has taught us anything, it’s that these conversations are
most productive when they transcend the walls of the gallery and
enter the public sphere. So when Kendall College of Art and Design
of Ferris State University’s (KCAD’s) The Fed Galleries @ KCAD began
planning an exhibition for ArtPrize Eight exploring the concept of
sustainability, the college reached out to Goodwill Industries of
Greater Grand Rapids (Goodwill), an organization that for the past
50 years has been working to transform lives and communities in
pursuit of a more sustainable future.

Since its inception in 2009, ArtPrize has welcomed
anyone and everyone into the conversation about what
art is and why it matters. And while that conversation
evolves, one thing is certain: art is an undeniably
powerful platform for dissecting and engaging critically
with important contemporary issues.

“What began as thinking about ways we could collaborate with
Goodwill on an exhibition quickly evolved into a multifaceted strategy
to invite ArtPrize viewers to be a part of a conversation about the
opportunities for sustainable living that exist all around us,” says
KCAD Curator of Exhibitions Michele Bosak. “From our common
understanding of the importance of sustainability, we found that
merging our strengths in curating, presenting, and talking about art
with Goodwill’s strengths in community engagement really opened
up a lot of possibilities.”

By Kyle Austin

In addition to supporting KCAD, Goodwill saw the collaboration as
an opportunity to raise awareness about its mission.
“Collaborating with KCAD for ArtPrize Eight was an amazing
experience. Their exhibition and programming aligned with our
efforts to have a positive impact on our environment through reusing,
reducing, and recycling, as well as using revenue from our stores to
provide free job training and placement services that help sustain
the local workforce,” says Goodwill Industries of Greater Grand
Rapids Chief Marketing and Communications Officer Jill Wallace.
The centerpiece of the collaboration was the RE• exhibition inside The
Fed Galleries @ KCAD. The exhibition united a group of 11 acclaimed
local, national, and international artists who consider the timely issues
of environmental and social responsibility within their work.
“We took care to seek out artists who promote positive social change,
action, and accountability through immersive viewing experiences,”
says Bosak. “We wanted visitors to our space to continue engaging
with the questions that arose as they viewed the work long after
ArtPrize was over.”
Goodwill responded to the exhibition’s theme by providing artists
access to donated materials free of charge.
“The idea of Goodwill donations taking on a new life as artworks that
speak to the issues of sustainability was very appealing to us,” says
Wallace.
Many of the artists, including New York City-based artist Lina Puerta,
reclaimed discarded materials to create pieces that grapple with
human patterns of production and consumption. Puerta’s piece
“Traces” transformed found materials into a layered depiction of the
intersection of the human-made and natural worlds.

“Traces” by Lina Puerta. Puerta was a featured artist in KCAD’s ArtPrize Eight exhibition RE• who won
the inaugural Sustainable Art Award created by KCAD with support from Cascade Engineering.
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Similarly, South Carolina-based artist Daniel Bare’s vast installation
“Cumulus” recast discarded materials as a fossilized monument to
both humankind’s ability to produce such a wide-ranging array of

02

objects in massive quantities and the carelessness with which objects
are used and then disregarded.
Grand Rapids-based artist and KCAD alumnus Mark Rumsey (’08, MFA)
took a constructive approach with his piece “Yardage,” an examination
of the relationship between consumption and labor in the context of
globalization. Rumsey and his team of volunteers collected Goodwill
clothing donations that were unfit for sale and disassembled them into
uniform pieces of raw fabric. They then sewed the pieces into new bolts
of fabric inside The Fed Galleries @ KCAD over the course of ArtPrize.
The new fabric ended up in the hands of KCAD Fashion Studies
students, who used it to produce new garments using a zero-waste
design process in which all of the raw fabric was used.
“Mark’s piece was a great example of how the conversations raised
in the exhibition were leaving our gallery and taking on a life of their
own,” says Bosak. “These aspiring fashion designers will now be going
out into the world with a whole new perspective on how important it is
for designers to accept responsibility for the things they produce on a
number of different levels.”

03

Other artists in RE•, such as Colombian artist Juan Obando, grappled
more conceptually with themes of social responsibility. Obando’s video
piece “Museum Mixtape: Dirty South Edition” featured up-and-coming
rappers giving improvised performances, disguised as guided tours, that
critiqued museums and other art institutions, reflecting on the current
disconnect between cultural institutions and contemporary audiences.
“Juan’s piece was extremely relevant, because it posed the question, ‘Do
cultural institutions have a responsibility to engage as large and diverse
an audience as they possibly can?’ Here at KCAD we believe that they do,”
says Bosak. “That’s why our partnership with Goodwill was so important.”
RE• captured the attention of juror Steve Dietz, who named The Fed
Galleries @ KCAD a finalist for the Outstanding Venue award for the
fourth straight year. Dietz, founder of NorthernLights.mn in Minneapolis,
was struck by the exhibition’s cohesive and compelling narrative.
“Exhibitions can be many things: random collections, a visual lecture,
an intellectual path to wander. What impressed me about RE• is the
way curator Michele Bosak selected a range of artists and projects that
became a multifaceted exploration of a core idea — consumption — in
multiple media from many different perspectives,” says Dietz. “It was
instructive without being didactic and enjoyably surprising without
being obscure. No mean feat.”
For Dietz, Goodwill’s involvement only strengthened the exhibition’s
ability to engage viewers on multiple, deeper levels.
“Much of the best art gives us a renewed appreciation for the everyday. I
don’t think I’ll ever look at Goodwill the same way again after RE•,” he says.
Partnering with Goodwill allowed KCAD to create multiple entry points
into the exhibition’s thematic framework. Outside The Fed Galleries @
KCAD, ArtPrize visitors had the opportunity to explore a pop-up retail
space featuring handmade goods created by KCAD students using
reclaimed materials from Goodwill stores. Students turned everything

04
01 Artist and alumnus Mark Rumsey (’08, MFA) works on his piece “Yardage” inside
The Fed Galleries @ KCAD. 02 KCAD students transformed Goodwill donations into
repurposed goods and sold them during ArtPrize Eight. 03 Fashion Studies student
Alyssa Natoci shows off the garment she created using repurposed fabric from artist
Mark Rumsey’s ArtPrize Eight piece, “Yardage” to High Museum of Art Curator of
Decorative Arts and Design Sarah Schleuning (left) and Director of the Iris van Herpen
label Bradly Dunn Klerks (right). 04 “PlantBot” by artists Wendy DesChene and Jeff
Schmuki, featured in RE·.

from old records to discarded flooring tiles into one-of-a-kind artwork,
clothing, jewelry, furniture, and more.
“The pop-up shop was a key component of our partnership because it gave
people another way to confront the way we produce and consume,” says
Bosak. “The students really showcased the tremendous versatility and value of
reclaimed materials, opening up interesting dialogues on how we can rethink
the way we source, use, and disassemble materials in a more sustainable way.”
As for the potential for future collaborations outside the creative
community, ArtPrize feels that these kinds of partnerships
align perfectly with the competition’s mission of expanding the
conversation around what art is and why it matters.
“Goodwill was in the sustainability business decades before
sustainability was top of mind. Their work in converting otherwise
discarded objects into resources that they’re investing back into the
communities — and the simplicity and effectiveness of their model —
is an inspiration for ArtPrize and for any organization,” notes ArtPrize
Executive Director Christian Gaines. “Their partnership with KCAD,
which has been recognized for its sustainability work as well as art and
design, is a natural extension of the efforts of both organizations.”
KCAD PORTFOLIO | WINTER 2017
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Aspiring creatives in the UICA ArtWorks
program learn about color theory.

The Memory Project is just one way KCAD incorporates cultural
expression and community involvement. Numerous KCAD instructors,
students, and alumni build creative culture in various demographic
groups through community partnerships, such as with the Cook Arts
Center, the Saugatuck Center for the Arts’ (SCA’s) Growing Young Artists
Program, and the Artworks and Exit Space Project initiatives organized
by KCAD’s Urban Institute for Contemporary Arts (UICA).

A child in Madagascar
displays the portrait a
KCAD student created
for her through The
Memory Project. (credit:
The Memory Project)

Last spring, KCAD alumnus Ricardo Gonzalez (’16, MFA) worked closely
with the Cook Arts Center and local community members to transform
a 100-foot-by-40-foot exterior wall of a former supermarket into a
work of art. The mural, located at 912 Grandville Avenue, was part of
a collaborative exhibition for ArtPrize Eight that won the Installation
juried award and a share of the Outstanding Venue award. About 20
people in the community had a hand in creating the piece.
“This community has been here for a long time and deserves just as
much attention as other parts of Grand Rapids,” Gonzalez says. “It’s a
nice focal point to reflect the culture in this community and it was an
uplifting process to emphasize self-expression for the people who
live and work there.”

Engaging Communities
Through Creativity
When KCAD Illustration Professor Patricia Constantine first told a group of her students
seven years ago they would be drawing portraits of orphans, she knew it would be a
meaningful assignment for them. However, she did not anticipate the infinitely lasting
and emotional impact it would have on her students.
By Kyle Moroney

“I saw how it changed them,” Constantine says. “It allows students to
take their talent and do something that contributes to a community
and an outside cause.”
Constantine has a long-standing partnership with The Memory Project,
a Wisconsin-based nonprofit organization that brings personalized
portraits to children throughout the world who suffer from abuse,
neglect, violence, poverty, or loss of parents. The Memory Project
works with art educators and their students nationwide to create
these pictorial keepsakes for orphans.

The Memory Project has distributed nearly 90,000 portraits to
orphans across the globe since it was founded in 2004, according
to Founder and Director Ben Schumaker. He developed the idea
while volunteering at an orphanage in Guatemala. There, he learned
orphans often do not have any photos of themselves — no keepsakes
of their childhood.
“That struck a chord with me,” Schumaker says. “I hadn’t thought of
the psychological or the emotional needs of the kids. They don’t have
anyone taking photos of them and recording their life story.”

Last summer, KCAD alumna and SCA volunteer Sofía Ramírez
Hernández (’14, BFA Printmaking) led West Michigan migrant students
in a theatrical production she wrote and directed. Throughout the
three-week Growing Young Artists program, started by KCAD alumna
and current UICA Executive Director Miranda Krajniak (’06, BFA
Drawing), students designed and produced stage sets and costumes
and emulated the characters however they wished. For many of the
students, it was the first time they had set foot in a theater.
“It’s a great bridge for the arts that gives children an opportunity to work
together on a project,” says Ramírez Hernández, who’s originally from
Mexico City. “Putting on a play together is a metaphor for orchestrating
changes in the real world. If children can see what they can accomplish on
a small scale, they’ll feel empowered to make changes in their community.”
The annual summer program consists of 100-120 migrant students who
work in teams with bilingual art professionals and teachers. By being
provided with artistic experiences to create and tell their story in their own
space, students often discover a new avenue to express themselves,
explains Whitney Valentine, SCA’s education and exhibit coordinator.
“We’re using art as a vehicle to elevate what they’re already learning,”
says Valentine. “Because art is a key in unlocking linguistics, the ability
to open up grows by leaps and bounds. It empowers students to use
their voice and use art to make an impact on the world.”

Over the years, it has proven to be more than just a drawing
assignment. “Our students see the impact they can have on the world
and that’s important for them to understand – not just as artists, but
as human beings – as people,” Constantine says.

Each year, The Memory Project receives photos from its orphanage
partners and distributes them to art educators throughout the U.S.
Students then create personalized portraits using paint, mixed
media, and color or black and white drawings.

Constantine’s favorite part of the project: seeing the raw emotion on
her students’ faces when they watch a video of the smiling and often
ecstatic children receiving their portraits.

This year, students in Constantine’s Head, Hands, and Feet class
drew portraits of orphans in Colombia.

In Grand Rapids, UICA’s ArtWorks program offers teens a real-world
application in art, design, and installation projects while providing paid
onsite job training and mentoring. The annual five-week summer
internship program offers 36 students the opportunity to form
relationships with area businesses and explore the city outside the four
walls of a classroom, explains Katherine Williams, UICA community
program coordinator and KCAD alumna (’10, BFA Printmaking), who is
currently pursuing an MFA at the college.

“I really value the partnership with KCAD,” Schumaker says. “The
students put a lot of time into their art and they do it with care and
thoughtfulness, and that really shows through.”

“It’s an experience that gives them exposure to pursue a career in the arts.
Students meet with clients, understand their needs and work on specific
human-centered design projects,” she says. “They get to see parts

“It wakes them up,” Constantine says. “It allows my students to reach
out to children in other countries and make a difference.”
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“Untitled,” a mural created by artist Louise
Chen through UICA’s Exit Space Project.

of the city they might not otherwise be exposed to because of this
program — acquainting themselves with the uniqueness of this town
and forming a meaningful relationship with Grand Rapids.”
UICA’s Exit Space Project launched last year as a test space for artists to
publicly install art. It has since evolved into a large-scale mural endeavor
throughout Grand Rapids. UICA secured adequate funding to support five
local and Midwest artists currently featured in Exit Space. Their artwork will
be on display for five years in public spaces, including Lincoln Park Lodge
on Bridge Street, the retaining wall of the I-196 exit ramp at North Division
Street, and the back of the Grand Rapids Ballet Co. building on Ellsworth
Avenue Southwest. “All the locations are picked specifically to optimize
visibility as people enter and exit Grand Rapids,” Williams says, noting
many of the murals serve as popular backdrops for wedding, prom,
and family photos. “The artists develop a connection with the city and
form a relationship with the people in the community.”
Future Exit Space artwork will be displayed on public spaces
throughout Grand Rapids, such as permitted utility boxes, bus stops,
buildings, and construction sites.
“It’s a way of putting roots down and is a major marker or milestone
in some of these artists’ lives,” Williams says. “Over the last two years
the program has grown overwhelmingly in such a positive way, and it
is becoming more recognizable in the city.”
Whether right down the road or halfway around the world, you’ll find
KCAD community members engaging with communities through
creating a difference in the lives of others.
KCAD PORTFOLIO | WINTER 2017
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A Greater Purpose

Ethics Applies
Everywhere
In most academic fields, it’s standard practice to have research vetted by ethics and integrity boards.
However, the field of creative practice has lacked guidelines in this area — until an international team
of education professionals that includes Kendall College of Art and Design of Ferris State
University (KCAD) Professor Diane Zeeuw decided to take on the challenge of developing them.
By Karin Lannon
In late 2015, the team received a
$215,000 research grant from the
Australian Office of Learning and
Teaching to help shape the global
conversation around ethics and
research integrity training in the
creative arts. The aim of the project
is to “develop a robust, innovative,
and ethically informed research
Diane Zeeuw
ethics culture in the creative arts
and design through equipping our graduates with the ethical
know-how for their real-world professions as artists
and designers.”
Now in the first stages of the project, the team is gathering information
via interviews and an online survey. Analyzing this information will
allow the team to compile a shared vocabulary of ethics terms, case
studies, and best practices, which it will share in an online tool kit and
several workshops.
The guidelines would be applicable to any projects that involve
interruptive elements, case studies, or other situations with a possible
impact on animals or people. Asked why creative arts need their own
set of guidelines, Zeeuw, who serves as chair of both the Painting
and Master of Arts in Critical and Visual Studies programs at
KCAD, explains, “The arts have an anti-aesthetic history in which
societal norms are being challenged. The question is, how do you
fit that tradition in with academia and its principles and rules?
We’re looking for a way to talk across that divide by producing a

Learn More
Learn more about KCAD’s Master of
Arts in Visual and Critical Studies
program at kcad.edu/mavcs.

document with recommended ethics and integrity procedures for
creative arts research.”
One of the issues they’re exploring is whether or not ethics vetting
puts undue limits on creativity. “I don’t know what the respondents
in our survey have said yet,” Zeeuw explains, “but in my experience,
when students are asked to think about the impact of their work, it
enriches their experience in many ways.” In addition to understanding
and planning for the ways in which the work might affect people or
animals, ethics and integrity guidelines may teach students how
to credit and source information properly and how to add their
voices to the cultural conversation on a wide range of topics.
“You always hope you’re sending students into the world with a better
sense of how to consider the impact of what they do. That’s a life skill.
How they develop that is as important as what they do creatively,”
says Zeeuw.
While KCAD has been exploring the issues of ethics and visual
representation for over 20 years, Zeeuw’s involvement in driving
global conversation on the topic presents an opportunity to
develop a more formal process for vetting the ethics and integrity
of creative research at the college. Zeeuw looks forward to sharing
the team’s findings with her colleagues and students at KCAD and
other institutions of higher learning around the world. By doing so,
Zeeuw expects ethics and integrity in creative practice to become a
bigger part of the conversation in higher education.
She adds, “It’s a conversation whose time has come.”

Artists and designers have long used their work to foster social and cultural change. At KCAD,
continuing that legacy means understanding the communicative power of art and design and
accepting the responsibility that power entails.
By John Wiegand

For many students and alumni, the creative process involves more
than making; it’s about making the world a better place.
Cayci Woday (‘16, BFA Graphic Design) spent her summer traveling
the United States documenting homelessness through a series of
podcasts and photographs for a project she co-curated called Art for
Senses. “I really do believe that as a designer I’m a problem solver,”
she says. “That’s the core of design for me — seeing these problems
and finding a solution.”
For Woday, homelessness represented a monumental cultural
problem that she could help bring awareness to. First though, she
had to figure out how. “When we got into it we realized we weren’t
really good at approaching people or knowing the right things to say
or knowing how to be a comfort to people who opened up to us,” she
says. “But we learned as we went along to not be so focused on the
outcome, but instead to really be involved in and aware of the
process and see the beauty in the little things.”
The value of experiential learning translates into how global,
seemingly unmanageable problems can be solved, Woday says.
“You just have to do something and start somewhere.”
Elizabeth Weidenaar (‘00, BFA Graphic Design) spent eight years as
the creative director of several advertising agencies before realizing
that her heart lay in the nonprofit sector, where she could use her
creative skills to drive social change. Most recently, Weidenaar was
tapped to helm the communications and marketing initiatives of
the Chattanooga Area Food Bank in Tennessee, where she’s utilized
design to convey the reality of hunger.
“Design is the vehicle to bring forward the powerful voice of what
organizations are doing and what people are doing,” says Weidenaar.
“Telling those stories digitally and visually is critical for an organization
to succeed in making change.”
As a practicing artist and grant coordinator for the nonprofit
International Arts and Artists, Casey Magrys (‘10, MFA) often interfaces
with other artists and designers working to enact social change. She’s
currently helping prepare Converging Cultures 1945 to Present, an
exhibition focused on the flight of Asian cultures to Latin America.
She also recently participated in an exhibition by SparkPlug, an artist
collective in Washington, D.C., focused on power and social change.
“The objective here is to really raise awareness by understanding how
culture can heighten our understanding of the people around us,”
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Clockwise from top left: Graphic Design student Cayci Woday conducts an interview
for her Art for the Senses project. (credit: Melody Ozdyck) Alumna Casey Magrys in
her studio. (credit: Casey Magrys) Alumnus Benjamin Van Dyke in Amman, Jordan.
(credit: Hamza Najjar) Alumna Elizabeth Weidenaar at the Chattanooga Area Food
Bank. (image courtesy of the Chattanooga Area Food Bank)

says Magrys. “If you’re questioning the way you interact with the
community or people around you, you’re more likely to have an open
and flexible mind.”
Benjamin Van Dyke (‘99, BFA Graphic Design) also believes that art
and design are deeply woven into the social fabric of communities. As
vice president of the nonprofit educational organization DesignInquiry,
he helps connect people from a variety of fields to create work
communicating a single topic, which often focuses on social change.
“Designers can help facilitate the dissemination of knowledge,” Van
Dyke says. “We are conduits between idea and audience.”
Recently, the organization launched an exhibit in Detroit that featured
a discussion of how the iconic city’s fall into despair changed the
cultural landscape for artists. Van Dyke believes designers’ ability to
help translate and communicate important cultural issues fits into
the responsibility of society as a whole to enact change.
“We’re all part of the evolution of our culture and we’re responsible for
contributing toward a greater good,” he says.
KCAD PORTFOLIO | WINTER 2017
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See more of Dustin Farnsworth’s work at dustinfarnsworth.squarespace.com
and on Instagram @dustin_farnsworth.

Farnsworth, who in 2010 received the prestigious Windgate Fellowship Award from the
Center for Craft, Creativity, and Design (CCCD), recently received a $10,000 Windgate
Project Grant from CCCD for the purpose of completing and presenting a new body of work.

Dustin Farnsworth creates visceral and cerebral portraiture of today’s youth with
critical portrayal of their worldly inheritance, engaging in visual rhetoric representing
a generation in need of protection, empowerment, and change.

Dustin Farnsworth, alumnus (’10, Sculpture and Functional Art).
Basswood, poplar, plywood, MDF, veneer, rope, steel, various polychrome, 42" x 13" x 13".
(Image credit: Michael Mann)

“The Understood Weight”

Printmaking Assistant Professor Olivia Timmons
brainstorms ideas during one of several strategic
planning focus groups held on campus.

Into the Future:
Creativity and Leadership
Focusing on Students. Enhancing Academic Excellence. Nurturing Collaboration.
By President Leslie Bellavance

President Leslie Bellavance

Since its founding in 1928, Kendall College
of Art and Design of Ferris State University
(KCAD) has been committed to the
importance of art and design education
and dedicated to the significance of the
role of art and design in society. Today
KCAD responds to the changing fields of
art, design, art history, and art education
with flexibility and the resolve to inspire
a new generation of students to lead
in their creative endeavors.

For this issue of Portfolio, with its focus on art and design in the context
of social responsibility, it is timely to report on KCAD’s forthcoming
strategic plan, which brings to the fore our obligation to our students to
provide a high-quality and affordable education while positioning the
college’s educational mission to include an art and design practice
that attends to civic engagement.

“

In the fall and winter of 2015-2016 a series of focus groups took
place representing all constituencies, faculty, students, alumni,
community partners, and industry. These focus sessions delved more
deeply into the identified opportunities. This research was then taken

12
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Mohundro installing work for Sharkbait, an exhibition he
co-curated with Jessica Langley in 2016. The trans-oceanic
exhibition was displayed off the back of a moving boat.
(image courtesy of Patrick Mohundro)

The Aesthetics
of Every Moment
Patrick Mohundro (’07, Digital Media) discusses navigating the
layered relationship between creators, communities, and culture.
Considering that the medium is laden with message, the New Yorkbased multidisciplinary artist’s practice is just as rooted in working
to understand art’s social implications as it is in the act of making.
By Kyle Austin

up by the SPARC and the KCAD leadership, and from it emerged the
key components of KCAD’s next strategic plan. It is the first strategic
plan since the merger of the Urban Institute for Contemporary Arts
(UICA) with KCAD, and includes the UICA in its fundamental and unique
contribution to the mission and vision of the institution.
KCAD’s Strategic Plan is devoted to the college’s vision to be an innovator
in art and design education that cultivates a student-centered learning
community, fueling the regional economy with creative leaders and
critical thinkers with global perspectives. Overwhelmingly the various
constituents supported a continuation of KCAD’s existing mission to
prepare students for leadership in the visual arts, design, art history, and
art education; provide innovative, collaborative education that fosters
intellectual growth and individual creativity; and promote the ethical
and civic responsibilities of artists and designers, locally and globally.
At the heart of the plan are KCAD’s values of student-centeredness,
diversity and inclusion, academic excellence, collaboration, and
sustainability. These values resonate with the Core
Values of Ferris State University: collaboration,
diversity, ethical community, excellence, learning,
and opportunity.

At the heart of the plan are KCAD’s values
of student-centeredness, diversity
and inclusion, academic excellence, 		
collaboration, and sustainability.”
In the spring of 2015 KCAD’s Strategic Planning and Resource Council
(SPARC) initiated the research phase of the college’s next strategic plan
covering the years of 2017-2020. Encouraging input from faculty, students,
staff, alumni, industry, and community partners, the SPARC implemented
a survey designed to identify strengths and challenges as well as to explore
the future potential of KCAD as an institution. From those responses,
the SPARC identified eight opportunities for KCAD and our programs.

ALUMNI Q & A

The KCAD Strategic Plan identifies five strategic
priorities, which were crafted through an attention
to the college’s values and mission as well as its
current strengths, potentials and opportunities.
They are: diversity and inclusion; value of a KCAD education; dynamic
and diverse learning environments; KCAD’s financial position; and
building a community culture.
This plan and the process through which it has been realized presents
an authentic road map for the future of KCAD and the success of our
students and our creative community as a whole.

Q: You went to Mozambique as a Peace Corps volunteer for 27 months
after graduating from KCAD. How did that experience shape you?
A: A close family friend visited my home after his volunteer service in
Cameroon. I was the only one around so we ended up talking for a couple
of hours about the Peace Corps. His enthusiasm got me pumped! I wanted
to save the world too. I still had much to learn about what art’s function
was in relation to community or how it functioned in my life. There was this
idealization of the studio as a kingdom or someplace where you could lock
yourself away and create your own rules.
Looking back, my Peace Corps service was actually pretty selfish. I stood to gain
the most, being generously hosted by a nation and smaller community while
having the freedom to fail. But in a way, the experience was an introduction to
failure. That was really important — to set out with intention, try to do something,
have very little impact, and then come back with all of that perspective.
Q: You’ve since become embedded in NYC’s thriving community of
emerging artists. How does the idea of community manifest itself in the
work that you do?
A: The community provides fluidity or freedom for the artist. The more
conversations you have, the more you figure out whose “no” or “yes” is
important. Ultimately, the dialogue is infinitely encouraging because you
select the yeses — the people who keep telling you to go for it and who
challenge you to try harder and have more fun with your work.
Q: In 2011 you were selected for a residency with the Lower Manhattan
Cultural Council (LMCC) based largely on an ambitious community health
project you were working to get off the ground. Can you talk a bit about
that project and how it impacted your experience in the residency?
A: The project I proposed to LMCC was developed in collaboration with social
workers who saw a community demand for access to healthier foods and
awareness of what a healthy diet for an HIV-positive person looked like.
The program planned to use culinary and visual arts as a way to promote
and practice healthy eating habits. Ultimately, the project failed to come
to fruition for logistical reasons, but the residency ended up being my entry
point into a shared studio space and a community of practicing visual artists.
The funny thing about some of these projects is that they expose you to new
situations, new challenges, new environments, new friends. They are never a
waste of time. The failing just opens up something else to invest in.

Q: Do you see artists as having a responsibility beyond art-making? If so,
what does that responsibility look like?
A: Yes, they do, but the question is whether or not their work needs to include
ethics beyond the individual. I still find myself wrapped up in idealism and can
get lost in impossible expectations. My opinion, or expectation, doesn’t really
matter, but I find that art is part of a larger conversation and that each choice
you make within your practice suggests a set of values.
So the responsibility ultimately is cognizance -- to be cognizant of the ethical
and political implications of your approach. What does it mean to be a painter
and follow a trajectory that has been exclusive, colonial, and patriarchal? Oil
paint has a politic.
Q: How have you personally grappled with that sense of responsibility as
you’ve developed as an artist?
A: Grappling with responsibility becomes the practice. Criticality tows a cynical
line that can be depressing and eventually paralyzing. I’ve been trying to
identify the necessary moves to advance through those feelings. Making
from an emotive place seems to help.
Q: Your next step is graduate school at Hunter College in NYC. What do you
hope to get out of your experience in graduate school?
A: The access to a group of people paid to care about your work is pretty
interesting, but more valuable is the diverse microcosm of focused individuals.
In terms of schools in and around New York, I think this is specific to Hunter,
as faculty, classes, and resources are all shared between disciplines.
This unique community provides myriad perspectives, which I hope would
create a more well-rounded dialogue around the development of my work.
My hope is that working with the different faculty will provide some sort
of real-time access to other existing communities and means to engage
with them. Lisa Corinne Davis, my current instructor, recently moderated
an interesting conversation on the role of artists in the development and
disintegration of communities, specifically Bushwick. There is a pattern of
artists experiencing a bitter nostalgia after investing in communities that
continue to change outside. The cyclical nature of being part of change and
feeling bad about more change is a bummer, but really important to witness
and acknowledge, particularly in relation to starting a new community with
my colleagues at Hunter.

This plan is a living document and will drive future accomplishment
through the tactics and initiatives that respond to its Strategic
Priorities and by an alignment of focus and resources to support
these priorities.
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CAMPUS

STUDENT
ART EDUCATION
Maggie Livengood received the 2016 Michigan Art
Education Association Memorial Scholarship in
Memory of Michael Phillips.
ART HISTORY

In the national 24 HOURS Animation Contest for
Students, the team of Dan Deschaine, James
Driessche, Landon Holzwarth, Chloe Stewart, and
Andrew Zesiger took 15th place; the team of Danielle
Cowell, Kaitlynne Heyworth, Ethan Smith, Caleb
Sumney, and Aubrie Werner took 28th place; and the
team of Rae Barrett, Rachel Brewer, Krystal Hertlein,
Paige Miller, and Alex Sophabmisay took 37th place.

FURNITURE DESIGN
Kendra Czuhajewski and Nicole Paparelli received
the Celia Moh Scholarship for 2016.
GRAPHIC DESIGN

DRAWING
Emily Mayo (MFA) was awarded a scholarship to
attend the Golden Apple Art Residency at Golden
Apple Studio in Maine.

“Help” by Abe Cone, a high school student from Chelsea, Mich.,
featured in the Art.Write.Now.Tour traveling exhibition.

KCAD’s Helen Miller Kendall Gallery hosted the Art.Write.
Now.Tour, a traveling exhibition work from national
winners in the 2016 Scholastic Art & Writing Awards.
Grand Rapids Public Schools’ (GRPS’) Museum School
won a $10 million grant, one of 10 awarded through
the XQ Super School Project. KCAD contributes broad
expertise in design thinking to the development of
the Museum School’s curriculum in collaboration with
GRPS, the Grand Rapids Public Museum, and Grand
Valley State University.
The Interior Design program received renewed
accreditation through the Council for Interior Design
Accreditation (CIDA). The program has held CIDA
accreditation since 1974.

The Art History Club student organization toured
the Chicago home and studio of artists Nick Cave
and Jeffery Roberts.
Sarah Lewis (graduated spring 2016, BS) and
Angela Seckerson presented papers at the
fifth annual Grand Rapids Undergraduate Art
History Symposium.
COLLABORATIVE DESIGN
Shanel Burney, Errin Collins, Ian Culver, Conner
Irwin, Owen Loughrin, Lauren Martelli, Emily
Nagy, Emily Pinter, and Ben Schumitz worked with
Habitat for Humanity of Kent County and SiTE:LAB
to transform an empty Grand Rapids lot into a
soccer field during ArtPrize Eight.

Angela Two Stars worked with the Dakota
Language Institute in South Dakota to develop
educational materials. Two Stars was also featured
in the 2016 East Lansing Art Festival in East
Lansing, Mich., and the juried exhibition On Fertile
Ground: Native Artists of the Upper Midwest 2016
at All My Relations Art in Minneapolis.
FASHION STUDIES
Ben Armstrong, Erika Gustafson, Danielle Hoag,
Maddie Mae Kroll, Maggie Rosseter, and Mackenzie
Santamour are all currently studying at the Fashion
Institute of Technology in New York.
Students worked with New York-based fashion
designer Bradley Callahan to organize a fashion
show of Callahan’s garments that was held this past
summer in Grand Rapids.

DIGITAL MEDIA
During ArtPrize Eight, students demonstrated
educational apps they developed in collaboration
with K-12 students from West Michigan through
the Digital Media program’s Engaging Production
Inspiring Classrooms (EPIC) initiative.

KCAD and Cascade Engineering announced the
creation of a $5,000 Sustainable Art Award for
ArtPrize Eight. The award, intended to recognize
an artist in KCAD’s RE· exhibition whose work best
reflects the context of sustainability, was given
to artist Lina Puerta.
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David Frison IV was part of the artist group 912
CollABORATIVE that won the juried award in the
Installation category and a share of the Outstanding
Venue award in ArtPrize Eight.
INDUSTRIAL DESIGN
Raul Ortiz worked as a design intern for ArtPrize
during ArtPrize Eight.
INTERIOR DESIGN
Students collaborated with Custer and WZZM13 to
create a custom news desk used by WZZM13 during
ArtPrize Eight.
Kelsey Ballast won the 2016 International
Interior Design Association (IIDA) Booth Design
Competition, and her winning design was featured
at the 2016 Orgatec Trade Fair in Cologne,
Germany. Ballast was also featured on the website
of interiors+sources as one of the publication’s
“Designers to Watch,” and was part of the
winning team at the IIDA Student Charrette
at NeoCon.

Hanna Al-Shaer was named one of 12 finalists
in the 2017 L. Ron Hubbard Illustrators of the
Future contest.

Photography Assistant Professor Leah Gose and
Photography Professor Darlene Kaczmarczyk gave
a joint presentation at the 2016 Midwest Society
for Photographic Education Conference in
St. Louis titled “Walking on Eggshells: Fear of
the Unspeakable in the Classroom.”

Associate Professor and Chair of the Furniture
Design and Collaborative Design programs
Gayle DeBruyn, who also serves as the college’s
sustainability officer, was inducted into the West
Michigan Sustainable Business Forum Hall of
Fame for her powerful and lasting contributions
to sustainability efforts in West Michigan.
Stephen Halko with KCAD alumnus Xialong Fang (left) and
artist ZhiPing Lu. (credit: Anna Halko)

Associate Professor and Drawing Program Chair
Stephen Halko traveled to China on sabbatical, where
he connected with Chinese students as well as some
of the country’s leading artists and academics.
Adjunct instructor and alumna Amy Johnson (’14,
BFA Graphic Design) released her book “Letters Lost
Then Found” at an author reading at Barnes & Noble
in Grand Rapids, Mich.
Director of Exhibitions Sarah Joseph was elected to
serve as vice president of the Grand Rapids Gallery
Association (GRGA).

Nicole DeKraker with Dean of Student Success Sandy
Britton (left) and Assistant to the Director of Student
Engagement Emily Renkert (right) at a fashion show
held by the Bodies of Art student organization.

Students had their designs featured in the
Recyclable Fashion Exhibit at the American Sewing
Expo in Novi, Mich.

“What” by Hanna Al-Shaer

Adjunct faculty members Damian Goidich and
Taylor Mazer and Medical Illustration Assistant
Professor Matthew Schenk were featured in the
exhibition 15 Years of Decay: Defying the Local at
Kalamazoo Valley Community College’s Center for
New Media in Kalamazoo, Mich.

PRINTMAKING

Students met fashion designer Kevan Hall, who
showcased his current collection and discussed
his career path.

Students connected with Dutch fashion designer
Iris van Herpen, Iris van Herpen Director Bradley
Dunn Klerks, and High Museum of Art Curator of
Decorative Arts and Design Sarah Schleuning for
a private preview of Iris van Herpen: Transforming
Fashion at GRAM.

Assistant Professor and Fashion Studies Program
Chair Lori Faulkner judged the Passion for Fashion
Contest held at the American Sewing Expo in
Novi, Mich., where she also gave a presentation
on fashion illustration and curated the student
exhibition Recycle Runway.

Adjunct faculty member Thom Danckaert received
a Young Architect Award at the 2016 American
Institute of Architects Michigan Honor Awards.

Students collaborated with the Grand Rapids Public
Museum on the Inspired Style exhibition, creating
original fashion designs inspired by pieces from
the Museum’s archival fashion collection.

“Traces” by Lina Puerta, winner of the inaugural Sustainable
Art Award created by KCAD and Cascade Engineering.
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“Foundation” by David Frison IV

Master of Architecture
Program Director Brian
Craig was awarded the
President’s Award from
the American Institute
of Architects Michigan
chapter. The distinguished
Brian Craig
award honors architects who
have made outstanding contributions both to the
profession of architecture and to their community.

Caitlyn Carr was awarded first prize in the
International Interior Design Association Dr. Virginia
North Student Competition, which challenged
entrants to design a commercial space that
addressed user wellness on several levels.
Fashion Studies students tour the Grand Rapids Public
Museum’s archival fashion collection.

Wege Prize, an annual design competition
organized by KCAD’s Wege Center for Sustainable
Design with support from the Wege Foundation, will
continue annually through 2020 thanks to a fouryear, $444,000 grant from the Wege Foundation
awarded in May 2016. The Wege Prize 2017
Awards will be held at KCAD on May 19, 2017.

Curator of Exhibitions and alumna Michele Bosak
(’04, BFA Sculpture and Functional Art) served as
the juror for North of the 45th exhibition at Northern
Michigan University’s DeVos Art Museum.
Illustration Professor Patricia Constantine exhibited
her work in the Grand Rapids Festival of the Arts,
where she won the 2-D award; the Muskegon
Museum of Art Regional Exhibition; the Kalamazoo
Institute of Art’s 2016 West Michigan Area Show; the
Lowell Center for the Arts’ exhibition Circus Show;
and the Muskegon Museum of Art’s Studio Brew
Invitational exhibition.

Piper Fields was part of the artist group 912
CollABORATIVE that won the juried award in the
Installation category and a share of the
Outstanding Venue award in ArtPrize Eight.

KCAD Art History Club members with artists Jeffery
Roberts (far right) and Nick Cave (2nd from right) in
their home and studio in Chicago

FACULTY & STAFF

Work by Bohan Li

Bohan Li (MFA) was awarded a scholarship to attend
the Golden Apple Art Residency at Golden Apple
Studio in Maine. Li also showcased a collection of
his prints at Holland Hospital in Holland, Mich.

Director of Student Engagement Nicole DeKraker
was named the recipient of the 2016 Distinguished
Service Award from the Michigan Art Education
Association for her lead role in KCAD’s longstanding relationship with the Scholastic Art &
Writing Awards, a competition showcasing the
nation’s brightest young creative talents.
Drawing Assistant Professor Scott Dickson was an
artist-in-residence at the Iowa Lakeside Laboratory.

Master of Architecture Assistant Professor Michael
McCulloch gave a lecture titled “Reform and Risk:
Industrialists’ Housing in Model T Era Detroit” at the
University of Michigan.
General Education adjunct instructor Mike Miller
received a National Endowment for the Arts stipend
to attend a Beowulf-focused institute at Western
Michigan University.
Sculpture and Functional Art Associate Professor
Robert Marsh and Professor Diane Zeeuw, chair
of the Painting and MA in Visual and Critical Studies
programs, were featured in the Coming Home
exhibition suite at KCAD’s Urban Institute for
Contemporary Arts.
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Associate Professor and Industrial Design Program
Chair Jon Moroney traveled to Nicaragua alongside
faculty and students from KCAD and Grand Valley
State University as part of the fifth iteration of the
Applied Global Innovation Initiative, a program that
helps individuals in developing countries learn the
design process.

where he won the Joseph A. Cain Memorial
Purchase Award. Watson was also included in the
88th Regional Exhibition at the Muskegon Museum
of Art in Muskegon, Mich. and the MI Arts: 2016 All
Michigan All Media Visual Arts Competition at the
Holland Arts Council in Holland, Mich.

Bill Bergen (’03, BFA Digital Media) was hired as
a senior motion designer by Disney.

Darren Geers (’06, BFA Digital Media) was hired
as a 2-D artist by Twitch TV in San Francisco.

Becky Boensch (’05, BFA Digital Media) was hired
as a 3-D animator by Guru Studio in Toronto,
Canada.

Ricardo Gonzalez (’15, MFA) was part of the artist
group 912 CollABORATIVE that won the juried award
in the Installation category and a share of the
Outstanding Venue award in ArtPrize Eight.

Sculpture and Functional Art Assistant Professor
Natalie Wetzel was featured in articles by Tribe
magazine and dailyadvocate.com.

Melissa Boverhof (’14, BFA Digital Media) was hired
as a website designer by PDS Print and Digital
Solutions in Big Rapids, Mich.

Former Digital Media and Graphic Design Professor
Gary Williams assumed the title of Professor
Emeritus in the wake of his retirement after
43 years of teaching at KCAD.

Adam Carr (’01, BFA Industrial Design) and Jake
Mikula (’13, BFA Industrial Design) helped bring the
Pet Hair Eraser vacuum to market for Bissell.

Drawing Assistant Professor Danielle Wyckoff held
a solo exhibition, Wavelengths, at Aquinas College
in Grand Rapids, Mich. Wyckoff also published an
article on the ArtPrize Eight exhibition curated by
alumna Brianna Baurichter (’16, MFA), in which
she was featured, for cultured.GR.
Sandra Ringlever teaching at KCAD in 1979.

Former Illustration Professor Sandra Ringlever
assumed the title of Professor Emeritus in recognition
of her retirement after 52 years of teaching at KCAD.
Drawing Professor Deborah Rockman was featured
in a solo exhibition, Us and Them: Works by Deborah
Rockman, at the Muskegon Community College
Overbrook Art Gallery.
Adjunct faculty member Gypsy Schindler was
featured in a solo exhibition, Practice, at AM Yoga in
Grand Rapids, Mich.
Furniture Design Assistant Professor Monty
Simpson was appointed to the American Society
of Furniture Designers (ASFD) Board of Directors.

Professor Diane Zeeuw,
chair of the Painting
and MA in Visual and
Critical Studies programs,
presented her paper
“The Haunted Archive:
Picturing the Abandoned
Diane Zeeuw
Psychiatric Hospital as a Place
of Radical Otherness” at the Third International
Interdisciplinary Biennial Conference in South Africa.

ALUMNI

Candace Camling (’07, BFA Illustration) was named
Artist of the Month for September 2016 by The
Sanford Museum in Cherokee, Iowa.
Ali Cavanaugh (’95, BFA Painting) had her work
featured on the website of Art People Gallery,
a prominent art gallery in San Francisco.

James Heirman (’05, BFA Digital Media) was
hired as a 2-D animator by Cartoon Network in
Vancouver, Canada.
Krista Hill (’15, BFA Digital Media) was hired as a
desktop artist by Valassis in Phoenix.
Jen Horling (’07, BFA Graphic Design) was accepted
into a two-week-long intensive production design
workshop overseas at The London Film School.
Horling also worked as an art director for “In
Stranger Company,” a film shot in Grand Rapids.

Mary Clifford (’15, BFA Digital Media) was hired as
an interactive designer by Priority Health in Grand
Rapids, Mich.

Billboard announcing Rob Jackson as the 2016
recipient of the AAF West Michigan Silver Medal Award
(image courtesy of Extra Credit Projects)

Rob Jackson (’89, BFA Illustration), owner of Grand
Rapids-based advertising firm Extra Credit Projects,
and his colleagues, including Aaron Sullivan (’04,
BFA Graphic Design) and Brian Borque (’12, BFA
Graphic Design), were awarded a Silver Telly Award
for a three-part video campaign the firm produced
for the Will Rogers Motion Picture Association.

Kelly Allen (’08, MFA) was featured in the Coming
Home exhibition suite at KCAD’s Urban Institute
for Contemporary Arts.

Athena Anger (’15, BFA Fashion Studies) was hired
to work in the Advanced Color & Fabric division of
Ford Motor Company in Dearborn, Mich.
Abby Archambault (’16, BFA Digital Media) was hired
as a graphic designer by FOX 17 Television in Grand
Rapids, Mich.
“Flight” by Brenda Sipe

Director of Continuing Studies Brenda Sipe was
featured in Crossing Boundaries II: Parallel Lines
at LeeSeoul Gallery in Seoul, South Korea. Sipe
also had her articles “Badly Behaved Women in
Higher Education,” “The Top Ten Legal Issues Facing
Community Colleges,” and “Guided Pathways:
Improving Completion and Showing Students the
Way to Success” published by Ferris State University.
Associate Professor and Sculpture and Functional
Art Program Chair Jamie Watson was featured in
the 50th Annual National Drawing & Small Sculpture
Show at Del Mar College in Corpus Christi, Texas,

16

KCAD PORTFOLIO | WINTER 2017

Justin Ludwig (’15, BFA Digital Media) was hired
as a web developer by Kmotion Design in Grand
Rapids, Mich.
David Martin (’05, BFA Art Education) was honored
as the Teacher of the Year for Visual Arts in Florida’s
Lee County School District.
Madison May (’16, BFA Printmaking) was featured
in the inaugural Four Rivers Print Biennial at
Southern Illinois University, and Public/Private:
The Arc of Longing at Phillips Exeter Academy
in New Hampshire.

Nick McVey (’14, BFA Digital Media) was hired as
an experience designer by KPMG in Denver, Colo.
Jonathon Metz (’06, BFA Graphic Design) took
home a Silver ADDY award at the National
American Advertising Awards in Los Angeles.
Jessica Montgomery (’12, BFA Drawing/BFA
Painting) was featured in Soil(ed), an exhibition
held at Van Wouw House in Pretoria, South Africa.

“A More Sophisticated Form of Chaos”
by Dustin Farnsworth (credit: Michael Mann)

Dustin Farnsworth (’10, BFA Sculpture and Functional Art)
was awarded a $10,000 Windgate Project Grant from the
Center for Craft, Creativity, and Design. Farnsworth
was also featured in Encounters, a solo exhibition at
the Huntsville Museum of Art in Huntsville, Ala.

Jacob Pryor (’16, BFA Digital Media) was hired as
an imaging specialist by Mullen Lowe in WinstonSalem, N.C.

“Day 113” by Sofía Ramírez Hernández

Sofía Ramírez Hernández (’14, BFA Printmaking)
held a solo exhibition at the Saugatuck Center
for the Arts (SCA), #sofiadrawseveryday. Ramírez
Hernández also led a workshop at SCA through
the organization’s Growing Young Artists initiative.
Corinne Roberts (’05, BFA Illustration) illustrated
the fantasy card game Unreal Estate.
Aaron Rossell (’07, BFA Illustration) illustrated
the label for a special beer Founders Brewing Co.
released for ArtPrize Eight.
Beth (Siewart) Purdy (’06, MFA) won the Ward H.
and Cora E. Nay Director’s Purchase Prize in the
Kalamazoo Institute of Art’s 2016 West Michigan
Area Show. Purdy was also granted tenure at
Kalamazoo Valley Community College.
Nicolas Sanchez (’09, BFA Painting) was featured
in three exhibitions in the Hamptons: Water|Bodies
at Southampton Arts Center; Call of the Wild at the
Nova’s Ark Project sculpture park; and an exhibition
held during the Market Art+Design Fair at the
Bridgehampton Museum.
Liz Schlueter (’12, BFA Graphic Design) worked on the
production crew for the craft beer-focused television
show “Modern Ahabs” and the independent feature
film “Drama Class.”

“Height” by Bud Kibby

Evan Fay (’14, BFA Furniture Design) had his piece
“Lawless Chair” featured on FashionTimes.com in an
article spotlighting the 28 most memorable designs
at this year’s NYCxDesign.

Bud Kibby (’13, BFA Photography), Samantha
Luotonen (’15, BFA Illustration), and John Van
Houten (’14, BFA Illustration) had their artwork
chosen for the Experience GR Art Outdoor project.

Pierre Babbitt (’15, BFA Digital Media) was hired as
an interactive designer by SDI Consulting in Grand
Rapids, Mich.

Jake Gabbert (’16, BFA Digital Media) was hired as
a motion graphics designer by Whirlpool Corp.

Tim Kranz (’10, MFA) was hired as a full-time faculty
member at Mott Community College in Flint, Mich.

Brianna Baurichter (’16, MFA) was chosen as one
of four recipients of the 2016 ArtPrize Fellowship
for Emerging Curators. Baurichter assisted in the
curation of Grand Rapids Art Museum’s ArtPrize
Eight exhibition and also curated her own exhibition,
(RE)COMPOSE, at 130 Ottawa.

Alice Gadzinski (’10, BFA Photography) received
a $10,000 award through the Launch Artists in
Baltimore initiative for her sculptural performance
“Blue Poodle.” Gadzinski was also accepted into a
three-year community-focused residency at the
Creative Alliance in Baltimore.

Bethany Krupiarz (’13, BFA Digital Media) was hired
as a digital artist by Mighty Coconut in Austin, Texas.

James Arendt (’01, BFA Painting) was featured in a
solo exhibition titled Cut, Pierced, and Stitched at the
ACANSA Arts Festival in Little Rock, Ark.

Zac Lownds

Jacob Myer (’14, BFA Digital Media) was hired as
an editor at TBWB in San Francisco.

Amber Anderson (‘07, BFA Interior Design) was
hired as an interior designer by TowerPinkster in
Grand Rapids, Mich.

Taylor Overbey (’12, BFA Digital Media; ’15, MFA) won
a second-place award in the EVVY Awards with his
children’s book “The I-Wants and the Gimmies.”
Overbey also accepted a teaching position at South
Louisiana Community College in Lafayette, La.
Matthew Pozsgay (’15, BFA Fashion Studies)
was hired as a product developer by Fabritech
in Jenison, Mich.

Jake McVey (’14, BFA Digital Media) was hired as
a UX visual designer by Internet Movie Database
(IMDB) in Seattle.

Katherine Downie (’11, MFA) was one of four winners
in the Ann Arbor PowerArt! Competition.

Eana Agopian (’16, MFA) received the 2016
Fresh Pick Award from KCAD’s Urban Institute for
Contemporary Arts.

Zac Lownds (’08, BFA
Industrial Design) and his
colleagues at Whirlpool
earned a Best of the Best
award in the 2016 Red Dot
Design Awards.

Lori McElrath-Eslick (’00, BFA Illustration) and
Ann Wassman (’07, MFA) were featured in When
Thoughts Become Things, a group exhibition at the
Bettye Clark Cannon Gallery in Muskegon, Mich.

Cynthia Cooper (’14, BFA Digital Media) was hired
by CU* Answers in Grand Rapids, Mich.

Kirbi Fagan (’13, BFA Illustration) is lending her
talents to a new adult coloring book from New York
Times bestselling author Chuck Palahniuk.

Audrey Langejans (’16, BFA Fashion Studies)
was hired as an assistant designer by Wolverine
Worldwide Inc.’s Sebago division in Rockford, Mich.

Erica Lang (’14, BFA Printmaking) curated Shut Down
Line 5, an exhibition raising awareness of the dangers
of the Enbridge oil pipeline, for ArtPrize Eight.

Heather Seto (’16, BFA Furniture Design) was selected
for an internship with Jakob Wagner Studio in
Copenhagen, Denmark. Seto also completed an
internship with Snarkitecture in New York.
Branding for ArtPrize Eight created by alumnus
John O’Neill and his team at Conduit Studio.
(credit: Conduit Studio)

John O’Neill (’01, BFA Graphic Design), head of Grand
Rapids-based design firm Conduit Studio, and his
colleagues designed the branding for ArtPrize Eight.

Branden Shellen (’15, BFA Digital Media) was hired
as a motion graphics designer by Cox Media Group
in Jacksonville, Fla.
Isaac Smith (’15, BFA Drawing) was named Best
of Show at the 2016 Black Swamp Arts Festival
in Bowling Green, Ohio.
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GALLERY NEWS kcad.edu/galleries

Kaitlyn Spillane (’16, BFA Graphic Design) was
hired by Grand Rapids-based company Party On
Printing. Spillane also had her T-shirt designs
featured by Michigan music festivals Blissfest
and Hoxeyville.

The Fed Galleries @ KCAD
Admission free; open to the public.
Hours: Tue-Wed: 11 a.m.-6 p.m., Thur: 11 a.m.-8 p.m.,
Fri-Sat: 12-4 p.m.
Coming soon:

Sharon Stratton (‘07, BFA Art Education) was named
the Michigan Art Education Association’s Art Educator
of the Year and Secondary Art Educator of the Year.
Matt Taylor (’10, BFA Digital Media) was hired
as a video producer by West Michigan television
station WXMI FOX17.
Alexis Troxell (’16, BFA Fashion Studies) was hired
as a 3-D designer by KnitIT in Grand Rapids, Mich.
Amara Van Lente (’10, BFA Digital Media) was
hired as a social media designer by Pixel Scrapper.
Cierra Weiss (’16, BFA Digital Media) was hired as
an interactive designer by Priority Health in Grand
Rapids, Mich.
Fan Wu (’16, BFA Illustration)
won both Merit and Honorable
Mention awards in the
2016 Student Show held
by 3x3 magazine.

Work by Riva Lehrer

The Shape of Self | Work by Riva Lehrer
Feb. 14-April 8, 2017
Closing reception: April 8, 2017, 6 p.m.
In collaboration with DisArt, The Fed Galleries @ KCAD
present Riva Lehrer: Portraits as the cornerstone
exhibition of DisArt’s 2017 Symposium, Disabilty Arts
Now! Through portrayals of the socially challenged
body, Lehrer reveals assumptions about beauty,
worth, and visual pleasure.
Sentimental Ornamentation
Feb. 14-April 8, 2017
Sentimental Ornamentation explores the Victorian
era’s impact on the social context of mourning and

fashion. See how the concepts and aesthetics of
love after death continue to influence the work of
contemporary artists and designers.
Left Behind | Jennifer Loeber
Feb. 14–April 8, 2017
After her mother’s sudden passing, Loeber found herself
deeply overwhelmed by the need to keep even the
most mundane of her mom’s belongings. Left Behind
is a still life and archival photo series that touches on
memory, love, loss and grief and is a reflection on a
relationship and a love that lives on long after death.
Master’s Thesis, Excellence Awards
May 2-18, 2017
Opening reception: May 2, 4-7 p.m.
Each year, those KCAD students who exhibit a rare
level of mastery and accomplishment in their chosen
field are honored with the Excellence Award, the
epitome of KCAD undergraduate student achievement.
Concurrently showing, the Master’s Thesis Exhibition will
spotlight the fully developed work of the KCAD students
who have completed their graduate studies in Fine
Arts and Architecture. These students have spent
the past few years broadening both their technical
abilities and their understanding of their respective
disciplines, and this exhibition offers a rare glimpse
into the process, methodology, and passion that went
into the compilation of their final thesis projects.

Ferris Futures
Scholarship Challenge
On July 1, 2016, Ferris State University launched an extraordinary opportunity
for donors to team up with the Ferris Foundation to help students. This unique
program, called the Ferris Futures Scholarship Challenge, provides for
scholarship endowment gifts to be matched dollar for dollar.
The minimum gift to establish an endowment is $25,000.
With the Ferris Futures Scholarship Challenge, a $12,500
gift is matched and results in a $25,000 scholarship
endowment. Additionally, payments can be distributed over
the six-year life of the challenge. Gifts of at least $1000,
annually to existing endowments will also be matched.
The Ferris Futures Scholarship Challenge matching
funds will be available for endowment gifts for a limited
time, until June 30, 2022.
This opportunity is available for scholarships throughout
Ferris State University, including for students in programs

at Kendall College of Art and Design. The Ferris Futures
Scholarship Challenge brings alumni and friends together to
build a groundbreaking $35 million resource that will provide
$1.5 million to help Ferris students each year into the future.
More information about the Ferris Futures Scholarship
Challenge, including the criteria for scholarships and
frequently asked questions, can be found at ferris.
edu/giving/ferrisfutures. Contact Jill Schneider in the
KCAD President’s Office with questions about how to
establish an endowment or contribute to an existing
endowment. Jill can be reached at 616.451.2787 x1150,
or JillSchneider@ferris.edu.

Learn More
For more information
about the Ferris Futures
Scholarship Challenge,
contact Jill Schneider
at 616.451.2787 x1150 or
JillSchneider@ferris.edu.

Fan Wu

IN MEMORIAM

UP NEXT AT UICA uica.org

The President’s Office has been notified of the
passing of Illustration student Alyson Knenlein.
Knenlein had a long-standing relationship with
KCAD that included participating in Portfolio
Camp programming as well as in KCAD’s High
School Dual Enrollment program.

US IS THEM: Art from the Pizzuti Collection
Jan. 27, 2017–May 14, 2017
US IS THEM is a powerful exhibition of works by 42
international artists who confront issues of politics,
religion, and racism. The exhibition presents more
than 50 individual contemporary artworks across a
diverse range of media including painting, sculpture,
photography, and video. The artists in US IS THEM
created enlightening and thoughtful works that
challenge and rearrange stale notions of identity and
obsolete notions of difference. US IS THEM originated
at the Pizzuti Collection in Columbus, OH, and was
organized by Curator Rebecca Ibel and Greer Pagano.

The President’s Office has been notified of the
passing of Patrick “Pat” Thomas McGriff, a 1958
graduate of the Furniture Design program.
The President’s Office has been notified of
the passing of former KCAD employee Halina
Poplawska, who began her work in 1982 as
a slide librarian and later took on the role of
librarian and archivist. Poplawska also had an
inspirational story as a Holocaust survivor.
The President’s Office has been notified of the
passing of Kenneth Todd Shelley, a 1989 graduate
of the Industrial Design program
The President’s Office has been notified of the passing
of Murray Tinkleman, a renowned illustrator who
received an honorary doctorate from KCAD in 2013,
and of his wife/creative partner Carol Tinkleman.
The President’s Office has been notified of the
passing of Katherine Sue Vonk, a 2004 graduate
of the Graphic Design program.
The President’s Office has been notified of the
passing of student Erin Warmels, who was pursuing a
double major in both the Allesee Metals and Jewelry
Design program and the Pamella Roland DeVos
School of Fashion.
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Learn more at uica.org/exhibitions.

“Hair Portrait #2, The Refutation of “Good” Hair”
by Nakeya Brown

Here + Now
Jan. 27, 2017–March 31, 2017
Here + Now, a series of solo exhibitions,
performances and community events curated by
UICA Exhibitions Curator Heather Duffy, extends
the opportunity presented by US IS THEM to
emerging and mid-career black and African
American visual artists, spoken word artists,
curators, choreographers, and performance
artists. Here + Now includes newly created solo
shows and a guest-curated group exhibition, as
well as performances, community events and
educational programs.

Go UnderGround
The UICA Movie Theater shows independent, foreign,
and documentary movies in downtown Grand Rapids
Tuesday-Sunday year-round. Audiences can see
critical favorites, festival award winners, and special
one-night screenings of classic films in UICA’s
195-seat theater, with a state-of-the-art, Dolby©certified movie viewing experience.

Learn more at uica.org/exhibitions.

Learn more at uica.org/movies.

YOUR SUPPORT
MATTERS

SPECIAL THANKS TO
KCAD DONORS

We are proud that 86 percent of Kendall College of Art and
Design of Ferris State University (KCAD) students are currently
being supported by some form of financial assistance from
federal, state, and/or institutional aid funding sources. KCAD
is committed to providing a high-quality, innovative curriculum
that will prepare students to pursue sustainable impact with
little to no student debt, but we cannot do this without the
support of our alumni and friends.

The support of the individuals, companies, and foundations listed below makes
it possible for Kendall College of Art and Design of Ferris State University to be
a pacesetter in the world of art and design education.

At present the national average debt of a student
graduating from a four-year college or university is
$37,172. This average is up 6 percent from the previous
year. KCAD strongly believes that our over 1,200 students
deserve the opportunity to see education as a way to
accomplish their career goals instead of a financial
burden. We hope that you, as an alumnus, friend, and/
or supporter of KCAD, will join us in strengthening KCAD’s
student scholarships.
If 4,000 of KCAD’s alumnus and friends donated
$25.00 each to support student scholarships today,
that would be $100,000 dedicated to building KCAD’s
endowed scholarships and directly supporting future
generations of student artists and designers.
To donate today please visit kcad.edu/giving or complete
and return the enclosed donation envelope.

$100,000 and Up
The Meijer Foundation
$50,000 to $99,999
Daniel and Pamella
DeVos Foundation
Steelcase Foundation
$10,000 to $24,999
Dr. Fred Keller
Jerryll Habegger
$1,000 to $9,999
ArtPrize
Leslie Bellavance
Carrie Bertsch Bleile
Conduit Studios, LLC
Furniture Library
Association
William Gilbert
Howard Miller Foundation
Kennari Consulting
The Korff Foundation
Betsy Mathiesen
Tower Pinkster Titus
Associates, Incorporated
Trendway Corporation

Up to $999
James Arendt
Boss Furniture, Incorporated
Mary Bradshaw
Sandra Britton
Samantha Bruin
Laura Chapman
Brian Church
Thomas Clinton
Lawrence Cole
CompuCraft Technology
Solutions
Patricia Cooper
Michael Crouse
Scott Dergins
Kathryn Drummond
Celeste Dyehouse
Raelee Edgar
Erick Ellenberg
William Ford
Jeffrey Gershune
Daniel Hedberg
Gwen Hibbard
Lynn Hollander
Nancy Huettel
Ann Iannamico
Ida Design, LLC

Earle Irwin
Carl Jacobs
Donnie Johnson
Janet Johnson
Gregg Keeton
Ted Kessler
Diana Lubic
Eva Maddox
John Mapes
Linda McCombs
Meemic Insurance Company
Michael Syrjanen Design
Monterey Mills, Incorporated
Bruce Mulder
Kara Peltier
Phillip Renato
Martin Rhein
Elizabeth Ripley
Val Schmeider
Helen Slider
Louis Staats
Eddie Tadlock
Janet Thomas
Elena Tislerics
Kristin Welch
John Yates
Paula Zollerr

Based on gifts to Kendall College of Art and Design of Ferris State University donated between July 1, 2015, and June 30, 2016.
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IN PARTING
Ricardo Gonzalez (’16, MFA) and student David Frison IV (Graphic Design) in front of the
mural they helped create on Grandville Avenue in Grand Rapids. Gonzalez, Frison, and
student Raquel Silva (Drawing) partnered with the Cook Arts Center and the Hispanic Center
of West Michigan to lead a group of local high school students in the creation of the large
mural, which reflects the rich cultural heritage of the surrounding neighborhood.

To submit topics, photos, or news for future
issues or for the website, please contact
kcadnews@ferris.edu.
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SAVE THE DATE
KCAD alumni and friends, mark your calendar for
KCAD’s upcoming VIP Event offering an exclusive
inside look at KCAD’s Annual Student exhibition.
Wednesday, May 3, 2017
5:30-7:30 p.m.
KCAD’s Woodbridge N. Ferris Building
17 Pearl St. NW, Grand Rapids, MI 49503
Look for complete details to come in April...

Follow us on social media

Ferris State University does not discriminate on the basis of race, color,
religion or creed, national origin, sex, sexual orientation, gender identity,
age, marital status, veteran or military status, height, weight, protected
disability, genetic information, or any other characteristic protected by
applicable State or federal laws or regulations in education, employment,
housing, public services, or other University operations, including, but not
limited to, admissions, programs, activities, hiring, promotion, discharge,
compensation, fringe benefits, job training, classification, referral,
or retention. Retaliation against any person making a charge, filing a
legitimate complaint, testifying, or participating in any discrimination
investigation or proceeding is prohibited.
Students with disabilities requiring assistance or accommodation may
contact Educational Counseling & Disabilities Services at (231) 591-3057
in Big Rapids, or the Director of Counseling, Disability & Tutoring Services
for Kendall College of Art and Design at (616) 451-2787 ext. 1136 in Grand
Rapids. Employees and other members of the University community
with disabilities requiring assistance or accommodation may contact the
Human Resources Department, 420 Oak St., Big Rapids, MI 49307 or
call (231) 591-2150.
Inquiries or complaints of discrimination may be addressed to the
Director of Equal Opportunity, 120 East Cedar St., Big Rapids, MI 49307
or by telephone at (231) 591-2152; or Title IX Coordinator, 805 Campus
Dr., Big Rapids, MI 49307, or by telephone at (231) 591-2088. On the
KCAD Grand Rapids campus, contact the Title IX Deputy Coordinator,
17 Fountain St., Grand Rapids, MI 49503, (616) 451-2787 ext. 1113.

