KENDALL COLLEGE OF ART AND DESIGN
OF FERRIS STATE UNIVERSITY

FALL 2018
kcad.edu

Making and Learning
KCAD TURNS 90

AIMING FOR EXCELLENCE

THE PROOF IS IN THE PROCESS

Why our founding vision still
rings true today

A conversation with Dean of
Academic Affairs Charles Wright

In making, KCAD students
learn how to make things better

page 04

page 06

page 10

SEEN & HEARD

Members of KCAD’s 2018
graduating class revel in the
excitement of the college’s annual
commencement ceremony.

2018 Illustration
graduate Joshua
Solas’ evocative work
was the subject of a
solo exhibition in the
Spark Lab, located
inside The Fed
Galleries @ KCAD.

“

Not only does KCAD have strong
programs in fine art and design,
it understands how fine art and
design are connected as well. That
broader perspective of what creative
professionals are capable of feeds
directly into an approach that’s
all about positioning students to
succeed, no matter what discipline
they’re studying.”
— Charles Wright, Dean of Academic Affairs, KCAD

DisArt Co-Founders and Co-Executive Directors Chris Smit (right) and Jill Vyn
(left) speaking at the 46th annual conference of the National Council of Arts
Administrators (NCAAarts). Hosted at KCAD, the event brought over 100 higher
education professionals from around the world together to explore the
potential of art and design to transform communities.

KCAD President Leslie Bellavance (4th from left) celebrates with community
partners from KCAD, Grand Rapids Public Museum, Grand Rapids Public
Schools, the City of Grand Rapids, Grand Valley State University, and Downtown
Grand Rapids, Inc., as they cut the ribbon on the new Public Museum High School.

ON MAKING AND LEARNING
In our daily lives, in art and design practice and teaching, we hardly think to
interrogate the activity of making and its efficacy as a method of teaching, learning,
research, and creation of new knowledge. It is our raison d’être, and we assume its
significance is obvious. Yet, it is illuminating to step back and ask why making is so
important not only to us as practitioners but also, more universally, as a crucial and
embodied way of learning about and knowing the world in which we live.
In his book Outliers (2008, Little, Brown and Company), Malcolm Gladwell emphasizes
the “10,000 hour rule,” extolling the power of extensive practice (making) in developing
the level of skill to ensure success. Scholarly studies in the fields of education and
business examine the practice and pedagogy that are the essence of teaching and
learning in the creative fields, such as art and design, as key to the liberation of latent
creative thinking on the part of students in any discipline. The value of the experiential
and embodied learning that has long been the hallmark of art and design pedagogy
is increasingly being acknowledged as encouraging innovation and entrepreneurship
within business settings. Furthermore, this methodology has been incorporated into
the popular Maker Movement, bringing the virtues of making into the shared social
network of maker culture. Not only institutions of learning, like libraries, schools, and
museums, but also entertainment venues are embracing the idea that making has a
consequential impact on thinking processes. It expands horizons and flexes the mind.
What is it about making in the context of our art and design pedagogical approach that has
such a comprehensive impact on learning and creativity? I see the answer as sixfold:

•
•
•
A model flaunts incredible original
design work from a KCAD Fashion
Studies student during the program’s
annual Capstone Fashion Show.

•
•
•

The experience of empathy that requires one to open the mind’s eye and
imagine a permeability between the boundary of one’s subjectivity and the
other, whether animate or inanimate
The power of observation is enhanced as a result of the effects of empathy
The creative act of problem-framing (as opposed to problem-solving,
which will naturally follow) as influenced by empathy and observation
The spark of curiosity as a result of problem-framing: “I wonder what
we might do about this?”
The willingness to approach the unknown, a mystery, with an attitude
of inquiry rather than fear
The development of confidence as a result, perhaps even more
important than the development of skills

Upon examination, learning through making is not only a creative act, but also a
courageous act. This issue of Portfolio takes up the question of making and learning
from a multitude of perspectives. It is a topic and an activity in which we engage
every day as teachers, practitioners, and students of art and design.
Professor Leslie Bellavance, President
Kendall College of Art and Design of Ferris State University

ON A MISSION
As a college within Ferris State University, Kendall College of Art and
Design prepares students for leadership in the visual arts, design, art history,
and art education; provides innovative, collaborative education that fosters
intellectual growth and individual creativity; and promotes the ethical and
civic responsibilities of artists and designers, locally and globally.
Let us know what you think: kcadcommunications@ferris.edu.
KCAD President Leslie Bellavance (3rd from left) and Assistant Professor Gayle
DeBruyn (3rd from right) with members of Circular Tourism Mexico, winners of 1st Place
in Wege Prize 2018 for their idea to empower indigenous communities in Mexico
to reap the benefits of ecotourism.

ON THE COVER
In creating the images that grace this issue’s covers, KCAD alumnus
Jeen Na (‘17, BFA Photography) was inspired to learn by experimenting.
Read more in Parting Shots, back cover.
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90 YEARS YOUNG:
WHY KCAD’S
FOUNDING
VISION STILL
RINGS TRUE TODAY

Today,KCAD boasts thousands of successful alumni around the globe,
a dynamic urban campus, diverse program offerings, and recognition on
national and international stages. Through its growth, it’s remained true to
the mission Helen M. Kendall set forth in her will in 1928 when she founded
the school of art to continue her husband’s legacy of creativity, innovation,
and education. A talented watercolor artist in her own right, Mrs. Kendall
wanted the school to reflect her husband’s strong belief in the core
principles of art and to continue the support and encouragement
he gave to aspiring artists during his lifetime.
In her will, she stated, “The object that I wish in founding this school is to
train good draftsmen; [therefore,] the life class shall be a prominent feature,
drawing from memory shall be encouraged, and branches of study conducive
to good knowledge of architecture shall be fostered.”

Renowned furniture designer David Wolcott
Kendall transformed industries and impacted
the lives of people around the world with his
pioneering spirit. For the past 90 years, the
college that bears his name has been doing
the same by responding to the present while
focusing on the future.
By Kyle Austin

David Wolcott Kendall first came to Grand Rapids in 1879 and proceeded
to shake up the furniture industry at every turn. His chemistry experiments
revolutionized the use of finishes to enhance the aesthetic appeal of lessdesirable woods. He imagined an office chair that reclined and revolved, and
the future of office furniture was forever transformed. A lifelong learner and
teacher, he traveled extensively for inspiration and shared his knowledge
wherever he could. U.S. President William McKinley, who had the world’s
furniture at his fingertips, gave the designer’s now-iconic take on the
Morris Chair a prominent place in the White House.
Kendall’s influence would live on in ways he’d never imagined. Eighteen
years after his death, the David Wolcott Kendall Memorial School opened
its doors to a handful of students, and by the 1930s had become a veritable
pipeline to creative industries near and far, with many early graduates following
in the footsteps of the craftspeople who helped build the Grand Rapids furniture
industry. In 1946, the school was renamed the Kendall School of Design, a moniker
reflecting its national reputation in furniture design and home merchandising.
Seeking to connect students to a broader range of career opportunities, the
school established a foundation program in the 1970s. The move attracted
even more students, leading to the school being certified as an accredited,
baccalaureate degree-granting institution in 1981.

Known as
“the Dean of
American Furniture
Designers,” David
Wolcott Kendall
was a luminary
creative force
whose influence
on the furniture
industry is still
being felt today.

“

“The ‘70s brought a massive demand for creative professionals in advertising,
interior design, illustration, and photography, and we were in a great position
to meet it,” says Graphic Design Professor Ron Riksen, a graduate of KCAD’s
Advertising program who joined the faculty in 1971.
Riksen and his fellow faculty did that in large part by dovetailing their own
professional experience with their teaching. The influence of their expertise
was clear—no sooner had alumni from the era donned their graduation caps
than companies such as Hallmark, American Greetings, Disney, and
Haworth came calling.
“When industry needs and trends shifted or when the art world underwent
changes, we shifted our curricula accordingly and brought active

When industry needs and trends
shifted or when the art world underwent 		
changes, we shifted our curricula
accordingly and brought active
professionals in to teach so that we
were always positioning students to
be immediate difference-makers.”
— Ron Riksen, Graphic Design Professor, KCAD
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professionals in to teach so that we were always positioning students to
be immediate difference-makers,” says Riksen.
By the late ‘80s, the school was drawing students from around the world. It was
growing itself too, having taken up residence in the spacious Manufacturers
Building in downtown Grand Rapids. In 1987, it took on its current name,
Kendall College of Art and Design, reflecting the balance of art and design
in its curriculum.
In the mid-1990s, KCAD and Ferris State University began discussing a
potential merger, one that would open up a host of new opportunities for
students and set the stage for the college’s transition to the 21st century.
“Technology was driving art and design in powerful ways, and we knew our
students would need to stay on the cutting edge to stay competitive,” says Dean
of Student Success Sandy Britton, who started at KCAD as a financial aid officer
in 1985. “The relationship with Ferris State University gave rise to new resources
and facilities that took students’ opportunities to a whole new level.”
The completion of the merger in the 2000-2001 academic year spurred an
explosion of growth. KCAD purchased the adjacent Interstate Building and
connected it to the Manufacturers Building with a striking three-story atrium. The
expansion led to new student commons areas and display galleries for student
work as well as fully equipped labs for sculpting, printmaking, photography,
digital animation, audio recording, video production, and woodworking.
Over the next decade, KCAD acquired and restored the Historic Federal Building
in downtown Grand Rapids, creating more room for resources like the Material
ConneXion Satellite Library, which features thousands of physical samples
of advanced, innovative, and sustainable materials, and The Fed Galleries @
KCAD, a professional-quality exhibition space that enabled the college to not
only attract high-caliber artists from around the world but also showcase the
powerful work of its students, faculty, and staff while facilitating initiatives that
support and expand on curricular learning experiences.
In 2010, The Dow Center FlexLab opened in the 17 Fountain St. NW building
as a state-of-the-art technology hub. The space instantly became a hotbed
of creative exploration and collaboration, allowing students to experiment with
3D printing, laser etching and cutting, vinyl cutting, large-format printing,
CNC machining, and more.
As the new century progressed, further expansion of KCAD’s program offerings
demonstrated the college’s continued commitment to forward-thinking
growth, with groundbreaking undergraduate programs in Collaborative Design,
Digital Art and Design, Fashion Studies, and Medical Illustration.
At the graduate level, Master of Fine Arts Drawing, Painting, Photography,
and Printmaking; Master of Arts in Design; Master of Arts in Visual and Critical
Studies; and Master of Architecture degree programs were added, as well as
a Certificate in Design and Innovation Management. From their onset, these
programs have fostered a vibrant community of graduate students from
around the world who come to KCAD to take their careers to the next level.
The college also emphasizes building outward, creating collaborations with
industry and organizations such as Grand Rapids Public Museum, Grand
Rapids Art Museum, Spectrum Health Innovations, LLC, DisArt, Grand Rapids
Public Schools, and Urban Institute for Contemporary Arts (UICA), which
merged with KCAD in 2013.
Long an epicenter of creative community in West Michigan, UICA continues
that work today as an extension of KCAD with initiatives like ArtWorks, an
innovative youth program blending mentorship and on-site creative job
training, and the Exit Space Project, which has raised over $80,000 to
date to support public art in Grand Rapids and has given local artists and
communities a powerful platform to connect.

Top: The entire student body of the David Wolcott Kendall Memorial School—circa
1930s—in front of the school’s original location in the Kendall homestead at 145
Fountain Street; Bottom: Newly accepted students from the class of 2018 in front
of the Woodbridge N. Ferris building during a new-student orientation event.

UICA is an equally vital resource for KCAD students, who, like the community
at large, continue to benefit from programming, exhibitions of world-class
contemporary art, and a state-of-the-art theater showcasing the best in
independent, international, and documentary cinema.
Today’s KCAD students remain connected to the world around them,
whether it’s Interior Design students working with local nonprofits to design
communal living spaces for low-income residents, Digital Art and Design
students creating educational apps for K-12 classrooms, or fine art
students leading local youth in a community mural project. And when
they graduate, they’re finding abundant opportunities to apply their
creativity in meaningful ways.
“KCAD has always been integrated into its surrounding community, and that’s
a big part of what makes the education we offer so unique,” says Associate
Professor and Interior Design Program Chair Lee Davis. “We’re not just
nurturing students’ creativity; we’re also helping them understand their
place in the world as artists and designers and the impact they can have.”
As the pace and complexity of modern life increase, so does the value artists
and designers bring as communicators, problem-solvers, and change agents.
Understanding that value and translating it into education, says KCAD President
Leslie Bellavance, is more than a strategy for the future; it’s a responsibility.
“KCAD’s greatest strength today mirrors a truth our founder and our namesake
understood implicitly: that artists and designers should not just make things
for their own sake; they should make things that change our world for the
better. Everything we do as an institution is shaped by this understanding,
by this desire to see our graduates become leaders.”
KCAD PORTFOLIO | FALL 2018
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Aiming for Excellence:
A Conversation with
Dean of Academic Affairs Charles Wright
Long before his career brought him to KCAD, Charles Wright was fascinated by the way different
elements can play together in harmony. For years, that notion inspired his work as a painter and
sculptor, and today, it’s an important aspect of his job as the college’s dean of academic affairs.
By Karin Lannon
“I’ve always been interested in combining things to see how they work,”
Wright says. In his sculpture, that might take the form of layering
wood, steel, and stone and polishing them to create a smooth, unified
surface. Outside the studio, he says, “That informs my work as an
administrator too—understanding the individual elements and
seeking opportunities for growth.”

The Path to KCAD
Dean Wright joined KCAD in July 2017. After earning an associate’s
degree from Coastal Carolina University and a BFA from Kent
State University, he followed one of his professors to Washington
University of St. Louis, where he earned an MFA with a concentration
in sculpture before returning to Coastal Carolina to teach in the
art program. Eventually, he took over as chair of the program and
served in that capacity for 15 years before becoming chair of the
art program at Western Illinois University. “In my 10 years there,
I enjoyed the opportunity to see at a high level how individual
efforts lead to professional and institutional advancement,” he
says. In his capacity as chair, he brought groups together to tackle
the university’s first accreditation review, create faculty leadership
development opportunities, and develop course scheduling strategies
that led to a more efficient progression through programs as well
as access to a broader range of courses for students and
facilities upgrades.
While at Western Illinois, Wright visited Grand Rapids during ArtPrize—
a visit that would pique his interest in the area. “We were discussing the
possibility of hosting a small arts festival and thought ArtPrize was
a good model to research. The day I was leaving Grand Rapids,
I said, ‘I’m coming back to this town. This is wonderful,’” he says.
Seeing the open position at the college, “I was intrigued by the
opportunity to be part of such a well-regarded institution in an
art and design-centric community.”
Following his appointment as dean, Wright’s first goal was to listen
to the people around him, getting to know his colleagues and his new
institution. “I wanted to learn everything I could about the people, the
places, the processes,” he says. “Listening is the most important
thing I can do.”

6
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Points of Pride
Throughout his first few months on the job, Wright discovered some
particular strengths of KCAD. “There is a collaborative spirit here
among students, faculty, and disciplines,” he says. “Not only
does KCAD have strong programs in fine art and design, but it
understands how fine art and design are connected as well. That
broader perspective of what creative professionals are capable of
feeds directly into an approach that’s all about positioning students
to succeed, no matter what discipline they’re studying.”
The college’s relationship with the West Michigan community
also stood out. “KCAD faculty helped Grand Rapids Public Schools
design the curriculum for the Grand Rapids Public Museum School,
which emphasizes design thinking and place-based education.
In collaboration with Spectrum Health Innovations, LLC, KCAD students
helped develop a prototype for the Epilepsy Monitoring Unit to facilitate
improved care for patients and are now working on medical device
innovation, design, and development,” Wright says. Projects with
disability arts organization DisArt and contemporary arts group
SiTE:LAB and community murals facilitated by KCAD’s UICA, as well
as opportunities to meet and interact with an international roster
of artists and designers via the Grand Rapids Art Museum, are
additional examples he cites. “How exciting to be at a college
where this kind of work happens every day!”

Aiming for Excellence
While getting to know the KCAD community, Wright has also noted
opportunities to enhance programs and student learning experiences. “As
an institution, KCAD is always looking for ways to evolve its academic
programs, increase inclusivity, and achieve high safety standards,” he says.
In the area of academics, Wright is considering ways to build on KCAD’s
combined strengths in fine art and design. “KCAD has an opportunity
to help the world understand the connections between the two. We’re
looking at the interface between design, art, and new technologies like
augmented reality,” he says, noting that a new AR course was recently
developed by Sculpture and Functional Art Assistant Professor Natalie
Wetzel, while others work to increase student opportunities to publish
work, apply for patents, and explore interdisciplinary possibilities.

Getting to Know
Dean Wright
Inspirational art and artists
The vitality and energy of Richard Hunt and his
monumental sculptures always inspire me.

In my studio
My focus has been on sculpture, but my next
iteration is probably going to be focused
on painting.

On my reading list
My favorite book right now is called Black Count.
It’s about Alex Dumas, a general in Napoleon’s
army and father of novelist Alexandre Dumas,
whose adventures inspired the younger Dumas’
classics such as The Count of Monte Cristo
and The Three Musketeers.

Favorite spot on campus
The Spark Park, the pop-up park installed
in front of the Woodbridge N. Ferris Building
each ArtPrize; I love that. It’s a wonderful
way to create a dialogue about the potential
for green space on campus.

On motivation
KCAD Dean of Academic Affairs
Charles Wright

The opportunity to make a difference and help
create opportunities for the next generation of
artists and designers motivates me every day.

In terms of inclusivity, Wright notes that barriers to higher education
and to art and design careers must be addressed at the K-8 education
level, and he cites the efforts of the college’s Art Education program
to ensure that arts education is included in state Title I funding and
that arts access is a factor in school evaluations; Painting Professor
Margaret Vega’s Site Studio project, which brings after-school art and
design experiences to the Roosevelt Park neighborhood in Grand Rapids;
and the intentional diversity of the Museum School as examples of how
the college is addressing these challenges. Internally, Wright praises
recently implemented improvements to hiring practices, as well as
the work of the college’s Diversity, Equity, and Inclusion Committee,
and he brings his experience in these areas to the discussion.
Regarding health and safety, Wright says, “KCAD does a great
job,” and with his expertise in this area, Wright is looking closely at
materials, practices, and facilities, with a keen eye for both safety
and environmental responsibility.

Thinking Ahead
“Dean Wright brings the national conversation on innovation in art and
design pedagogy to KCAD through his service on boards and committees
for national arts organizations. He is a passionate advocate for the arts
and art and design education,” says KCAD President Leslie Bellavance.
As a newly elected member of the board of directors for the International
Council of Fine Arts Deans, Wright aims to identify fresh opportunities for
KCAD students, and he is intrigued by the possibilities of international
curriculum and collaborations with research institutions. “My involvement
in this organization will allow me to interface with a diverse group
of leaders and make connections that will ultimately benefit our
institution and our students,” he says.

Top: Dean Charles Wright, far right,
with Fashion Studies students
and faculty in Hong Kong, China.
Photo Courtesy: Jacky Wong, This is
Asia Tours Hong Kong
Right: Dean Wright addressing the
graduating class of 2018 during KCAD’s
annual commencement ceremony.

Closer to home, he says, “One of my goals is to help the college own its
place as a leader in art and design education and as a model of how
design and visual art can be integrated. KCAD is in a position to become
a destination school for people who understand and want to leverage
the power of creativity to make a difference in the world.”
KCAD PORTFOLIO | FALL 2018
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Practice
What You
Teach
The old adage “practice
what you preach” is
something of a creed for
KCAD faculty members.
For these versatile
educators, creating impact
in the classroom means
drawing from deep wells
of experience in their own
professional endeavors.
By John Wiegand

For students, the lessons include everything
from design/research methodologies
and artistic processes to managing client
expectations and coping with the psychological
impacts of both success and failure.
“When I speak to students about entrepreneurship,
it’s easy for me to demonstrate the possibilities,”
says Associate Professor and Industrial Design
Program Chair Jon Moroney. “I just show them
what I do on a daily basis.”
The Industrial Design program’s blend of
design and entrepreneurship owes much to
Moroney’s own experiences. After beginning
his career as a product design consultant,
he soon recognized the importance of
understanding business principles and

Top: Industrial Design
Program Chair Jon
Moroney models SledLegs,
the latest in a long line of
entrepreneurial endeavors
that feed his teaching.
Left: Drawing and
Printmaking Assistant
Professor Danielle
Wyckoff talks to a couple
in Santiago, Chile for her
“Please Tell Me a Story
About Love” project.
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utilizing that knowledge to drive his designs.
He eventually invested in a number of
startup companies and launched several
products of his own, including the winter
recreation product Sled Legs, and Pretch,
a mobile whiteboard system. His experience
managing the full scope of a design project,
including materials, funding, marketing,
branding, and sales, helps his students
think more broadly about their own work.
Guiding students through the entrepreneurial
process gives them the opportunity to work
with other disciplines in collaborative settings.
For example, Moroney recently facilitated
a collaboration between KCAD, Grand Valley
State University (GVSU), and FirstBuild, a
subsidiary of GE Appliances. KCAD students
worked on crafting full-scale business
models surrounding a number of products
for FirstBuild. One of the projects is currently
moving forward to a crowdfunding campaign
and, if successful, will earn students
royalties when the product hits the market.
As part of another ongoing relationship, KCAD
students and faculty are working with GVSU
and Spectrum Health Innovations, LLC, to
design products in a medical device incubator
atmosphere. For Moroney, these real-world
experiences are critical for students, even
those without entrepreneurial ambitions.

“Understanding the broader context of where
their ideas are going to be placed helps students
become better designers,” says Moroney.
“It helps them engage in conversations with
people in marketing, operations, and sales; it
makes them more effective team members.”
For Mike Dollar, an assistant professor in the
Digital Art and Design program who helped set
up and now manages KCAD’s audio lab, teaching
students how to be versatile and navigate the
post-college working world is a top priority. To
do so, Dollar draws on his own 20-plus years of
experience in managing his own professional
audio studio, Dollar Pro Audio, and working with
clients from every conceivable genre of music.
In class, Dollar focuses heavily on the practical
side of working with clients, navigating the
psychological impact of equipment and
software failures and a host of other real-world
issues that can crop up during the course of
work in the field. He ensures students are adept
at gracefully managing criticism from clients as
well as their peers. He also helps prepare them
for working across disciplines in larger groups.
“When I work with clients, I bring that
experience, years of doing that, into the
classroom and build it into projects,“ says
Dollar. “We have revisions and group critiques
to help students develop that perspective.”
Dollar also ensures his students are able
to work across numerous different software
programs and operating systems to help
them become as versatile as possible.
“I don’t teach ‘push this button to make something
louder,’” says Dollar. “I teach contextually so
students can be intellectually nimble enough
to be able to jump to another platform.”
Dollar’s time in his own studio enables him
to stay abreast of cutting-edge concepts
and equipment in audio production. Moreover,
it’s also instilled an ethos of constant selfteaching, something he urges his students
to practice for the entirety of their careers.
“The ability to self-teach is something that
we preach a lot and bring in,” says Dollar.
“I’m constantly self-teaching; it’s what we do
in audio production because we’re dealing
with a moving target.”
Since 2008, Drawing Assistant Professor
Danielle Wyckoff has dedicated her own artistic
practice to gathering stories from strangers

around the world about their experiences with
love and love lost. From Grand Rapids to China
to Chile to Canada to Denmark, Wyckoff sets
up in a public space, such as a park, with
a small sign reading in the native language
of the country, “Tell me a story about love,”
and carefully documents the wide range of
conversations that follow. Once collected,
the stories are incorporated into Wyckoff’s
multifaceted drawings, prints, and installations.
Wyckoff’s experiences have deeply informed
her pedagogy. She intentionally pursues new
situations, something she conveys to her
students as necessary for artistic growth.
“I talk to my students a lot about being willing
to take artistic risks, which means putting
themselves in artistic situations that will allow
them to grow and get out of their comfort
zone,” says Wyckoff.
Wyckoff also focuses on other practical
matters, including how to secure exhibition
opportunities and funding for big projects.
“I talk to my students about, number one,
dreaming big and number two, finding
ways to financially support that dreaming,“
says Wyckoff. “As an artist, they must be
professional and able to articulate their ideas.”

Top: Digital Art and Design Assistant Professor Mike
Dollar mixes a track at Dollar Pro Audio, the professional
audio studio he runs when not teaching Sound Design
classes at KCAD.
Bottom: Dr. Karen Carter, who teaches in the Art History
and Master of Arts in Visual and Critical Studies programs,
poses with “Foreign Artists and Communities in Modern
Paris, 1870–1914,” which she co-edited. The book is
a collection of scholarly essays exploring Paris
as a thriving transnational arts community.

Many KCAD faculty are also scholars who
present their research in academic journals
that today we would consider to be racist,”
and at international conferences. For Dr.
Karen Carter, a professor in the Art History and Dr. Carter says of her students’ reactions.
Masters of Arts in Visual and Critical Studies
programs, research, scholarship, and teaching Dr. Carter recently co-edited the book
“Foreign Artists and Communities in Modern Paris,
have always been “intimately connected.”
1870-1914” and has contributed to a number of
prestigious peer-reviewed publications. With her
“That connection has to be there,” says Dr. Carter.
depth of experience in the field, she stimulates
“I think it makes it more personal for the person
teaching and also more interesting for students.” her students’ curiosity and guides them through
everything from best practices for research to
finding and applying to graduate schools.
While Dr. Carter’s research focuses on the
revolutionary impact of posters on late
19th-century France, she recently expanded “I think it’s important for students to realize that
they’re working with faculty who are doing research,
her focus to include posters from the early
publishing, doing a lot of thinking and reading,
1920s in the U.S. and Europe. In particular,
and producing their own scholarship,” says
Dr. Carter examines the posters through the
Dr. Carter. “They’re part of an intellectual community.”
lens of race and colonialism. In bringing
her research into the classroom, she saw
This nexus between teaching, learning, and
an opportunity to heighten the students’
doing, says Dean of Academic Affairs Charles
learning experiences by accompanying
Wright, is at the heart of the KCAD community.
them to the Jim Crow Museum of Racist
Memorabilia at Ferris State University.
“To be creative is to never stop growing,” he says.
“They were really struck by how much advertising “And that journey is made all the more fulfilling
there was in the U.S. in the early 20th century when we bring others along with us.”
KCAD PORTFOLIO | FALL 2018
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The Proof Is in the Process
We tend to think of art and design in terms of tangible results—the painting on the wall or the
product on the shelf. But there is as much, if not more, value in the process of making.
By Kyle Austin

For KCAD students, each trip through their own creative processes
yields new discoveries. The act of creating becomes a journey through
which techniques and ideas are investigated, solutions are uncovered,
and a deeper understanding of one’s vision and identity emerges.
In making, they’re learning how to make things better.
MFA Drawing student Rynita Shepherd has been developing a series
of powerfully personal drawings that confront negative stereotypes of
women with disabilities. Along the way, she’s come to see herself and
her artwork in a new light.
Shepherd has arthrogryposis, a condition of muscle shortening
caused by abnormal thickening and scarring of connective tissue.
Unable to fully move her arms or legs, she uses a wheelchair to get
around and draws with her mouth. None of these facts have any
bearing on who Shepherd is as a person, but society nonetheless
persists in defining the disabled by their disabilities, especially when
it comes to sexuality. Her new work, she feels, can help change that.
“Society discredits our beauty, our sexuality, and our identity as lovers,
mothers, and wives. But we have the same desires, physical needs,
and relationships as able-bodied women,” Shepherd says. “I want to
smash these stereotypes down.”

“It’s easier to hide their body, their inner-self, because they don’t have to
feel vulnerable,” she explains. “I want them to show me the goddess they
want to show to the world, and I give them an outlet to express that.”
Shepherd’s latest drawings appear traditional. In actuality, they’re created
using advanced software with a tablet and a stylus, both of which are
pressure-sensitive, allowing her to digitally replicate the nuances of
charcoal, paint, and pencils. Adapting to the new tools meant learning how
to emulate the “loose” style she once employed on paper, as well as how
to convey deeper meaning through subtle details that can be tweaked at
a moment’s notice.
Most important, Shepherd has learned that she’s barely scratched the
surface of her potential as an artist and an activist.
“These women have taught me a lot about myself, and the further I go,
the clearer the story we’re telling together becomes,” Shepherd says.
“My work might make some people uncomfortable, but that’s OK; the
conversation around sex and disability needs to be disrupted.”
Recent graduate Casey Newberg (’18, BFA Metals and Jewelry Design)
has a similar thirst for disruption. As a student, Newberg developed
a fascination with electroforming, a centuries-old process in which an
electrolytic bath is used to deposit electroformable metals like nickel
or copper onto a conductive surface. But rather than simply employing
the technique, she’s looking to evolve it.

Shepherd’s early artistic work was inward-focused and surrealistic,
grappling with disability through covert symbolism. Her new series springs
from a radically different, human-centered process, exploring disability,
identity, and sexuality from a broader perspective. After connecting
with other women with arthrogryposis on social media, Shepherd began
drawing nude portraits of them informed by their personal narratives.

“Electroforming is a highly technical process, but it’s fairly old, and
it hasn’t really been pushed into the 21st century,” Newberg explains.
“I want to change that.”

Once she understands what makes the women feel beautiful, strong,
and sexy, Shepherd invites them to take a series of nude photographs
that capture that same essence, and she picks the most fitting one
as inspiration for her drawing. This process, Shepherd says, subverts
social perceptions of disability by empowering the women to
celebrate their sexuality and individual identity.

To create her latest body of work—a series of cups, pitchers, and
other vessels inspired by feminine imagery—Newberg began by making
a digital model of the shape she wanted, then 3D printed the model
and figured out which aspects of the object could be created using
electroforming. The finished pieces blend the electroformed metal with
handles and/or accents that have been 3D printed in plastic.
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Far Left: 2018 Metals and Jewelry Design graduate Casey Newberg’s bold
experimentation with electroforming and 3D printing earned her a $15,000
Windgate Fellowship from the Center for Craft.
Left: MFA student Rynita Shepherd is smashing stereotypes around disability
and sexuality with her latest body of work.
Below: 2018 Art Education graduate Grace Springsteen’s pedagogy of creative
empowerment recently earned her the nation’s highest honor for preservice
art educators.

“You take these two things and put
them together and you really see the
possibilities emerge,” she says. “It
feels really amazing to know that I
have the opportunity to go out and
make change.”

Newberg’s focus on vessel-making stems from her desire to create
visually striking objects with everyday functionality.
“I’m pulled strongly toward things that we interact with all the time,” she says.
“It’s an interesting relationship between form and function. The appearance
of these vessels is very conceptual—my inspiration is coming heavily from
femininity and pregnancy—but everything I’ve designed is made to hold liquid.”
The 3D-printed plastic elements imbue Newberg’s work with a
futuristic aesthetic that reflects her forward-thinking approach.
“I just really like plastic for its versatility; I don’t want my pieces to look
too traditional,” she says. “The material offers a lot of options in terms
of the end look of the product.”
Newberg’s bold designs caught the attention of the Center for Craft,
which recently named her one of 10 recipients nationwide of its
prestigious Windgate Fellowship for 2018. Fellowship awardees are
selected for their exemplary skill in craft, and receive $15,000 to
further their artistic development in any way they choose.
To Newberg, the fellowship is a validation of the exploratory approach
she’s practiced throughout her time at KCAD.
“This award is a huge deal for me,” she says. “It will give me the freedom
to keep pursuing new possibilities with my work, and it will allow me to
travel and learn about what other people are doing, how they’re doing
it, and how I can bring that all back into my own creative practice.”
Like Newberg, recent graduate Grace Springsteen (’18, BFA Art
Education) saw her time at KCAD as an opportunity to advance not
just herself but her discipline as well. Inspired by the Art Education
program’s emphasis on curriculum design driven by cutting-edge
brain research and a heightened understanding of the larger issues
surrounding K-12 education in America, Springsteen has developed a
teaching philosophy focused on helping the next generation use their
creativity to thrive in a rapidly changing world.

Through student teaching,
Springsteen found that her own
education wasn’t a guarantee,
but rather an opportunity she’d
need to take full advantage of in
order to become an impactful
teacher. More often than not, that
meant accommodating multiple
intelligences, different learning styles, and individual student needs
while also being mindful of state and national core standards.
“The big thing is the 3 R’s: rigor, relevance, relationships,” she says. “If
you have a fluff lesson, students will know it and disengage. It’s the
same if you are short with them or don’t care to get to know them
individually. You also have to make your lessons connect to things
that they care about—that’s how students make meaning.”
In the classroom, Springsteen’s willingness to take risks and learn
from failure has helped her grow immensely. Her consistently
outstanding performance earned her the National Art Education
Association (NAEA) Preservice Art Educator of the Year Award,
the nation’s highest honor for art education student teachers, just
one year after fellow KCAD student Maggie Livengood (’17, BFA Art
Education) received the same distinction. But more important than
any award, Springsteen’s experiences have helped her understand
that her desire to teach was never really about her at all.
“I used to think that I would change my students, that me being
a great teacher would make them great too,” she recalls. “Now that
I am teaching, I understand that it’s about asking, ‘What do I need
to do so they can succeed?’”
Now ready to step into teaching full time, Springsteen believes that
her recognition by the NAEA is proof that there will be plenty more
Art Education graduates following in her footsteps.
“It’s a national-level spotlight on the KCAD Art Education program
as exemplary, so I doubt I’ll be the last one from the program to win
this award,” she says. “We all can be change agents.”
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Tiara Yachts
For a recent class project, students in the Industrial Design
program helped Holland, Mich.-based boat manufacturer Tiara
Yachts envision a new line of luxury watercraft.
Credit: Taylor Axdorff, Industrial Design IV

Q&A

The
Design-Driven
Museum
In 2014, Jon Carfagno emerged from KCAD with a Certificate in
Design and Innovation Management—a program of the College of
Business at Ferris State University offered on the KCAD campus—
on a mission to transform the way museums interact with the
public by using human-centered design. Now, as the executive
director of the Hickory Museum of Art in Hickory, N.C., Carfagno is
using design-driven leadership to reframe museums as creative
catalysts—spaces that actively foster making, community
engagement, and an open exchange of ideas.
By John Wiegand

Q: Museums are often seen as stuffy places
offering rigid, authoritative experiences.
How can design thinking change that?
A: Museums have a responsibility to create
value for the communities they serve. That work
is so much more meaningful and impactful if
we frame it as trying to make our communities
stronger, more vibrant, and more connected.
Design thinking compels us to understand
the true need of our customer or audience. It
exhorts us to always begin by being empathic
and observant to identify opportunities to make
a true impact. When you begin with that context,
you truly understand your vision and can then
create the structure to realize it.
Q: How has the Certificate in Design and
Innovation Management shaped your
leadership of the Hickory Art Museum?
A: It empowered me to believe I could do this
job and that I had differentiating value, and it
showed me that museums can be designed to
bring people together. Internally, we’re building
a culture where design thinking is the engine
of the organization. There’s more shared
understanding, more collaboration, more
transparency, and more collective engagement
in terms of what we’re trying to accomplish,
which is connecting people through the
power of creativity.
Q: How has this internal culture shift changed
the way you serve your audience?
A: We’ve undergone a strategic planning process
that included conducting interviews with regional
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stakeholders from all walks of life. It was an
opportunity to ask, ‘Where can we add value? How
can we connect people and help them critically
engage with new ideas and new ways of thinking?’
When we’re designing exhibitions, we’re thinking
not just about what we want people to learn but
also how we want them to learn. We’re asking
what interventions we can make within the
learning environment so that people engage with
others, either through real-time conversation or by
leaving behind a public record of their experience.
Q: What does that social impact piece look
like to you?
A: It’s individuals and groups of people coming
into our space and having a conversation they
normally wouldn’t have. Each conversation
makes the community a little stronger.
Our design thinking approach comes at a
time when the world needs new ideas and
new methodologies for answering increasingly
complex questions. Our museum has a unique
opportunity to teach skills and provide
experiences that are critical right now.
Q: Give us an example of how the museum
does that.
A: One of our recent exhibitions explored the work
and creative process of a cartoonist for The New
Yorker. The cartoons themselves are so clever,
but the exhibition also demonstrates that the
cartoonist doesn’t just wake up with a light bulb
over his head; he actually uses mind-mapping
exercises. To get people to interact more deeply

with that idea, we displayed some cartoons
without captions and invited [visitors] to create
their own captions using those same exercises.
They got to go broad with their ideas and use
critical thinking, collaboration, and iteration to
extract the strongest concepts.
Q: What about any specific changes to
the design of the museum itself?
A: When we observed audiences in our space,
we realized they were getting turned around
a lot. So we created a big map that’s the first
thing you see when you come in. Images give
visitors a sense of what’s on view in the
surrounding spaces, and they’re attached with
Velcro so we can continually customize the
map without breaking the bank—a true design
thinking approach. Again, we were thinking
from an empathic standpoint. Museums
can be intimidating for first-time visitors,
so we’re promoting a more welcoming and
engaging experience.
Q: What’s next for the Hickory Museum of Art?
A: My experiences at KCAD also taught me how
fundamental sustainability and business model
canvasing are to the success of any organization,
museums in particular. We’re already tracking
our programming with a variety of performance
indicators so that we can increase efficiency as
we go, which is new stuff for the museum world.
In the future, I’d love to become the world’s first
triple bottom line museum, driven by day-to-day
thinking that people and the planet are just as
important as financial profit.
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CAMPUS

STUDENT

KCAD’s 14th annual Bodies of Art fashion show

The Bodies of Art student organization held its
14th annual fashion show, “Evolve,” inside KCAD’s
Woodbridge N. Ferris Building. Leading up to the event,
the organization also hosted a used clothing drive to
benefit Goodwill Industries of Greater Grand Rapids.
The Grand Rapids Art Museum (GRAM) hosted
KCAD students for an opportunity to meet with
artist Alexis Rockman, featured at GRAM in the
solo exhibition The Great Lakes Cycle.

A short film produced by students from KCAD’s
INTERSPACE student organization in collaboration
with Los Angeles-based cinematographer Anthony
Ferrara and United Kingdom-based performance
artist Bex Ilsley was featured at Nonplussed Fest,
a celebration of DIY culture held in Los Angeles.

Kevin Young was one of only four runners-up
in the Environment Art category in a recent
student design competition held by game
industry giant Blizzard, beating out numerous
entries from around the world. Young also
earned a “Staff Pick” designation from the
editors of the 3D modeling website Sketchfab,
and had his work featured by the websites
CGChannel and 80 Level.

ART EDUCATION
Grace Springsteen received the National
Preservice Art Educator of the Year Award from
the National Art Education Association. This is
the second year in a row a KCAD Art Education
student has won the award, the highest honor
given to a student from the national organization.

DRAWING
The Helen Miller Kendall Gallery featured Interiors:
designed, interpreted, drawn, an exhibition including
work from students in the Drawing and Interior
Design programs that was focused on concepting
and the design process.

ART HISTORY
Aaminah Shakur published their essay “Black
Femme Lesbian Identities in the Paintings and
Photographs of Mickalene Thomas” in the
journal Rigorous.

KCAD’s Urban Institute for Contemporary Arts (UICA)
was awarded a $5,000 grant from the Grand Rapids
Community Foundation’s Fund for Community Good in
support of equity and inclusion outreach activities.
KCAD hosted over 100 higher education leaders
from around the world for the 46th Annual National
Council of Arts Administrators (NCAA) Annual
Conference. The conference sparked critical
conversations around transforming communities
through art and design while also showcasing
many of the community collaborations taking
place right here in West Michigan.
KCAD hosted the regional level (West Central
Michigan) of the 2018 Scholastic Art & Writing
Awards. A total of 1,683 art entries and 401
writing entries were submitted by 1,023 students
representing 80 schools. Among those entries that
moved on to the national level of the competition,
48 won awards, with 18 winning a Gold Medal
Award and 28 winning a Silver Medal Award.

Jordan Owens held a solo exhibition, Artifacts
of Anxiety, in the area outside of the Helen Miller
Kendall Gallery and Gallery 104.

COLLABORATIVE DESIGN
FASHION STUDIES
Students collaborated on a design project with
Crowned Free, a women’s direct sales clothing, jewelry,
and accessory company that employs survivors
of human trafficking. The students designed
umbrella-themed skirts that were showcased
at Crowned Free’s 2018 Spring Fashion Show at
20 Monroe Live in downtown Grand Rapids.

KCAD Communications earned two Awards of
Excellence in the annual University and College
Designer’s Association Design Competition and
earned four awards in the international Educational
Advertising Awards, one of the largest and most
respected educational advertising competitions.
Director of Student
Engagement Nicole
DeKraker represented
KCAD on the LaughFest
Education Committee,
which coordinates
the Gilda’s LaughFest
annual “What Makes You
Nicole DeKraker
Laugh?” art and writing
competitions for students in grades K-12. The art
competition was juried by Photography Professor
Adam DeKraker and Painting student Elizabeth
Page, while Graphic Design student Morgan Adams
designed the competition call for submissions.

Meghan Onak (Drawing) and Rachel Resterhouse
(Art Education) held the exhibition Recount inside
Gallery 104.

Students contributed original fashion designs to
the Fashion & Music event held in conjunction with
the 2018 Grand Rapids Film Festival.
Chelsey Sawallich was hired by Hawthorne
Collection Boutique in Jenison, Mich. as a product
developer and retail buyer.
FURNITURE DESIGN
Annina Fremgen was awarded the 2018 Touching
Lives by Design Scholarship from the American
Society of Furniture Designers.
Collaborative Design student Maggie Henderson (2nd from left)
and her Skypoint Ventures co-workers in Washington, D.C.

Maggie Henderson was part of an interdisciplinary
team of students and professionals from around
the country, assembled by Flint, Mich.-based
venture capital firm Skypoint Ventures, that won
a National Development Council Academy Award
(innovating project finance) for its work on the
Ferris Wheel Innovation Hub co-working space
and the nonprofit organization 100K Ideas.
DIGITAL ART AND DESIGN
Students collaborated with Grand Rapids Creative
Youth Center on a series of videos combining
spoken-word poetry, digital animation, and music
into a powerful statement on mental illness.
Ashley Kalin, Kelsey Kamrowski, Owen Loughrin,
Matthew McDaniel, Sean McManaman, Caleb
Sumney, and Tys Yoder won the Best Directing
award in the Grand Rapids Film Festival 36-Hour
Challenge with their short film, “Steve.”

GRAPHIC DESIGN
Students Alex Barger, Samantha Boudiab,
Dan Deschaine, Maeve Grace, Lydia Mejia,
and Katherine Watson, along with Illustration
student Emma Vanderlinden, held the group
exhibition AIGA & IxDA Save The Great Lakes
in the Spark Lab, located inside The Fed
Galleries @ KCAD.
Students were challenged to design new uniforms
for the staff of jdek, the outdoor restaurant at the JW
Marriott hotel in downtown Grand Rapids. First place
went to Cori Kromrei, second place went to Sarah
Burch, and third place went to Tyler Wendling.
Students from the Graphic Design program
dominated the student categories in the 2018 West
Michigan ADDY Awards. 39 students combined to
win a total of 79 awards. Chloë Malmquist won the
coveted Best in Show award and a Judges’ Choice
award, while recent graduate Laura Bosscher
(December ‘17) and Gabrielle Podkul each won
a Judges’ Choice award.
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ILLUSTRATION

MASTER OF ARTS IN VISUAL AND
CRITICAL STUDIES
Kevin Buist presented a paper titled “How an
Experimental Michigan Exhibition Became the
Most Attended Art Event in the World” at the 2018
College Art Association Conference in Los Angeles.
MASTER OF FINE ARTS
Amber Bledsoe was awarded a residency at
chaNorth, an artist residency in New York.

KCAD students at the Indie Incubator: From Poem to 3D
Print exhibition

Kristen Lee, Kyle Brand, Teagan Burns, Steffany
Devoursney, Ethan Hoogterp, Kyleah Klenke,
Kristen Lee, Hannah Sivek, EmmyLou Smith,
Rachel Szorik, Latoya Vongphachanh, and
Elizabeth Zaccagnini were featured in the Indie
Incubator: From Poem to 3D Print exhibition at
the Ferris State University Fine Art Gallery.
Dillon Pringle and Payton Pringle were featured
in the exhibition INTO THE VOID, held in Gallery 104.
Joshua Solas exhibited his installation piece,
“You’re Joking, Right?” in the Spark Lab.
Joshua Stutz was awarded the 2018 Gordon Art
Fellowship from the Pierce Cedar Creek Institute.
In addition to $4,200 in grant funding, Stutz will
receive the opportunity to spend 10 to 12 weeks
developing new artistic work on the institute’s
750 acres of land.

Beibei Chen and alumna Leilei Chen (’17, MFA)
were featured in four exhibitions in New York City:
the first three were held at the United Nations
headquarters, Artosino Gallery, and Princeton
University in conjunction with Tsinghua Alumni Art
Week, an event showcasing work of alumni from
Tsinghua University in Beijing, China. The fourth,
Dawn, was held at the Chinese American Arts
Council’s 456 Gallery.
Yuko Enos, Kim Maguire, Emily Mayo, Anna
Schierbeek, and Rynita Shepherd were featured in
the group exhibition To Mark at the Alluvium Gallery.
Matthew Farrell held a solo exhibition, Static,
in the Spark Lab.
Egan Franks and Anna Schierbeek were selected
to receive KCAD-supported scholarships to attend
the Golden Apple Art Residency—owned and
operated by KCAD alumna Shelley Stevens (’00,
BFA Painting; ’04, MFA Painting)—in Maine.

INDUSTRIAL DESIGN
Students were featured in an article in the Grand
Valley Lanthorn examining a collaboration that
gave KCAD and Grand Valley State University
students the opportunity to design products for
First Build, a subsidiary of GE Appliances.
INTERIOR DESIGN
Katelyn Boverhof and Alanna Sanchez
represented KCAD in the International Interior
Design Association (IIDA) Michigan Chapter
ThinkUp! Competition. Sanchez was a member of
the winning team, while Boverhof was a member
of a team that received an honorable mention.
Caroline Montgomery received the 2017 George
and Lucile Heeringa Kendall Design Scholarship
from Holland, Mich.-based Trendway Corporation.
Montgomery was also awarded the Target Scholarship
and Mentorship Experience by Planning and Visual
Education, which includes a $2,500 scholarship and
a multiday expenses-paid opportunity to learn from
designers and visual merchandisers at the Target
corporate offices in Minneapolis.
MASTER OF ARCHITECTURE
Students showcased work produced during a
design workshop they attended in Volterra, Italy
during the summer of 2017 in the exhibition
Volterra Acropolis, held in the Spark Lab.
Mike McKinnon was named the recipient of the
American Institute of Architects Grand Rapids
2017 Student Scholarship.
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“An Emptiness Still Leaves a Space” by Angelica Hay

Angelica Hay, Anna Schierbeek, and Katie Toepp
were selected for inclusion in the prestigious
National Wet Paint MFA Biennial 2018 exhibition,
held at the Zhou B Art Center in Chicago. 38 works
were chosen for inclusion out of 250 submissions.
Emily Mayo was awarded a fellowship from the
Vermont Studio Center, a highly recognized artist
residency that brings in scores of artists from all
over the world each year.
Alyson Rodriguez held the exhibition Vexed
Maternity at the Alluvium Gallery.
METALS AND JEWELRY DESIGN
Casey Newberg was named one of 10 recipients
of the Center for Craft’s prestigious Windgate

Fellowship for 2018. Fellowship awardees are
selected for their exemplary skill in craft and receive
$15,000 to further their artistic development in any
way they choose. Newberg, who graduated in May
2018, has also been offered the opportunity to serve
as an artist/designer in residence at KCAD for the
remainder of the 2018-2019 academic year.
PHOTOGRAPHY
Ryan Kukalis had his photo series “Shaken Loose,”
which depicts southwestern Florida in the aftermath
of Hurricane Irma, featured on the website of
independent new photographic art publisher Aint –
Bad and on the website of Photo District News.
PRINTMAKING
Shellanie Kelley, Kimberly Mills, Alison Palmateer,
and Loni Platte held the group exhibition Earthly
Artifacts in the Spark Lab.
Students in Printmaking Assistant Professor
Olivia Timmons’ class participated in a portfolio
exchange with students in the printmaking
department at Olivet College in Olivet, Mich.
Timmons facilitated the collaboration alongside
Olivet professor and KCAD alumnus Donald
Vanauken (’97, BFA Illustration).

FACULTY & STAFF
Graphic Design Professor Jason Alger, Illustration
Professor Molly Alicki Corriveau, Curator of Exhibitions
Michele Bosak, Operations and Data Analyst Mary
Bradshaw, Illustration Professor Patricia Constantine,
alumna and Continuing Studies Instructor Rosanne
Coty (’90, BFA Graphic Design), adjunct instructor and
alumna Devin DuMond (’05, BFA Illustration; ’10, MFA),
Fashion Studies Assistant Professor Lori Faulkner,
Graphic Design adjunct instructor Christopher
Fox, alumna and Continuing Studies Instructor
Eleanor Gatewood (’09, MFA), adjunct instructor
and alumnus Damian Goidich (‘10, BFA Drawing, ’13,
MFA), Photography Assistant Professor Leah Gose,
Illustration Assistant Professor Nancy Hart, UICA Film
Coordinator Nicholas Hartman, alumna Elizabeth
Hubler-Torrey (’09, BFA Painting; ’14, MFA), Sculpture
and Functional Art Professor Bob Marsh, alumna
Deborah Mattson (’16, MFA), Printmaking Technician
and alumna Madison May (’16, BFA Printmaking),
Art Education Placement Officer Kristen Morrison,
alumnus and UICA Lead Preparator Steven Rainey
(’05, BFA Printmaking), Drawing Professor Emerita
Deborah Rockman, Medical Illustration Assistant
Professor Matt Schenk, Continuing Studies Director
Brenda Sipe, Art Education Professor Donna
St. John, FlexLab Lead Technician Sophia Thomas,
Painting Professor Margaret Vega, Preparator and
alumnus Steven Vinson (’11, MFA), UICA Community
Programs Coordinator and alumna Katherine
Williams (’10, BFA Printmaking), Printmaking
Assistant Professor Danielle Wyckoff, and Painting
Professor Diane Zeeuw all were featured in
the exhibition CAMPUS at UICA.
Illustration Professor Molly Alicki Corriveau
received the Martha Despres Memorial Award in
the 2017 Festival of the Arts Regional Exhibition
for her piece “Mother Nature Repeats a Pattern.”

Dean of Student Success
Sandy Britton received
a Distinguished Service
Award from the Michigan
Art Education Association.
Sandy Britton

UICA Associate Director and KCAD alumna Megan
Bylsma (’06, BFA Graphic Design) was a finalist in
the West Michigan Woman Brilliance Awards in
the category of Team Player.
Art History Professor Dr. Karen Carter co-chaired
a panel at the 2018 College Art Association
Conference in Los Angeles titled “Race, Ethnicity,
and Cultural Appropriation in the History of Design.”
Art History Professor Dr. Karen Carter, Graphic
Design Professor Angela Dow, General Education
Professor Dr. Susanna Engbers, Fashion Studies
Assistant Professor Lori Faulkner, Photography
Assistant Professor and Program Chair Leah
Gose, MFA student Emily Mayo, Drawing Professor
Emerita Deborah Rockman, General Education
Professor Dr. Adam Schuitema, Art History
student Aaminah Shakur, Director of Continuing
Studies Brenda Sipe, Art History Assistant
Professor Stefanie Snider, adjunct instructor
Marjorie Steele, Sculpture and Functional Art
Assistant Professor Natalie Wetzel, Drawing
Assistant Professor Danielle Wyckoff, Digital Art
and Design Associate Professor Brad Yarhouse,
and Painting Professor Diane Zeeuw were
recognized in Ferris State University’s 2017
Author Celebration, which showcases faculty,
staff, and students who published, presented,
exhibited, or performed a scholarly or creative
work in a professional setting between the dates
of Jan. 1 and Dec. 31, 2017.

Design, and Master of Arts in Design programs,
was featured in an online Q&A with Rapid Growth
Media that explored the importance of leading by
example when it comes to sustainability.
Photography Professor Adam DeKraker juried the
2018 Saginaw Township State of the Art exhibition.
Director of Student Engagement Nicole DeKraker
served on a leadership panel for the Young
Professionals in Higher Education organization
that sought to engage attendees in meaningful
dialogue with leaders in higher education from
the West Michigan area.
Art History Professor Suzanne Eberle gave a lecture
titled “Five Great Women/Five Great Sculptors” at
Frederik Meijer Gardens & Sculpture Park. Eberle
also trained docents at Grand Rapids Art Museum
on how portraiture reflects aesthetic and cultural
values of particular periods in art history.
Art History Professors Suzanne Eberle and
Anne Norcross co-chaired a panel session
titled “Practical Approaches & Collaborations:
A Session to Share Ideas & Methods for the
Art History Survey” at the 2018 College Art
Association Conference in Los Angeles.

Adjunct instructor and alumnus Taylor Mazer (’12,
BFA Illustration) was profiled by online entertainment
magazine Fun Pal Studio in a piece highlighting
his small-scale pen and ink work.
Digital Art and Design Associate Professor Kasey
McCargar retired following the conclusion of the
spring 2018 semester after 23 years of teaching
at KCAD. McCargar has since been granted
Professor Emerita status.

Art History Professor and Program Chair Anne
Norcross and Art History Assistant Professor
Rhonda Kessling attended the Reacting to the
Past Annual Conference at Barnard College in New
York City to explore the potential of using historical
role-playing games in the classroom.

Industrial Design Professor Tom Edwards retired
following the conclusion of the fall 2017 semester
after 26 years of teaching at KCAD. Edwards has
since been granted Professor Emeritus status.

Associate Professor Gayle DeBruyn, who acts
as KCAD’s sustainability officer in addition to her
duties as chair of the Collaborative Design, Furniture

Adjunct instructor Dan Mancilla published his
novel “All the Proud Fathers.”

Industrial Design Assistant Professor and
Program Chair Jon Moroney was featured by
WZZM 13 and MLive for Sled Legs, a new snow
recreation product Moroney and his collaborators
developed and launched through Kickstarter.

Tom Edwards teaching at KCAD in the early 1990s.

Illustration Professor Patricia Constantine was
featured in a group exhibition, Magnificent
Specimens of Nostalgic Wonder, at Buckham Gallery
in Flint, Mich. Constantine also held a solo exhibition
of drawn and painted works at Mott Community
College in Flint, Mich. and gave a public presentation
on her work in conjunction with the exhibition.

UICA Executive Director and KCAD alumna
Miranda Krajniak (’06, BFA Drawing) was named
as one of Grand Rapids Business Journal’s 50
Most Influential Women in West Michigan for 2018.
Krajniak was also named a finalist for the Grand
Rapids Chamber of Commerce 2018 ATHENA
Young Professional Award.

Illustration Professor Jon McDonald spoke at an
event honoring the life of Grand Rapids, Mich. artist,
humanitarian, and civil rights advocate Paul Collins.

Painting Professor Jay Constantine had his piece
“Heretical History: The Munster Revolt” featured in
the magazine Studio Visit. Constantine also juried
the 2017 MI Arts: All Michigan All Media Visual Arts
Competition, organized annually by the Holland
Area Arts Council.

“The Mermaid” by Patricia Constantine

Miranda Krajniak

Assistant Professor and Fashion Studies Program
Chair Lori Faulkner was featured in an article
by Rapid Growth Media exploring the use of
technology in the fashion industry.
Graphic Design adjunct instructor Professor
Christopher Fox and alumna Michaela Elderkin
(’17, BFA Graphic Design) collaborated with
the Grand Rapids Art Museum to curate a pop-up
exhibition titled Means of Communication at
the Calkins Law Office in Grand Rapids during
the city’s annual Heritage Hill Home Tour.

Art History Professor and Program Chair
Anne Norcross, as a member of the College Art
Association (CAA) Education Committee, organized
a workshop on the scholarship of teaching and
learning in conjunction with the 2018 CAA Annual
Conference in Los Angeles. Norcross, alongside
three other academics from around the world, also
served as a juror for the CAA 2018 Professional
Development Fellowship in Art History.
Professor and Allesee Metals and Jewelry Design
Program Chair Phil Renato was featured in “Cast,”
a book focused on the process of casting. Renato
and alumna Caitlin Skelcey (’11, BFA Metals and
Jewelry Design/BFA Painting) were featured in the
exhibition Meta-Smith: Trends in 3D Printed Jewelry
at The Gallery at Reinstein|Ross in New York City.
Drawing Professor Deborah Rockman retired
following the conclusion of the spring 2018
semester after 35 years of teaching at KCAD, and
has since been granted Professor Emerita status.
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Rockman also received the 2018 Distinguished
Teacher Award from Ferris State University and
was featured in the exhibition Masters of
Drawing: From Classic Realism to Abstraction
at the Midland Museum of Art in Midland, Mich.

National Endowment for the Arts. Dr. Todd
also had her piece “Bahama Ocean” chosen
for inclusion in the National Art Education
Association juried exhibition.

Assistant Professor and Illustration/Medical
Illustration Program Chair Matt Schenk was
selected for inclusion in ArtPrize: The Michigan
Connection, a juried exhibition at the Midland
Center for the Arts in Midland, Mich.
Professor and General
Education Program Chair
Dr. Adam Schuitema’s
latest short story collection,
“The Things We Do That
Make No Sense,” was
named a finalist for a
Midwest Book Award.
Director of Continuing Studies
Brenda Sipe published
the article “Using Design
Thinking to Solve Problems
in Community Colleges” in the journal Leadership
Abstracts. Sipe also published her review of the book
“Design Thinking for the Greater Good: Innovation in the
Social Sector” in The Foundation Review, a peerreviewed journal focused on philanthropy.
The Things We Do That
Make No Sense
by Adam Schuitema

Art Education Professor Donna St. John and alumna
Whitney Valentine (’12, BFA Art Education) organized
Moving Through the Unimaginable, an exhibition
at Saugatuck Center for the Arts that reached into
the community of West Michigan to showcase the
power of creative expression to help people from all
walks of life come together and overcome emotional
adversity. Other KCAD community members got
involved as well: Digital Art and Design Assistant
Professor Mike Dollar and his students created
audio for an installation in the exhibition; Graphic
Design Professor Suzanne Jonkman designed
an exhibition booklet containing personal stories
from participating community members; alumna
and Printmaking Technician Madison May (’16, BFA
Printmaking) printed stories from participants onto
sandbags for one of the exhibition’s installations and
exhibited some of her own artwork; current Master of
Art Education student Melissa Anys and alumnus
Sam Lee (’17, BFA Drawing) exhibited their own
artwork; and students from the Art Education and
Printmaking programs submitted anonymous stories
that were featured in the exhibition alongside stories
contributed by individuals from West Michigan.
Printmaking Assistant Professor Olivia Timmons
was featured in several recent exhibitions: The 2017
Louisiana International Printmaking Exhibition
at Louisiana Tech University; ImPressive at
Midtowne Gallery in Calgary, Alberta, Canada; and
Art Now: Printmaking at 117 Gallery in Ann Arbor,
Mich. Timmons also participated in a portfolio
exchange at the annual Southern Graphics Council
International printmaking conference in Atlanta.
Language Artists, an arts and literacy program
that Professor and Art Education Program Chair
Dr. Cindy Todd co-authored with Grand Rapids
Public Schools and the Grand Rapids Art Museum,
was awarded a $20,000 Art Works grant from the
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Professor and
Printmaking Program
Chair Mariel Versluis
was featured in Lineage
& Legacy: The Imaged
Horse, an exhibition at
Ucross Foundation Art
Mariel Versluis
Gallery in Clearmont, Wyo.
Versluis also led an informational tour through
the exhibition of artist Beverly Pepper’s work at
Frederik Meijer Gardens & Sculpture Park.
Dean of Academic Affairs Charles Wright
was elected to the board of directors for the
International Council of Fine Arts Deans for a
three-year term from 2017-2020.
Professor and Chair of the Painting and Master of
Arts in Visual and Critical Studies programs Diane
Zeeuw presented her paper “Performing Masculinity:
Working Class White Men and the Iconic Photographs
of Lewis Hine,” which analyzes Hine’s “Men at Work”
series as modeling conflicted and problematic
notions of masculinity, at the American Studies
Conference in Seoul, South Korea.

Rogelio Almaguer (’16, BFA Illustration) was
featured in West Michigan arts and entertainment
guide REVUE in an article exploring Manifold Art
Studios, a Kalamazoo, Mich.-based space where
he runs a tattoo and freelance illustration business.
Jim Arendt (‘01, BFA Painting) was featured in an
article by the Greenwood, S.C.-based newspaper
the Index-Journal that profiled Remnants, a solo
exhibition of Arendt’s work held at the Arts Center
of Greenwood; and was featured in the From
Waste to Art exhibition in Baku, Azerbaijan.
Darius Baldwin (’16, BFA Art Education) was
profiled by School News Network for the uplifting
music video he and his students at Northview
High School created for a special rendition of
“America the Beautiful” while he was a student
teacher there. Baldwin is now an art teacher at
Gwynn Park High School in Maryland.
Jillian Brown (’14, MFA) held a solo exhibition,
Role-Playing as Masquerade, at Adrian College
as a part of its annual Alumni Art Exhibition.
Tyler Brumm (’17, BFA Sculpture and Functional
Art) won first place in the Michigan Ceramic Art
Association Conference Student Cup Show.

ALUMNI
Alumna Sharon Bidgood (’74, BFA Illustration),
Continuing Studies instructor Diane Carol Burdick,
Illustration Professor Molly Alicki Corriveau,
alumnus Bill Chardon (’81, Advertising Design),
alumna and Continuing Studies instructor Rosanne
Coty (’90, BFA Visual Communications), alumna
Kathleen Ford (’90, BFA Illustration), alumnus Erali
Garcia (’12, BFA Illustration), adjunct instructor and
alumnus Damian Goidich (’13, MFA), adjunct
instructor and alumnus Tatsuki Hakoyama (’14,
MFA), alumna Sandra Hansen (’13, BFA Painting; ’16,
MFA), alumnus Justin Kellner (’10, MFA), alumnus
Charles LaRue (’82, BFA Illustration), alumnus John
Menhart (’90, BFA Illustration), current student
Gillian Moore (MFA), ceramics technician and
alumnus Jovonnah Nicholson (’09, BFA Sculpture
and Functional Art), Assistant to the Director
of Student Engagement Emily Renkert-Mohill,
alumnus Dustin Rogers (’15, MFA), and alumna
Monica Stegeman (’84, BFA Illustration) were
featured in the 2018 Festival of the Arts Regional
Exhibition. Additionally, Printmaking Assistant
Professor Olivia Timmons served as a juror.
Lee Albrecht (’17, BFA Medical Illustration),
Melanie Dionne (’16, BFA Digital Media), James
Driessche (’17, BFA Digital Media), Erica Syverson
(’14, BFA Digital Media), and Joshua Workman
(’16, BFA Digital Media) worked with Associate
Professor and Digital Art and Design Program
Chair Brad Yarhouse to create the newest
OK2SAY public service announcement, focused
on reducing bullying, for the Michigan Department
of the Attorney General. The PSA earned Yarhouse
a Bronze ADDY in the 2018 American Advertising
Federation of West Michigan ADDY Awards.

Work by Pamela Casarez

Pamela Casarez (’16, MFA) undertook an artist
residency at the Robert Henri Museum in Cozad, Neb.
Michael Cassidy (’00, BFA) was profiled by South
Carolina-based newspaper The State in a piece
exploring how his skill in painting and passion for
historical restoration have resulted in a vibrant
creative practice.

“Essence” by Ali Cavanaugh

Ali Cavanaugh (’95, BFA Painting) was profiled
in an article on the creative blog RenderForest
and was featured in an article by the newspaper
Southeast Missourian.

Colin Chan (’12, BFA Digital Media) was one of
three artists hired to work on Legends of Sleepy
Hollow, the newest tabletop adventure from
bestselling game company Greater Than Games.
Bill Chardon (‘81, Advertising Design) was featured
in an exhibition at the Pine Rest Leep Art Gallery
in Grand Rapids, Mich.

Sarah Fahling (’14, BFA Photography) won a
Student Award for Innovations in Image-Making
from the Society for Photographic Education for
her piece “Up the Hill.”
Dustin Farnsworth
(’10, BFA Sculpture and
Functional Art) was featured
in the 39th annual Yuma Art
Symposium in Yuma, Ariz.
Evan Fay (’14, BFA Furniture
Design) was featured in the
design magazine Azure in
Dustin Farnsworth
a piece profiling Aratani
Fay, the Detroit-based design studio he operates
with his business partner, Ayako Aratani.
Matt Franklin (’06, BFA Illustration) created the art
for The Mansky Caper, a new Prohibition-themed
board game currently under development by
Calliope Games.

Work by Sandra Hansen

The first exhibition at the Inner Mongolia Art Museum in
Hohhot, China to include work from both Chinese and
American artists featured work from alumnae Leilei
Chen (’17, MFA) and Sandra Hansen (’13, BFA Painting;
’16, MFA) as well as MFA student Beibei Chen.
Aj Cooke (’15, MFA) was featured in a solo exhibition at
the Costick Center City Gallery in Farmington Hills, Mich.
Rosanne Coty (’90, BFA Graphic Design) was
named winner of the Lansing Art Gallery’s Pop Up
Art Competition.
Michael Clark (’06, BFA Painting) was profiled
in the Estes Park, Colo.-based newspaper the
Estes Park Trail Gazette in an article exploring his
inspirations and his artistic process.
Michael Davis (’10, Certificate in Design and
Innovation Management) was promoted to vice
president of technology for West Michigan-based
marketing and advertising firm RCP Marketing.
Dote Note + Gift, the paper goods company owned by
Kristen Eakin (’11, BFA Photography), was named a
Greeting Card Association 2018 Louie Award Finalist
in the Friendship/Encouragement category.
Tricia Erickson (’10, Master of Art Education) was
named Art Educator of the Year and Secondary
Art Educator of the Year by the Michigan Art
Education Association.
Conor Fagan (’12, BFA Painting) was named artistin-residence at the Roswell Museum and Art Center
in Roswell, N.M., where he also held a solo exhibition
of his work.
Kirbi Fagan (‘13, BFA Illustration) channeled
her experience working for clients such as Marvel
Comics, Disney, and Simon & Schuster into a guest
blog for Muddy Colors full of sage advice on how
to succeed as an illustrator in 2018.

Elizabeth Hubler-Torrey (’14, BFA Painting)
completed an artist residency at the Schoodic
Institute at Acadia National Park in Winter Harbor,
Maine, where she focused on a new body of work
inspired by the microbiology of the Atlantic Ocean.
Rob Jackson (’89, BFA Illustration) and his team
at Grand Rapids-based ad agency Extra Credit
Projects launched a campaign celebrating the 150th
anniversary of the YMCA of Greater Grand Rapids;
created a branding campaign for local nonprofit
Guiding Light of Grand Rapids that was featured in
Graphic Design USA and Lurzer’s Archive; created
a billboard campaign for “Three Billboards Outside
Ebbing, Missouri,” one of 2017’s most critically
acclaimed films, that helped the film run the table
during Hollywood’s annual awards season; and won
24 awards in the 2018 West Michigan ADDY Awards.
Allison Jenkins (’17, BFA Fashion Studies) had her
original garment design featured on the website of
Vogue Italia. The photograph of the garment was
taken by Photography student Michael Kramer.

Ricardo Gonzalez (‘16, MFA) released a new
comic, “La Chamba: Street Vendors,” about four
Mexican American street vendors who sell food in a
Midwest USA neighborhood. Gonzaelz’s story about
optimism, pride, and supportive/hustling workers is
gaining a lot of attention in his current hometown of
Chicago and was also featured on Telemundo.
Rebecca Green (’10, BFA Illustration) released her
debut picture book “How to Make Friends with a
Ghost” through Tundra Books.
Jessica Griffis (’05, BFA Interior Design), won the
IIDA Michigan Design Competition award for Retail
Environments with a project she led at Progressive
AE for United Bank.
Tatsuki Hakoyama (’14, MFA) opened a solo
exhibition, Searching the Middle Path, at Saginaw
Valley State University’s Fine Art Gallery.
Sandra Hansen (’13, BFA Painting; ’16, MFA),
Justin Kellner (’10, MFA), and Dustin Rogers (’15,
MFA) were featured in the 2018 Festival of the
Arts Regional Exhibition.
Sandra Hansen (’13, BFA Painting; ’16, MFA)
co-curated the 2017 Holland Friends of Art
All Member Art Show at the Holland Area Arts
Council in Holland, Mich.
Kyle Harmon (’12, BFA Art Education) and his wife,
Courtney, co-owners of Cadillac, Mich.-based art
retail shop The Barn Social, were featured in the
Cadillac News in an article highlighting the shop’s
educational programming.
Chakila Hoskins (’12, BFA Painting; ’16, MFA)
was featured in Women’s Lifestyle Magazine in
a profile piece exploring her artistic journey.
Scott Hoyle (’74, BFA Illustration) donated the
pieces in his “Blue Ribbon” photography series,
named a juried finalist in the 2D category in
ArtPrize 7, to the Spectrum Health Foundation
United and Kelsey hospitals. Hoyle’s donation was
featured in an article in Rockford, Mich.-based
newspaper the Rockford Squire.

Salvador Jiménez-Flores

Salvador Jiménez-Flores (’14, MFA) was one of
25 artists nationwide to receive a Painters &
Sculptors Grant from the Joan Mitchell Foundation
for 2017. He will receive an unrestricted grant of
$25,000 along with professional development and
residency opportunities. Jiménez-Flores also led
students at Boston’s Josiah Quincy Elementary
School on a collaborative project that resulted
in the creation of a large triptych that reflected
the students’ experiences living in the city’s
increasingly gentrified Chinatown neighborhood.
Amy Johnson (’14, BFA Graphic Design) won Best
Overall Design (Non-Fiction) in the 2017 Next
Generation Indie Book Awards with her book
“Letters Lost Then Found.”
Angela Johnson (‘87, BFA Furniture Design) was
retained by Style N Living to create new collections
for the North American market; that debuted at
High Point Market.
Meg Kaczyk (’78, BFA Illustration) was featured in
an exhibition at Gallery 9 in Port Townsend, Wash.
Carrie Keeley (’95, BFA) won the Juror Award and
the Purchase Award in the Midland Art Education
Association’s annual Purchase Exhibition in East
Lansing, Mich.
Chris Kehoe (’17, BFA Digital Media) and Tim Maret
(’16, BFA Digital Media) contributed original musical
compositions and digital 3D work, respectively, to
an exhibition at the Grand Rapids Public Museum’s
Chaffee Planetarium focused on the discovery
of the Higgs boson particle.
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NEWS & NOTES

Have something to share?
To submit articles, photos, or news for future issues or for the website, visit kcad.edu/comm/submit-news.

Laurie Keller (’89, BFA Illustration) visited
elementary schools in the Rockford Public Schools
district in Rockford, Mich. to talk to children about
the importance of reading.

Cory Peeke (’91, BFA Fine Arts) was profiled by
online arts magazine Empty Mirror for his latest
series of work, collage pieces that offer a fresh
and striking perspective on the pervasiveness
of our throwaway culture.

Ryan Kilpatrick (’15, Master of Arts in Design) was
named director of the Housing Next Leadership
Council, an initiative of the Greater Ottawa County
United Way in Ottawa County, Mich. that’s focused
on addressing the need for affordable housing in
the region.
BFA Interior Design alumnae Amanda Klein (’14),
Whitney Semrow (’14), Claire (Granskog) Shoemaker
(’14), Chelsea Stafford (’14), and Courtney Wierzbicki
(’14) had their work featured in “Portfolio Design
for Interiors,” a recently released book by Harold
Linton and William Engel that teaches aspiring
interior designers how to create a professionalquality portfolio.
Kathy Kwiatowski (’04, BFA Illustration) held a solo
exhibition at One Trick Pony in Grand Rapids, Mich.
Justin La Doux (’05, BFA Illustration) held a solo
exhibition, Caged: The Illegal Pet Trade, at the Art
Museum of Greater Lafayette in Lafayette, Ind.
Erica Lang (’14, BFA Printmaking) was featured in
an article in the Grand Rapids Business Journal
announcing the introduction of the new fall line at
Woosah Outfitters, the print shop and retail store
Lang owns and operates in Grand Rapids. Lang was
also profiled in a social media video released by
Merrell that explored her work at the intersection of
entrepreneurship, creativity, and community.
Sarah Laverty (’17, BFA Photography) had her work
showcased in the Michigan State Capitol Building
through the state’s Art in the Legislature initiative.
Megan Leong (‘09, MFA) was named the featured
artist at the 2017 Summit Art Festival, an annual
event held in Kansas City, Mo.
Cassandra Lockwood (’97, BFA) was selected
for the Organ Mountains-Desert Peaks National
Monument Artist in Residence Program.

Matt Peppler (’06, BFA Digital Media) was featured
on the website of Lansing, Mich.-based publication
City Pulse in a piece exploring his minimalist
approach to illustration and his penchant for
reimagining movie posters.
Visitors take in Many Hands, the inaugural exhibition at
Bend Gallery

Pat Perry (NG) was featured in an article in the
Detroit Free Press on his work creating murals in
the city of Detroit.

Madison May (’16, BFA Printmaking) and Gina
Masterson (’16, BFA Illustration) opened the
multipurpose creative space Bend Gallery in
the Avenue for the Arts neighborhood in
Grand Rapids, Mich.

Mark Peterson (’00, BFA Industrial Design) was
featured on local Houston, Texas news channel KPRC
in a segment on inventing and entrepreneurship.

Lori McElrath-Eslick (’81, BFA Illustration) held
a solo exhibition titled Preserved! at the Harris
Building in downtown Grand Rapids.
Jeffrey Meeuwsen (’04, BFA Sculpture and
Functional Art) was profiled by suburban
Chicago publication Daily North Shore for
his work as executive director of the
Ragdale Foundation.
Emily Merrill (’15, BS Art History; ’17, Master of
Arts in Visual and Critical Studies; ’17, MFA) was
accepted into the doctoral program in American
Studies at Bowling Green State University.
The exhibition Contentious, held at Fountain
Street Church and focused on artists’ work in
Grand Rapids’ Heartside neighborhood, was
curated by alumni Katie Moore (‘11, MFA) and
Ethan Ross (‘14, MFA) and features work from
alumni and Heartside proprietors Hugo Claudin
(‘92, BFA Illustration), owner of Mexicains Sans
Frontieres; Steven Vinson (‘11, MFA), owner of
Spiral Gallery; Madison Nicole May (‘16, BFA
Printmaking), co-owner of Bend Gallery; and
Matthew Provoast (’16, BFA Photography) and
Erika Townsley (’16, BFA Photography), coowners of Light Gallery + Studio.
Kayla Mousseau-McVey (’13, BFA Interior Design)
was hired as an interior designer by Denver-based
architecture firm Johnson Nathan Strohe.
Roy Chad Niemeyer (‘91, BFA Graphic Design)
has his digital photograph “an ordinary fabled
life” featured in MN Artists, an online directory of
Minnesota’s art scene.

Bohan Li’s Fresh Pick exhibition at UICA

Bohan Li (’17, MFA) held a solo exhibition at UICA
showcasing him as the 2018 recipient of UICA’s
Fresh Pick award.
Logan Matthews (’16, BFA Illustration; BFA Digital
Media) published his debut children’s book, “Little
Astro and the Mysterious Moon Rock,” through
Crimson Dragon Publishing.
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Brian Oesch (‘82, AFA) won a Bronze ADDY in
the West Michigan ADDY Awards for a logo he
designed for the West Michigan Whitecaps 25th
anniversary season.
Taylor Overbey (’15, MFA) released his second
children’s book, “The SNIT and George Franklin
Whit,” through Crimson Dragon Press.
George Peebles (NG) is one of 12 artists with work
on display in the new Sparrow Health HerbertHerman Cancer Center in Lansing, Mich.

Sparrow Slippers by Ryan Pieper

Ryan Pieper (’04, BFA Furniture Design)
completed his first foray into entrepreneurship
with the successful Kickstarter launch of Sparrow
Slippers, minimalist slippers made in America
using only natural materials.
Consuelo Poland (‘12, BFA Sculpture and Functional
Art) was profiled on the websites of UICA and the
Indiana Business Journal in articles exploring the
ways in which she opens up opportunities for others,
whether it’s helping Latina women build new creative
skills as executive director of the Latinas Welding
Guild or empowering makers in Indianapolis as the
artistic foreman of RUCKUS Makerspace.
Diana Porter (’75, BFA Illustration) opened a new
studio/gallery space in downtown Bargersville, Ind.
where she’ll display and sell her own work as well
as the work of other local artists.
Matthew Provoast (’16, BFA Photography) and Erika
Townsley (’16, BFA Photography), co-owners of Light
Gallery + Studio in Grand Rapids, Mich., were profiled
in articles by cultured.GR. and The Rapidian focused
on their first year running a creative space on the
Avenue for the Arts in downtown Grand Rapids.
Matthew Provoast (’16, BFA Photography), Fernando
Ramirez (’15, BFA Industrial Design), and Erika
Townsley (’16, BFA Photography) started a new podcast
called 616 Presents, which explores the intersection of
art, design, and community in Grand Rapids. The show’s
first guests included alumni Justin Beitzel (’16, BFA
Industrial Design) and Erica Lang (’14, BFA Printmaking).
Melissa Purtee (’05, BFA Art Education) coauthored the book “The Open Art Room,” which
aims to help secondary-level art teachers
understand the benefits of giving students more
control over their learning experiences.

Steven Rainey (’05, BFA
Printmaking) held a solo
exhibition, Betrothal, at
337 Project Space on the
Avenue for the Arts in
Grand Rapids.
Joshua Risner (’14, MFA)
Steven Rainey
was featured on Michigan
Radio in a segment exploring the work he’s doing
to preserve Michigan’s political history as the
State Capitol Building’s artist in residence.
Judy Rogers (’00, BFA Illustration) wrote and
illustrated “To Everything There is a Season,”
a faith-based coloring book published by
Christian Faith Publishing.
Joey Ruiter (’00, BFA Industrial Design) had his
Snoped, a minimalist vehicle design combining
a moped and a snowmobile, featured in the
Philipp Plein Fall/Winter 2018/2019 Fashion
Show held in New York City.
Nicolas Sanchez (’09, BFA Painting) was profiled
by South African magazine Visi.
Mark Schentzel (‘14, BFA Sculpture and Functional
Art) and Alex Kallio (‘05, BFA Sculpture and
Functional Art; BFA Industrial Design) were profiled
by the Grand Rapids Business Journal in a piece
spotlighting EA-Craftworks, a metal fabrication
company the pair recently started together.
Michael Sell (’09, MFA) judged entries in the Arts
Council of Pendleton (located in Pendleton, Ore.)
Open Regional Photography Exhibition.
Cody Sielawa (’12, BFA Digital Media), a
multidimensional designer with YouTube, was profiled
by the School News Network for meeting with special
needs students at the Grand Rapids-based Kent
Transition Center for a superhero-themed event.
Jim Towe (’15, BFA Illustration) worked with prominent
comic illustrator Rob Liefield (responsible for popular
Marvel Comics antiheroes Deadpool and Cable) to
launch a new comic series titled Youngblood.
Casey Truelove (’01, Illustration) was hired as an
adjunct professor by Central Michigan University.

Rachael Van Dyke (’11, Master of Art Education)
was commissioned by Tyndale House Publishers
to create a series of six covers for “Immerse:
The Reading Bible,” the company’s New Living
Translation Bible.
Steven Vinson (’11, MFA) was featured by cultured.
GR in an article exploring his latest artistic work,
his work as a preparator and adjunct faculty
member at KCAD, and his role as a curator at
Spiral, the gallery he’s owned and operated on
Division Ave in Grand Rapids since 2013.

The President’s Office has been notified of the
passing of Edward Crosby, a 1985 graduate of
the Advertising program.

Stephanie Visser (’92, BFA Painting) had her
abstract artwork featured by Los Angeles-based
gallery FP Contemporary.

The President’s Office has been notified of the
passing of Alice Gadzinski, a 2010 graduate
of the Photography program.

John Wagoner (’09, MFA) was profiled by SB Magazine
for his unique “three-dimensional paintings” that
appear to be composed of a number of different
materials but are actually made entirely out of paint.

The President’s Office has been notified of the
passing of Carol Ann Gallant, a 1983 graduate
of the Interior Design program.

Brian Whitfield (’85, BFA Illustration) was featured
on the website of Lansing, Mich.-based publication
City Pulse in a piece exploring the series of murals he
recently created under freeway overpasses in the city.
Joseph Wilcox (’09, BFA Art Education) was
named artist-in-residence for the nonprofit
Latitude Chicago.
Abigail Yoo (’03, BFA Painting) was profiled by
Grand Rapids-based Women’s Lifestyle Magazine
in a piece chronicling her artistic development
and search for identity as a Korean-born artist
adopted by American parents.
Kellie Zaplitny (’11, BFA Graphic Design) was hired
as a senior graphic designer by Kalamazoo, Mich.based branding agency Newhall Klein.
Brittany Zeller-Holland (’05, BFA Digital Media)
co-founded Freeing Creativity, a weekend retreat
in Elk Rapids, Mich. that explores yoga and the
arts jointly under the umbrella of self-expression
and inner peace.

IN MEMORIAM

Angela Two-Stars (’17, BFA Drawing) was featured
on the website of the Minneapolis/St. Paul weekly
publication City Pages. The article explores
her involvement in an initiative of the city of
Minneapolis’ Art in Public Places program that
will transform Bde Maka Ska, a large and heavily
trafficked public lake just outside the city’s
downtown area, with art that communicates the
site’s significance in Native American culture.
Matt VanSweden (’17, BFA Collaborative Design)
was a featured speaker at the 2017 Disruptive
Innovation Festival, an online open-access
event hosted by the UK-based Ellen MacArthur
Foundation that asks the question: “What if we could
redesign everything?” Van Sweden and Amanda
Sturgeon, CEO of the International Living Future
Institute, participated in a discussion about the
Living Building Challenge certification standards.

For Dustin, the question was a creed, a reflection of
her unwavering belief in the power of knowledge and
the resiliency of the human spirit. With her passing
in October 2017, the KCAD community lost someone
whose drive to make a difference in the lives of
others each and every day inspired those around her
to do the same. Read more about Diane’s immense
impact on KCAD at kcad.edu/dianedustin.

The President’s Office has been notified of the
passing of Clarence Daniel Gelakoska, a 1968
graduate of the Interior Design program.
The President’s Office has been notified of the
passing of Nancy Oakes Hall, a 2003 graduate
of the MFA program.
The President’s Office has been notified of the
passing of Lance Moon, a 2003 graduate of
the BFA Painting program and a 2012 graduate
of the MFA program.
The President’s Office has been notified of the
passing of Mary Rowe-Anderson, a 2007 graduate
of the Illustration program.
The President’s Office has been notified of
the passing of former faculty member
Margaret Strong.
The President’s Office has been notified of the
passing of Thomas Swanson, a 1973 graduate
of the Interior Design program.
The President’s Office has been notified of the
passing of Harold Van Aulbert, a 1969 graduate of
the Furniture Design program.
The President’s Office was notified of the passing
of Bruce Van Nuil, who earned a certificate in
Advertising from KCAD in 1965.
The President’s Office has been notified of the
passing of Elizabeth Wirgau, a 2006 graduate
of the Interior Design program. Wirgau was
posthumously honored by Ferris State University
with the Pacesetter Award, which recognizes
individuals who demonstrate leadership and
service to their professions, community, service
organizations, and alma mater.

Diane Dustin

Remembering Diane Dustin, KCAD Librarian
“What can WE do?” Those who had the pleasure
of connecting with KCAD Librarian Diane Dustin
were bound to hear this question at one point or
another. It wasn’t a declaration of acquiescence
but rather an outstretched hand, an invitation
to walk together toward an answer.

The President’s Office has been notified of the
passing of Joe Withers, namesake of KCAD’s Joe
Withers Endowed Scholarship and Award, which
was established in Withers’ honor in 1993 via
corporate contributions.
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YOUR SUPPORT
MATTERS
I am pleased to share that KCAD has successfully endowed its General Scholarship
Fund. More important, this fund, which has been the main focus of KCAD’s annual
appeal for the past five years, will award six new $1,000 scholarships annually beginning
with the 2019–2020 academic year. This accomplishment is a direct result of the
generosity shown by our alumni, faculty, staff, and friends. Thank you for your support!
Today, I am encouraging you to consider a gift to support the continued growth of this
important fund. Thanks to the generous, leadership-level gift made by KCAD’s Dean
of Academic Affairs Charles Wright, all gifts in support of this fund’s growth will be
matched dollar for dollar through the Ferris Futures Scholarship Challenge through
July 2019. This is an amazing opportunity that I hope all alumni will consider,
to create additional scholarship resources for KCAD students.
Donor-supported scholarships make it possible for KCAD to better bridge the gap and
reduce barriers for students seeking a KCAD degree today and into the future. All gifts,
whether large or small, have the ability to create this lasting positive impact. Please
consider a gift today and take advantage of the opportunities available to double the
impact of your giving through the Ferris Futures Scholarship Challenge.
There are three ways you can support student scholarships opportunities at KCAD:
1. Give a gift of any size to support the continued growth of KCAD’s General
Scholarship Endowment. All gifts in support of this fund given between August
2018 and July 2019 will be matched dollar for dollar through the Ferris Futures
Scholarship Challenge, doubling the impact of your support and creating
more scholarships for students.
2. Your gift of $1,000 or more can help build the established KCAD Endowment
of your choice (for a full list, visit kcad.edu/giving). Gifts of $1,000 or more
will be matched dollar for dollar through the Ferris Futures Scholarship Challenge,
now through June 2022, doubling the impact of your support and increasing the
number of scholarships available for students.
3. Pledge a gift of $12,500 or more to be paid before June 2022 to create a new
scholarship endowment at KCAD. Gifts made toward pledges of $12,500 or more
will be matched dollar for dollar through the Ferris Futures Scholarship Challenge
and will result in a named scholarship at KCAD.
If you are interested in supporting the growth and development of scholarship
resources at KCAD, please visit kcad.edu/giving or contact Jill Schneider at
616.451.2787 x1150 or via email at JillSchneider@ferris.edu.
With continued gratitude and best wishes,
Leslie Bellavance
President
Kendall College of Art and Design
of Ferris State University

Kendall College of Art and Design (KCAD) is part of Ferris State University.
All gifts donated to KCAD are processed through The Ferris Foundation for tax acknowledgment.
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SPECIAL THANKS
The support of the individuals, companies, and
foundations listed below make it possible for KCAD to
be a pacesetter in the world of art and design education.
$100,000 and Up
The Wege Foundation
$50,000 to $99,999
Steelcase Foundation
$25,000 to $49,999
Mr. and Mrs. Dirk Hoffius*
$10,000 to $24,999
Mr. and Mrs. Brian Craig
The Estate and Family
of Bruce Mulder
$1,000 to $9,999
Mrs. Wendy Adair*
Ms. Denise Bellavance and
Ms. Leslie Bellavance*
Belwith Products, LLC
Mrs. Carrie Bertsch Bleile
Mrs. Kathy Bischoff
Cascade Engineering
Conduit Studios, LLC*
Mr. and Mrs. Dale Eekhoff
Mr. William Gilbert
Ms. Anita Gilleo
Grand Rapids
Community Foundation
Mr. Larry Harbert*
Heartland Charitable
Trust Agency
Mr. Michael Hetu
Howard Miller Foundation*
The Korff Foundation*
Mr. Jim Loeks
Meijer Foundation
Mr. Phillip Renato*
Mr. Ronald Riksen
Mr. Peter Slingland
TowerPinkster Titus
Associates, Incorporated*
Mrs. Katherine Vonk
Mrs. Susan Warmbier
Up to $1,000
Ms. Nancy Addison
Ms. Amber Anderson
Apex Controls, Incorporated
Mr. James Arendt*
Ms. Rosemary Bennett
Mrs. Nancy Berger
Mr. Terry Bidgood
Mr. Kelly Bischoff
Mrs. Barbara Boltman
Mrs. Marguerite Bowen*
Mrs. Karen Bradfield
Mrs. Mary Bradshaw*
Mrs. Lisa Braybrook
Chris Auten Designs*
Mr. Walter Christensen
Mr. Brian Church
Mr. Lawrence Cole
Ms. Cynthia Cutler-Awrey
Ms. Jacqueline Davidson
Mr. Bill DeBlaay
Mrs. Lori DeForest
Mr. Paul Delongpre
Mrs. Diane Demaagd
Mr. Scott Dergins

Dr. Suzanne Eberle
Mr. Jeffrey Foltz
Guardian Life Insurance Co.
Mr. Daniel Hedberg
Mr. Larry Hoezee
Ms. Lynn Hollander
Ms. Nancy Huettel*
Ida Design, LLC
Mr. Earle Irwin
Irwin Seating Company*
Mr. Robert Israels
Ms. Donnie Johnson
Mr. Joseph Johnson
Mrs. Theresa Kamel-Cheney
Mr. Paul Karr
Mr. Ted Kessler*
Mrs. Kara Konkle
Mrs. Michelle Lindale
M. Boss Furniture, 		
Incorporated*
Ms. Stephanie Miller
Mr. Timothy Miller
Dr. Dwight Monsma
Monterey Mills, Incorporated*
National Christian 		
Foundation West Michigan
Mrs. Nancy Oakes-Hall*
Mr. Donald Opper
Mr. Cory Peeke
Ms. Kara Peltier*
Ms. Angela Rastetter
Recco Products, Incorporated
Ms. Anne Rettig
Mr. George Riney
Mrs. Barbara Rohwer
Mr. and Mrs. Hairy Rutherford
Mrs. Valerie Schmieder
Mrs. Jill Schneider
Scott Dergins Designs,
Incorporated
Ms. Caitlin Skelcey
Ms. Jennifer Smith
Mr. and Mrs. Louis Staats*
Ms. Patricia Sullivan
Mrs. Heather Swanker
Mr. Michael Syrjanen*
Mr. Eddie Tadlock*
Ms. Elena Tislerics*
Mr. John Tyler
Mr. Robert Uken
Mrs. Christine VanderHart
Ms. Rose Wade
Ms. Erin Waineo
Ms. Kristin Welch*
Ms. Janet Wheeler Thomas*
Mr. John Yates*
Mrs. Paula Zoller
In-Kind Donations
Mr. Terrance Bakewell
Ms. Liliana Britton
Ms. Diane Collier
Davidson Plyforms, Incorporated
Mr. Jerryll Habegger*
Mr. David Kooiman
Markatos, LLC
Ms. Mary Teodosic
Treiber-Donaldson &
Associates, Incorporated

Based on gifts to KCAD donated between July 1, 2016 and June 30, 2017
as well as July 1, 2017 and June 30, 2018.
*Donors who generously gave at the same recognition level between both
July 1, 2016 and June 30, 2017 and July 1, 2017 and June 30, 2018.

KCAD CONGRATULATES
KCAD and its Scholarship Committee extend congratulations to the students who received a KCAD endowed or annual scholarship during
the 2017-2018 and 2018-2019 academic years. Special thanks to the donors who have made and continue to make these scholarship
opportunities available for KCAD students.
ENDOWED
SCHOLARSHIPS
Allesee Metals/Jewelry
Endowed Scholarship
Meredith Honkanen
(2017-2018, 2018-2019)
The Berkowicz
and Easley Scholarship
Endowment for Students
with Disabilities
New, available to award
2020-2021
Brian Rizzi
Endowed Scholarship
Chen Lu Cao
(2017-2018)
Sidnee Tyree
(2018-2019)
Bruce E. Mulder Furniture
Design Scholarship
Endowment
New, available to award
2019-2020
Dirk Hoffius
Scholarship Endowment
Kaylee Knaggs
(2018-2019)
Friends of Michigan
State Fair Endowed
Scholarship
Claire Moreland
(2017-2018)
Madeline Brueggemann
(2018-2019)

Grand Rapids Furniture
Designers Endowed
Scholarship
Annina Fremgen
(2017-2018)
Ke Ying Chen (2017-2018)
Joseph Dunaske
(2018-2019)
Industrial Design
Endowed Scholarship
Michael Denny
(2017-2018)
Travis Dusendang
(2018-2019)
Jan G. Vonk Endowed
Scholarship
Zachary Rueger
(2017-2018)
Danielle Derusha
(2018-2019)
J.R. Newton
Scholarship Endowment
Kiernan McKay
(2017-2018)
Menglin He (2018-2019)
The Joe Withers
Endowed Scholarship
Owen Loughrin
(2017-2018)
Annina Fremgen
(2017-2018, 2018-2019)
Sawyer Seide
(2017-2018, 2018-2019)
Katelyn Boverhof
(2018-2019)
Kelly Clouse (2018-2019)

KCAD General
Scholarship Endowment
New, available to award
2019-2020

T.J. Amick Memorial
Scholarship Endowment
Annina Fremgen
(2017-2018, 2018-2019)

KCAD MArch Formation
Scholarship Endowment
New, available to award
2019-2020

Tim Roberts
Endowed Scholarship
Ke Ying Chen (2017-2018)
Lindsey Maner
(2018-2019)
Kate Hyman (2018-2019)

The Mathias Alten
Legacy Endowed Award
Kierstynn Holman
(2017-2018)
Micheal O’Dell
(2018-2019)
Michelle Anne
Bellavance Scholarship
Endowment
Matthew Lewis
(2017-2018, 2018-2019)
Oliver H. Evans
Endowed Award
Elizabeth McMahon
(2017-2018)
The 2018-2019 award
will be made this spring
to support a student
on an upcoming study
away trip.

The TowerPinkster
Interior Design
Endowed Scholarship
Sara Petoskey (2017-2018)
Sean Guirey (2018-2019)
Trent Eekhoff Memorial
Scholarship Endowment
New, available to award
2020-2021
VanSteenberg
Endowed Scholarship
Nancy Morales
(2017-2018)
Gillian Moore (2017-2018)
Aaminah Shakur
(2018-2019)

Robert Bergelin
Endowed Scholarship
Dominique McNeal 		
(2017-2018)
Olivia Kamps (2017-2018)
Madeline Brueggemann
(2018-2019)

GALLERY NEWS kcad.edu/galleries
The Fed Galleries @ KCAD
Admission free; open to the public.

Hours: Tue: 11 a.m.–8 p.m.; Wed–Thur: 11 a.m.–6 p.m.; Fri–Sat: Noon–4 p.m.
Closed Dec. 15, 2018–Jan. 8, 2019

On Display:
She Stares Back
Through Jan. 26, 2019
Does the artist’s/designer’s ability to shape
the worldview of future generations come with
a responsibility? If so, what does that responsibility
entail? Eight artists from around the world
explore the pervasive tension between power,
representation, and experience.

Coming Soon:
Annual Scholastic Art & Writing Awards
Regional Exhibition 2019
Feb. 12–March 2, 2019
KCAD is proud to once again host the regional level
of this year’s Scholastic Art and Writing Awards, a
storied national competition that has celebrated
the vision, ingenuity, and creative talent of our
nation’s youth since its founding in 1923.

ANNUAL
SCHOLARSHIPS

ENDOWED
GIFTS

Conduit Study
Away Scholarship
Kailey Pagels
(2017-2018)
The 2018-2019 award
will be made this spring
to support a student
on an upcoming study
away trip.

Baker Collection
Endowment
Supports KCAD’s Baker
Furniture Collection
G.W. Haworth
Award Endowment
Supports KCAD visiting
artists and designers

Stanford Stoddard
Family Scholarship
Allison Gray
(2017-2018)
Claire Moreland
(2017-2018)
Aaminah Shakur
(2017-2018)
Zachary Ray
(2017-2018)
Dominique McNeal 		
(2018-2019)
Nicolas V. Sanchez
Annual Scholarship
Brittany Kenger
(2018-2019)
Painting Alumni
Annual Scholarship
Samuel Taylor
(2018-2019)

UP NEXT
AT UICA uica.org
Go underground.
KCAD’s Urban Institute for Contemporary Arts
shows first-run, independent, international,
and documentary movies in downtown
Grand Rapids Tues–Sun year-round.
UICA’s underground 195-seat theater
showcases the best in independent cinema,
including highly anticipated and critically
acclaimed films, shorts by emerging and
established filmmakers, festival winners,
and special one-night screenings of
classic films.
For a list of films screening and showtimes,
visit uica.org/movies.

UICA Members: $4; Public: $8
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PARTING SHOTS
In creating the images that grace this issue’s covers, KCAD alumnus Jeen Na (‘17, BFA
Photography) was inspired to experiment with double-exposure techniques by the visual
interplay between his models and the surrounding neon nightscape. As with any experiment,
Na had no guarantee of success, but he knew that taking a chance could move his practice
and process forward. The result was not only an intriguing image but also a powerful reminder
of how closely making and learning are intertwined. See more of Jeen Na’s work at jeenna.com.

REPRODUCTION RIGHTS
All articles and photos appearing in Portfolio are
the property of Kendall College of Art and Design
of Ferris State University and/or their respective
authors or photographers. No articles or photos
may be reproduced without written permission
from the college.
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FSU BOARD OF TRUSTEES

SAVE THE DATE
KCAD alumni and friends, mark your calendar for
KCAD’s upcoming VIP Event, offering an exclusive
inside look at KCAD’s Annual Student Exhibition.
Wednesday, May 8, 2019
5:30-7:30 p.m.
KCAD’s Woodbridge N. Ferris Building
17 Pearl St. NW, Grand Rapids, MI 49503
Look for complete details to come in April.

FOLLOW US ON SOCIAL MEDIA

Paul E. Boyer, Chair
Lori A. Gwizdala, Vice Chair
Ana Ramirez-Saenz, Secretary
Gary L. Granger, Immediate Past Chair
Robert J. Hegbloom
Amna Seibold
Rupesh K. Srivastava
LaShanda R. Thomas

Ferris State University does not discriminate on the basis of race, color,
religion or creed, national origin, sex, sexual orientation, gender identity,
age, marital status, veteran or military status, height, weight, protected
disability, genetic information, or any other characteristic protected by
applicable State or federal laws or regulations in education, employment,
housing, public services, or other University operations, including, but not
limited to, admissions, programs, activities, hiring, promotion, discharge,
compensation, fringe benefits, job training, classification, referral,
or retention. Retaliation against any person making a charge, filing a
legitimate complaint, testifying, or participating in any discrimination
investigation or proceeding is prohibited.
Students with disabilities requiring assistance or accommodation may
contact Educational Counseling & Disabilities Services at 231.591.3057
in Big Rapids, or the Director of Counseling, Disability & Tutoring Services
for Kendall College of Art and Design at 616.451.2787 x 1136 in Grand
Rapids. Employees and other members of the University community
with disabilities requiring assistance or accommodation may contact the
Human Resources Department, 420 Oak St., Big Rapids, MI 49307 or
call 231.591.2150.
Inquiries or complaints of discrimination may be addressed to the
Director of Equal Opportunity, 120 East Cedar St., Big Rapids, MI 49307
or by telephone at 231.591.2152; or Title IX Coordinator, 805 Campus
Dr., Big Rapids, MI 49307, or by telephone at 231.591.2088. On the
KCAD Grand Rapids campus, contact the Title IX Deputy Coordinator,
17 Fountain St., Grand Rapids, MI 49503, 616.451.2787 x 1113.

