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FEDErAL BUILDINg UpDAtE
It is obvious that the Federal Building has been undergoing a makeover. Surrounded by a chain-link 
fence, the building spent the summer encased in scaffolding so that workers could clean the exterior 
masonry and examine the surface for areas needing repair. Section by section, the leaky old copper 
roof was peeled back, and a new prefinished metal roof was put in place. The granite steps leading up 
to the doors have been removed so that a new handicapped ramp can be installed. The sidewalks on 
Division and Lyon streets will be replaced, and the old loading dock is undergoing conversion to an 
outdoor gathering spot. But what has been happening inside?

Sandra Davison-Wilson, Vice President of Administration and Finance, knows. “It certainly looks like a 
construction zone, but we’re right on schedule and making good progress,” she says with a smile. “We 
wanted to have all the exterior renovations completed before the weather turns cold.”

From the outside, there is only a hint of what is happening inside. All the windows have been removed 
and the openings covered with plywood. In order to maintain their historic accuracy, all of the sashes 
were shipped to a master craftsman in North Carolina, who has experience restoring 100-year-old 
windows. Every old pane of glass has been replaced with energy-efficient low-E glass, and sashes have 
been restored, right down to their chains and pulley systems, reusing as many of the original parts 
as possible. As windows are returned to Grand Rapids, the plywood coverings are removed and the 
renovated windows are installed. 

One of the greatest challenges has been incorporating a 21st-century infrastructure into a 20th-century 
building. “We have been working our way from the basement to the fourth floor, installing electrical, 
lighting, an HVAC system and data cables,” says Davison-Wilson. “It’s an intriguing process because all 
walls and ceilings are plaster over wire mesh.”

On the first and second floors, workers carefully remove the plaster to reveal the mesh, which is cut 
away in a method that allows for it to be repaired. Cables, wiring, conduit, etc., are put into place, and 
then a master plasterer restores the cut mesh and plaster. “It’s a painstaking process. Plasterers are a 
dying breed, and they especially have their work cut out for them on the third and fourth floors. Those 
two floors were not restored when the building was occupied by the Grand Rapids Art Museum, and time 
and the elements have taken their toll. Workers have spent countless hours repairing, sealing, and then 
painting the old plaster.”

Although wiring will be hidden on the first and second floors, it will be exposed on the third and fourth 
floors, which seems appropriate because those floors will be the home of the newest additions to 
Kendall’s degrees: the Fashion Studies and proposed Collaborative Design BFAs. The Material ConneXion® 
Resource Center will also be on the fourth floor in the Wege Center for Sustainable Design and will 
have additional daylight, thanks to the skylight that has been reopened. “The third and fourth floors 
will be the most ‘modern,’ but will still have the traditional wood baseboards, window frames, and cove 
ceilings. We’re even leaving the picture rails in all the rooms,” says Davison-Wilson.

The “vintage meets modern” design will be reflected in the smart technology planned for the fourth 
floor, including smart whiteboards and Steelcase® Corp.’s media:scape® interactive technology. Kendall 
alumni Valerie Schmieder and Brant Raterink of Via Design are supervising the task of furnishing the 
building’s classrooms, studios and offices.

Scheduled completion is March 2012. First to use the building will be summer Continuing Studies 
classes, followed by the annual student exhibition in May. It’s possible that summer Gen Ed and Art 
History classes will be held there, with a full contingent of classes scheduled for the fall.

When asked what will happen to the space on the second floor of the present Kendall campus, Davison-
Wilson says, “We will evaluate existing programs to determine which could best use the space, but 
honestly, right now we’re focused on the Federal Building.” She continues, “It’s a very exciting project. 
People will be blown away by what has been done.”

ON thE cOvEr

Old becomes new again as renovations to 
the Old Federal Building move ahead. See 
story page 3.

Kendall Photography program graduate 
and world traveler Jason Barnes has, since 
graduating in 2006, not only opened his own 
professional practice in Chicago, but also 
worked with a distinguished list of clients 
incliding the BBC, Arizona Republic, Gilt  
City and Ear Candy. This multi-talented grad 
works in commercial photography as well as 
television production, and is a sponsored 
member of the American Society of Media 
Photographers. Contact him at House of 
216 LLC, 312.659.6494, houseof216.com or 
jbarnes@houseof216.com.

As I start my last year at Kendall, I am delighted that the college is in a stable position as it searches 
for a new president. Enrollments are healthy; the College continues to grow. Part of that growth is 
represented by the renovation of the Federal Building, which should be ready for occupancy in March 
2012, with a formal opening in the fall of 2012 —a wonderful way for a new President to begin her or his 
time at Kendall.  

Related to the Federal Building—and specifically to the fourth floor of that building—are four elements 
that, are, at the moment, sitting separate from one another and from the College as a whole, and that 
we need to think about as we proceed through this year.

The first is the Wege Center for Sustainable Design, made possible by the generosity of the Wege Foundation.  

We also have a Materials Library. I’m told it’s the largest academic collection that Material ConneXion 
has established. 

The third thing that has been so instrumental and dramatic in the past few years is the development 
of Design West Michigan, which John Berry started separately and we are now collaborating with as 
a joint relationship. We’ve seen any number of wonderful things happen as a result of that, including 
award-winning designer Bill Moggridge coming to speak. A few weeks prior to my writing of this column 
we also had the first of an annual series of major lecturers with the appearance of Ralph Caplan, an 
extraordinary thinker about design. You can read about Ralph’s presentation on the Kendall blog.

And then the fourth thing as a part of recent growth is the development of a new program, a BFA in 
Collaborative Design, which is an opportunity this year for people to think about how these things  
fit together.

So, the differences in design materials, DWM and all the resources that makes possible, and this new 
BFA in Collaborative Design—how do all these things come together and make it all so important for 
the College? I think especially that the BFA in Collaborative Design does something that is very, very 
necessary. That’s design education in a new direction and broader perspective.

Oliver H. Evans, Ph.D., President/Vice Chancellor
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StAtEMENt OF pUrpOSE

As a part of Ferris State University, 
Kendall College of Art and Design 
prepares its graduates for lives as
professional artists, designers,
educators, and leaders in the
world of work.

We do this by ...

Nurturing creative and intellectual 
excellence

Encouraging freedom of
expression

Promoting an awareness of
social responsibility

Honoring creativity in all forms

Fostering a dynamic learning
environment

Providing a solid base of
general education

Utilizing the professional skills,
knowledge, and expertise of
educators from the fields of fine
and applied arts 

FOrwArD thINKINg:  
thE cOLLABOrAtIvE 
DESIgN BFA 
 “Design thinking is becoming a more 
recognized need in the business and public 
communities. As organizations evolve more 
into creative institutions using creative 
talents to differentiate themselves and grow 
new markets, there is the need to develop 
individuals who can lead the greater inclusion 
of design thinking. … If you want long-term 
profits, don’t start with technology – start with 
design.” Businessweek, August 2008

The proposed Collaborative Design BFA is 
a new degree with no known comparables. 
While there are MBA programs offering design 
thinking classes and some undergraduate 
programs beginning to blend business and 
design into an undergrad BA degree, there 
are no other BFA degrees that offer a blend  
of design making and design thinking. 

The new program will be taught at the former 
Federal Building, and most classes will be held 
on the fourth floor and at the Wege Center for 
Sustainable Design. 

Design Studies Assistant Professor Gayle 
DeBruyn says of the new program, “It will 
provide a degree curriculum for the education 
of design thinkers, with a minor in one selected 
design discipline, providing an educational 
experience that prepares graduates to 
meaningfully participate in the changing world 
requiring more and more creative thinkers, 
facilitators and project participants. A primary 
focus of the degree is to develop capabilities 
for both generating and communicating 
good ideas to recognize and meet today’s 
and tomorrow’s needs, functioning both 
independently and as part of a team.”

The Collaborative Design BFA from Kendall 
College of Art and Design will infuse these 
core skills with design principles. Recipients 
will be able to understand and advocate 
for good design and be involved in project 
activities, management and coordination. 
With a minor in one of the basic design 
disciplines, the graduate will be experienced 
in the interrelationships of design activities 
and creative problem-solving processes 
and prepared to pursue a master’s degree 
in business, medicine, law, etc. The degree 
provides exposure to business structures 
and a range of communication skills. While 
such educational programs are springing up 
at universities and colleges at the master’s 
level, the BFA in Collaborative Design would 
be the first of its kind in the undergraduate 
realm, solidifying Kendall as a thought leader 
in design thinking.

An advisory group to Design West Michigan 
that includes more than 40 professionals – 
including the design leaders from Steelcase, 
Herman Miller and Haworth – enthusiastically 
supports this new program. 

Dave Veldkamp, lead designer for Tekna  
in Kalamazoo and serving Stryker Inc.,  
says, “Design thinking is spreading rapidly 
through business and education. It is 
affecting companies on more levels that 
just the design studio. … A graduate with 
a degree in Collaborative Design would 
fit perfectly into a role that facilitates and 
encourages this type of collaboration.” 

cAMpUS NEwS

Left to right: 
An old evidence safe will be refurbished  
as a secure storage closet.

The Federal Building’s proximity  
to Kendall will expand its campus.

prESIDENt’S cOLUMN
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2011 ArtprIzE ArtIStS ExhIBItED
KENDALL GALLERY
Consider the humble coffee stirrer: those tiny wooden sticks that are used once or twice and then thrown 
away. North Carolina artist Jonathan Brilliant has, in his ArtPrize entry, “Have Sticks Will Travel,” part of a 
series of site-specific, site-responsive installations created using wooden coffee stir sticks that are woven 
in place and held by tension. His recent “Have Sticks Will Travel World Tour” was a marathon series of site-
specific installations that took place in 13 galleries within 18 months, in three countries, on two continents. 

Brilliant began his installation on Sept. 7, and students and the public were encouraged to peer through 
the gallery windows to watch him at work. He holds a B.A. in studio art from the College of Charleston 
and an MFA in spatial arts from San Jose State University. He has exhibited his work in several group and 
solo exhibitions nationally. 

GALLERY 114
In light of Kendall’s new Fashion Studies program, it seems appropriate that one of the exhibitions 
included wearable art. The husband-and-wife duo, Je’siq and horst, displayed ball gowns made 
entirely, and seamlessly, out of wool. Remarkable in their design and color, the works are adorned 
with myriad techniques and textures, from dreadlike entities to long, flat pieces. Titled “Mother Earth,” 
the installation of dresses depicted the biomes of the planet: ocean, freshwater, rain forest, forest, desert, 
savannah and tundra. Each was displayed on a mannequin, painted white save for the eyes, which were 
as colorful as the garment displayed.

Measuring 7 feet by 32 feet, Mimi Kato’s archival pigment print, “One Ordinary Day of an Ordinary 
Town,” is impressive in size. But a closer look reveals that Kato plays the role of each character in 
her contemporary interpretation of subjects and formats from Japanese historical art. Traditionally, 
landscapes crowded with people have been depicted in various historical periods, reflecting the styles 
and stories of each era. In Kato’s version, each scene is an extract of typical daily routines, accidents and 
mishaps. Theatrical performances, especially Japanese comedy theater Kyogen and the contemporary 
Butoh style, influenced the poses and gestures of the characters. 

A Japanese artist who lives and works in the U.S., Kato received her MFA from the University of Texas 
at San Antonio in 2006. Her works are in the collection of the Anderson Museum of Contemporary Art, 
Roswell, N.M.; the Federal Reserve Bank, Houston, Texas; and the University of Texas at San Antonio.

Katie walberg is a multidisciplinary artist working in Knoxville, Tenn., whose interests span drawing, 
painting and illustration to 3-D installation and sculpture. Her most recent work is an “in process” 
interactive graphic novel called “Traveling Trashball” that features a sentient ball of garbage that 
materializes from the everyday detritus of the contemporary human environment. A multimedia 
installation comprising digital and hand-drawn illustrations with Internet collaboration elements,  
 “Traveling Trashball” invited the viewer into a whimsical narrative that encouraged one to enter into a 
larger dialogue about environmental concerns often obscured by practical everyday life.

ATRIUM
Made of PETG plastic, “Loose Fit” is a walk-through structure and a place to inhabit. Three 10-foot, 
gracefully tapering skins of multilayered, membranelike structures create a space that invites guests to 
move through it. The components were digitally designed and cut but hand-built and assembled. The 
structure was originally part of an interdisciplinary exhibit at the University of Michigan Museum of Art 
that explored the relationship between media and physical bodies.

 “Loose Fit” was created by Monica ponce de Leon, in collaboration with Maciej Kaczynski, Lauren 
Bebry and Matt Nickel. Ponce de Leon, the Dean and Eliel Saarinen Collegiate Professor of Architecture 
and Urban Planning of the University of Michigan Taubman College of Architecture and Urban Planning, 
received a Bachelor of Architecture from the University of Miami and a Master of Architecture in Urban 
Design from the Harvard Graduate School of Design. She joined the Harvard Graduate School of Design 
faculty in 1996, where she was a Professor of Architecture and the Director of the Digital Lab. 

prESIDENtIAL SEArch BEgINS
Searching for the next leader of Kendall college of Art and Design is no easy task. Just ask Dean 
Max Shangle and Art Education Program Chair Cindy Todd, who are co-chairing Kendall’s presidential 
search committee. 

Before the two could institute the search process, they first had to build their team – a process nearly 
as difficult as the search for a president. “We wanted to put together a team that best represented all 
facets of the college, a blend of administration and programs. A lot of people were willing to participate, 
but we were cognizant of the drawbacks of a committee that was too large, or too small,” says Shangle. 
Adds Todd, “It’s an important part of the process, making sure that faculty, staff, students and the public 
have an opportunity to have a voice in choosing Kendall’s next leader. The final committee is a great 
360-degree representation.”

Team members who represent different aspects of the college are Admissions, Sandy Britton; Administration, 
Barbara Boltman; Student Activities, Nicole DeKraker; Facilities, Brent Hulbert; Metals/Jewelry, Phil 
Renato; Illustration, Jon McDonald; Interior Design, Olivia Snyder; Graphic Design, Ron Riksen; Painting, 
Patricia Constantine; and alumna and friend of Kendall, Valerie Schmieder. Ferris State University 
President David Eisler is also involved with the committee. “He is as committed to this search as we 
are,” says Todd. 

RPA Executive Search & Consulting is conducting the actual search. Although RPA specializes in 
academic searches, the net will be flung far and wide, reaching out to nontraditional candidates as 
well as traditional academic leaders. “There’s no reason we couldn’t hire someone from business or 
industry. We’re searching for a leader who understands the role of an art and design college and its 
potential influence on the business of design,” says Shangle.

The firm visited Kendall in mid-September and met with different constituencies to gather the voice 
of the college as to important attributes of the new president. “Then the search committee will work 
with RPA to develop a position description and advertising. Candidates will be reviewed in November, 
initial interviews held in December and on-campus interviews conducted in January, with a possible 
announcement by the end of February. At least, that’s the plan,” says Shangle, who quickly points out 
that they will not “settle” on a candidate who is not a perfect fit. “If we don’t hear from the caliber of 
candidates we’re hoping for, we’ll regroup and start again.” 

Once the search committee begins to deal with documents and candidates, the demands on their time 
and energy will be difficult, but Shangle and Todd feel the group is up to the task. “After all, this is 
serious business. We’re selecting the person who will conceivably be the leader of Kendall for the next 
20 years,” Shangle says. “The selection will be our legacy,” adds Todd, “since it’s quite possible that 
many of us will retire within that time.” 

And when the perfect candidate is selected, it’s possible the new president will not immediately take 
the helm. “The kind of person we are hoping to hire will have deep roots in their community; he or she 
cannot just give two weeks’ notice and begin at Kendall,” Shangle adds.

Both Todd and Shangle are looking forward to the process of choosing Kendall’s next leader. “Personally, 
I’m looking for someone who has a clear world view from all perspectives – someone who is a visionary 
and will bring us a fresh outlook,” says Todd. “But no matter who is chosen, we are going to see change 
here. My hope is that we hire someone who, in 20 years, everyone will be sad to see go.” Shangle agrees.      
 “We are not the same college as we were when Oliver (Evans) became president. The face of the college 
has changed significantly during his tenure. And thanks to his leadership, we have the opportunity to 
choose a leader who will continue to seize opportunities presented to us.”

Left: 
Innovative materials displayed in the Material 
ConneXion library

right, left to right:
ArtPrize entries by Je’siq and Horst, Mimi 
Kato, and Jonathan Brilliant

MAtErIAL cONNExION 
rESOUrcE cENtEr: 
SOMEthINg OLD, 
SOMEthINg NEw
the Material connexion resource center 
could be called a materials library, but that 
would be selling it short. And although 
Interior Design Professor Tara McCrackin is 
the “librarian,” to believe that the materials 
in the collection are limited to interiors would 
also be doing the resource a great disservice.

 “I like to tell people that Material ConneXion 
refers to a variety of materials that connect 
to each other in ways you might not be aware 
of, such as a covering for coaxial cable that 
Nike has incorporated into a line of athletic 
footwear,” says McCrackin. But the collection 
is not limited to the latest technologically 
advanced materials. “Here’s my favorite at 
the moment,” she says. “It’s leather made 
of stingray hide. It’s a byproduct of the food 
industry, can be dyed and is used in fashion. 
I did some research and discovered that 
13th-century samurai warriors wrapped their 
sword handles with it.”

There are approximately 6,000 materials 
in the entire collection (which is accessible 
through the Material ConneXion database), 
and 1,200 are displayed in the New York 
showroom. At 300 pieces, Kendall has one of 
the largest collections outside of New York 
and the largest academic collection, which is 
set to expand by 100 pieces with the move to 
the Federal Building. 

In its new facility in the Wege Center for 
Sustainable Design at the Federal Building, 
the collection will have space to expand; 
visitors will have workspace to lay out the 
sample boards as they work on their designs. 
Visitors will be able to search the database 
and see results on a very large flat screen.   
 “There are a couple of different ways to 
access the database. Users can search by 
database number, category, or a term such 
as material or color. Each database entry 
lists the properties and provides links to the 
manufacturer,” says McCrackin.

As its “ambassador,” McCrackin has sung 
Material ConneXion’s praises to numerous 
departments. “Industrial and Furniture 
Design students are the most frequent 
visitors, but word is spreading. Photography 
students have used different materials for 
the booklets they are required to produce, 
and Graphic Design students are exploring 
the collection for ideas,” she says. “Word 
is spreading, and we update fans on our 
Facebook page (Kendall College of Art and 
Design – Material ConneXion).”

 “At this time, it is uncertain if or how the 
public will be able to access the collection,” 
says Dean Max Shangle. “We know that 
if students are working on a project with 
representatives of a local company or industry, 
those professionals will be able to access the 
collection in order to help the students. After 
the move to the Federal Building, we’ll have 
to see to what extent we can share this great 
resource with the design community.”

FAShION StUDIES: A 
NEw FOrM OF DESIgN
Although many existing programs (Art 
history, gen Ed, continuing Studies, 
Sculpture and Functional Art) will soon call 
the Federal Building home, the new BFA in 
Fashion Studies will be taught there as well.

Three years in the making, the program is 
designed as a “3+1,” meaning students will 
attend Kendall for three years, then complete 
their final year at FIT, the Fashion Institute of 
Technology in New York.

One might be tempted to call the program   
 “fashion design,” but Dean Max Shangle 
is quick to point out that it isn’t. “Fashion 
design is a very distinct program path. If we 
were to focus solely on design, we couldn’t 
give an opportunity to students interested 
in related fields, such as fashion marketing 
or merchandising. Fashion Studies will offer 
industry depth and breadth, similar to our 
Furniture Design and Metals/Jewelry Design 
programs.”

Consultants Mimi Ray and Andrea Reynders 
have studied various programs from across 
the country and utilized their vast network of 
industry professionals in order to recommend 
the curriculum. Reynders, Professor and 
Sage Endowed Chair in Fashion Design at 
the School of the Art Institute of Chicago, 
concentrated on the academic portion of the 
program. Ray, who holds a degree in fashion 
design from the School of the Art Institute, 
utilized her 10 years of experience in the 
industry, having worked in Paris as a designer 
as well as traveled throughout the world, 
from Berlin to Hong Kong. Says Shangle,   
 “We wanted this program to be developed  
by people who know the industry inside and 
out – who are familiar on a higher level.”

Specifics of the program have yet to be 
completed, but it is certain Fashion Studies 
students will be required to be well-versed in 
fundamental skills, such as sewing, draping 
and construction. “Our students are required 
to take 2-D, 3-D and drawing; in addition, 
fashion students will be required to have 
rigorous studio experience in the fashion 
basics,” says Shangle.

In their fourth year, students will travel to FIT 
for final classes in the heart of New York’s 
fashion district. “After all, we are in the 
Midwest, which isn’t the fashion capital of the 
world,” laughs Ray. Shangle adds, “Studying 
at FIT will not only broaden their horizons, 
but give them access to industry connections 
that simply aren’t available here.”

Ray’s goal is that students will be able to 
take their fashion skills and knowledge and 
apply them to any “fashionable” industry.  
 “In the end, students will have a skill set 
they can take anywhere, from working for 
an ad agency, developing a visual identity 
or forecasting trends to designing theatrical 
costumes or becoming a celebrity stylist.” 

Shangle concludes, “This program will develop 
another type of visual communicator and help 
them find their own voice through fashion – 
another form of design.”

(continued on next page)
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FAcULty NOtES

Adjunct Professor paul Amenta and Kendall 
alumni have been busy organizing and 
presenting several SiTE:LAB installations. 
SiTE:LAB hosted an outdoor exhibition at the 
Blandford Nature Center in August, spon-
sored in part by Kendall. During ArtPrize, the 
University of Michigan School of Art & Design 
and SiTE:LAB teamed to create installations 
in the old Junior Achievement building at the 
corner of Division and Fulton. The building, 
vacant since 1998, is being made available 
free of charge by Locus Development until 
renovations begin in 2012. 

Adjunct Graphic Design Instructor george 
Bradshaw was writer/director on Public 
Museum, which has screened at the Cannes 
Film Festival’s Short Film Corner and been an 
Official Selection at the Grand Rapids Film 
Festival. It was filmed on location at the Grand 
Rapids Public Museum on Jefferson Street, 
and many of the sets used were created by 
students for the April 2010 “Michigan: Land of 
Riches” exhibition.

In its exhibition “20•11,” Woodward Gallery in 
New York introduces 20 artists from around 
the world never before featured at the gallery. 
Selected from thousands of submissions for 
the gallery’s 2011 Director’s Choice Awards 
by owner John Woodward, the 20 pieces 
included Painting and Fine Arts Professor Jay 
constantine’s “Theory of Everything.”

Israel “Izzy” Davis, Assistant Professor, 
Sculpture and Functional Art, recently 
returned from a trip to Muggia, Italy, where 
he designed and built a wood-fired kiln to 
support programming for Ceramica Artistica 
Prospectiva (C/P), a ceramics design and 
production company that hosts international 
workshops and symposia on a biennial basis. 
Davis was featured in a solo exhibition titled  
 “Instructional/Play” at KRASL Art Center’s Art 
Lab in Saint Joseph, Mich. Other exhibitions 
include “Unmentionables” at the Detroit  
Artists Market in Detroit, Mich.; “Interpret-
ing the Cup” at Crimson Laurel Gallery in 
Bakersville, N.C.; and “Red Clay Menagerie” 
at the Signature Shop & Gallery in Atlanta, 
Ga. He has also recently been a contributor  
to McGraw-Hill Publishing for upcoming 
online textbooks for grades 5-12 titled Art 
Talk and Exploring Art, submitting pieces 
on three subtopics on the history and art of 
installation art, public art and assemblage.

Adam D. DeKraker, Associate Professor and 
Chair of the Photography program, had two 
images featured in the 2011 Lowell Area Arts 
Council statewide photography competition. 
DeKraker also taught a weekend nature pho-
tography workshop for the Michigan National 
Outdoor Women’s Organization at Camp 
Pendalouan in Montague, Mich.

ArtServe Michigan, Michigan’s statewide non-
profit arts advocacy organization, announced 
that Oliver h. Evans, President and Vice 
Chancellor of the Kendall College of Art and 
Design at Ferris State University, has been 
elected to serve on its board of directors. 

Professor Suzanne Eberle spoke on “The 
Fabric of Art” at Frederik Meijer Gardens and 
Sculpture Park’s summer exhibition, “Laura 
Ford: Actual, Factual Fables.”

Adjunct Instructor cindi Ford won second 
place in the juried exhibition “The Print” at 
the Ann Arbor Art Show. 

Adjunct Photography Instructor Dennis 
grantz was juror for the LowellArts! first 
statewide 2011 Michigan Photo Exhibition. 
Images ranged from vintage-look portraits to 
scenic panoramas and computer-manipulated 
abstract photos. 

Author John guertin, who teaches writing 
for digital media and film for Continuing 
Studies, won an award at the Beverly Hills 
Film Festival. Guertin contributed to the 
script for the animated film Blame Cupid 
Stupid, which won Best Animated Short.  
The short was based on Guertin’s poem  
 “Blame Cupid, Stupid.”

Sarah Joseph, Director of Exhibitions, designed 
the new Grand Rapids Gallery Association  
Annual Gallery Guide.

Photography Professor Darlene Kaczmarczyk 
has been awarded two artists’ residencies. She 
will be at the Hambidge Center for Creative 
Arts & Sciences in Rabun Gap, Ga., where her 
studio work will be showcased in their annual 
Fall Festival. Kaczmarczyk will also be at the 
Virginia Center for the Creative Arts in Amherst, 
Va., an international working retreat for visual 
artists, writers and composers situated in 
the rolling foothills of Virginia’s Blue Ridge 
Mountains. The work created at these residen-
cies will be exhibited in a two-person show at 
Aquinas College in January 2012 and in a solo 
show at Ferris State University in Big Rapids in 
March 2012.

Industrial Design Assistant Professor Jon  
Moroney traveled to Nicaragua with colleagues 
from Tiger Studio and associates from Grand 
Valley State University to teach a design strategy 
workshop with university students. 

Bruce Mulder, Professor, Furniture Design and 
Design Studies, was one of the judges who 
selected the finalists for the 16th Annual ASFD 
Pinnacle™ Design Achievement Awards. 

Assistant Professor, Painting and Fine Art, tom 
post and Painting and Fine Art Professor Boyd 
Quinn showed in the Kalamazoo Institute of 
Arts Regional Exhibition. Quinn received third 
prize for “Title Pack.” Post had work in the Mus-
kegon Museum of Art Regional Exhibition. Guest 
juror Maria Tomasula selected 158 works of art 
from a field of 624 entries submitted by 357 
artists for this year’s exhibit.

Taking third place in the Muskegon Museum 
of Art 83rd Regional Exhibition with her 
assemblage “If Only I Had No Guilt” was Art 
Education Assistant Professor Donna St. John. 

Diane zeeuw, Professor, Painting and Fine 
Art, received the Juror’s Choice Award in a 
national juried exhibition at the Maryland 
Federation of Art in Annapolis, Md. In addi-
tion to the Juror’s Choice Award (which was 
the equivalent of first place), Zeeuw was 
given an Award of Merit.

ATRIUM CEILING
Looming high above the atrium was Marc wiegers’ untitled wood and lacquer mobile. Constructed 
of Douglas fir and figured veneers, its steam-bent arms turned the disks from a vertical position at 
the bottom and twisted them 90 degrees to a horizontal position at the top. The delicate disks are a 
single layer of book-matched figured veneer, strengthened with an epoxy that allows them to remain 
translucent. The upper arm of the mobile is 10 feet long, with a 40-inch disk at the top. The piece 
graduates down to a small five-inch disk. Wiegers graduated with a BFA from Calvin College with an 
emphasis in photography and printmaking. In 2008, he launched Greenwood Studio, a woodworking 
shop specializing in custom projects. 

STUDENT COMMONS
The Commons housed a display by the grand valley chapter of the American Institute of Architects  
of built and unbuilt architectural projects submitted by local architects.

gALLEry DIrEctOrS Up tO thE chALLENgE
 
gallery Director Sarah Joseph and Assistant gallery Director Michele Bosak are old hands when 
it comes to Artprize. But they admit, curating two shows and wrangling 32 artists – as well as two 
installations – was challenging as well as exciting.

Joseph and her staff utilized all galleries, as well as the atrium and Student Commons, at Kendall, 
while Bosak curated exhibits at the Women’s City Club for the second year. Neither Joseph nor Bosak 
had a specific theme in mind when assembling the two shows, but both said their first and foremost 
requirement was quality work.

Joseph says, “This year we intentionally sought out specific artists in addition to selecting other artists 
from the ArtPrize roster. I wanted to get a range of different media and really strong work.” She also looked 
for artists whose work is site-specific, such as Jonathan Brilliant. “He was excited by the challenges the 
Main Gallery space presented, such as the pillars.” Bosak adds, “The Kendall spaces aren’t always that 
easy to fill, especially the atrium. It’s three stories high and combines natural and artificial light. It was 
interesting to see how the work changed with the different light.” 

Bosak, too, had her challenges in curating exhibits at the Women’s City Club. Last year, Joseph Becherer, 
director and curator of sculpture at the Frederik Meijer Gardens and Sculpture Park, said of the 2010 
exhibition, “If you take in the whole exhibition and reflect for a few moments, it may very well be among 
the most concise curatorial statements of the exhibition centers.” 

Built in the 1860s as a two-story Italianate villa, the Women’s City Club is filled with fine art prints, 
paintings, pottery, sculpture, chandeliers, china, crystal, imported wallpaper, fireplaces, antiques 
and furniture made in Grand Rapids, dating to the 1850s. And considering that the building is very 
compartmentalized with numerous small rooms, Bosak’s challenge was similar to Joseph’s: finding 
pieces that were appropriately sized – in this case, small.

But Bosak did have one large space at her disposal: the club’s dining room, Desdemona’s, which 
displayed “The Sky Is Not Falling” by Grand Rapids artist Mark Rumsey. A site-specific piece composed 
of folded paper forms suspended in space, it hung from the dining room’s ceiling. 

Both installations by Rumsey and Brilliant offered something particularly important to Kendall: 
the opportunity to talk with the artist and participate in the installation. Joseph says, “Community 
involvement is an important facet when we select artists. Brilliant spoke to students as his work 
evolved.” Rumsey, too, sought participation from the community, as his work was composed of 
thousands of pieces of paper that were folded and manipulated.

Bosak and Joseph were philosophical as they looked back on the creative chaos of working with so  
many artists. “We simply treated it as if it was a really, really large group show,” says Joseph with a smile.   
 “But it was worth the effort. There were a lot of phenomenal people participating in ArtPrize.”

Left: 
Gallery Director Sarah Joseph and 
 Assistant Gallery Director Michele Bosak

Below: 
Author Ralph Caplan, inaugural speaker in 
the Kendall International Design Colloquium

right:
Blandford Nature Center was the locale  
for the first outdoor SiTE:LAB.

Below:
The Printmaking Department hosted a 
fundraising event in conjunction with UICA 
this summer. Students volunteered their time 
to help approximately 50 participants screen 
print, use woodcuts and print lithographs to 
create work for a UICA exhibit.  

 “Title Pack” by Painting and Fine Art  
Professor, Boyd Quinn

Painting and Fine Arts Professor Jay  
Constantine’s “Theory of Everything”

 “If Only I Had No Guilt” by Art Education  
Assistant Professor, Donna St. John

KENDALL AND DESIgN 
wESt MIchIgAN  
cOLLABOrAtE IN thE 
KENDALL INtErNAtIONAL 
DESIgN cOLLOQUIUM
Coming Unstuck: Thinking About Design in a 
Stalled Economy

Kendall college of Art and Design and Design 
west Michigan are collaborating to present 
the Kendall International Design colloquium. 
This new lecture series was developed on the 
foundation of the six-lecture Beverly Russell 
International Lecture Series held at Kendall 
from 1995 to 2000. The Kendall International 
Design Colloquium will continue the mission 
begun by the Lecture Series by providing the 
opportunity for students, faculty, staff and the 
community to interact directly with extraordi-
nary people whose work, ideas and presence 
in the modern design world are unequaled.

The inaugural program on Thursday, Sept. 
8, featured the 2010 National Design Award 
winner, Ralph Caplan, as the first speaker in 
the series. Caplan’s presentation, “Coming 
Unstuck: Thinking About Design in a Stalled 
Economy,” focused on ways of considering 
the design process today.

For more than 50 years, Ralph Caplan has 
been thinking, writing and speaking about 
design and collaborating with designers on 
exhibitions, films and publications. His work 
has addressed the design process as encom-
passing not only products, but also the larger 
context in which they are used. Caplan has 
worked in close collaboration with Herman 
Miller and name designers such as Charles 
and Ray Eames and George Nelson. He is the 
author and editor of several books, including 
By Design: Why There Are No Locks on the 
Bathroom Doors in the Hotel Louis XIV and 
Other Object Lessons, and Cracking the Whip: 
Essays on Design and Its Side Effects. 

Caplan, who holds a B.A. from Earlham  
College and an M.A. from Indiana University, 
has taught at Penn State, Indiana University 
and Wabash College and has been writer in 
residence at the Haystack Mountain School  
of Crafts. He is a director emeritus of The 
International Design Conference in Aspen 
and the 2010 recipient of the National Design 
Award in the category “Design Mind.” This 
award recognizes a visionary who has effected 
a paradigm shift in design thinking or practice 
through writing, research and scholarship.

The founding editor in chief of I.D. magazine, 
Caplan continues to contribute to numerous 
books and periodicals and to lecture across 
the United States and abroad. He teaches 
graduate courses in design criticism at the 
School of Visual Arts. 

Correction: In our last issue, we attributed the 
achievements of adjunct photography instruc-
tor Gary Cialdella to Photography Professor 
Darlene Kaczmarczyk. Cialdella participated 
in a panel discussion at the Public Memory 
Symposium at Indiana University Northwest 
in Gary, Ind., presenting “Memory and Place, 
the Making of the Calumet Region: An Ameri-
can Place.” He spoke in conjunction with 
his book The Calumet Region: An American 
Place published last year by the University 
of Illinois Press. 
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LONDON cALLINg
Metals/Jewelry program chair phil renato came up with the idea for a class of interest to both Metals/
Jewelry and Industrial Design students after attending a London design conference in 2010. “I looked 
at a lot of British silversmiths and the impact the Industrial Revolution had upon the profession, as many 
handcrafted items and their makers were replaced by machines making mass-produced goods. I wanted 
students to take a workshop on silversmithing, both traditional and contemporary, and mix some semi-
industrial processes in with the hand processes.”

Accompanied by Renato and Industrial Design Chair Tom Edwards, the Kendall group arrived in England 
on the Fourth of July, Independence Day. Their 15-day adventure began immediately with visits to a few 
design studios and tours of various British museums, including one with a 150-year-old stamping press.

One stop was at the British Design Council, a public body established in 1944 to champion design 
innovation in the products of British industry and boost competitiveness by making the most of 
Britain’s ideas and technologies. “A comparable organization doesn’t exist in the United States,” 
Renato points out. 

The group met with the Design Council’s president, Mat Hunter, who spoke about several projects the 
council was addressing through design, from individual situations to using systems design to tackle 
problems such as rising health care costs. 

 “Students learned what is valued as design – not the ‘product-ness’ or style of an item, but its ability to 
solve a problem. The council helped students broaden their understanding of what design could be and 
do; it eliminated any box that we had in our minds about limitations a designer faces when undertaking 
a project or addressing an issue,” says Edwards.

Renato adds, “Some of the earliest people who are acknowledged as industrial designers were silversmiths 
who created functional objects: teapots, toast racks, gravy boats, dinner service – there are still companies 
that produce a range of high-end, silver-vessel Christopher Dresser designs.” Dresser (1834-1904) was 
a pivotal figure in the Aesthetic Movement, and some of his metalwork, such as his oil-and-vinegar sets 
and toast rack designs, are now manufactured by Italian kitchenware company Alessi.

The majority of time was spent at the Birmingham School of Jewellery within the Birmingham Institute 
of Art and Design at Birmingham City University. The School of Jewellery has been located in the heart of 
Birmingham’s famous Jewellery Quarter since 1890. At any time there are 300-500 students in attendance, 
majoring in gold- or silversmithing.

Students took classes in casting, spinning, press forming, anticlastic raising and polishing. Says Edwards,   
 “I though it was ‘Bauhaus-ish’ – if there is such a word – the way students combined crafts and the fine 
arts. Students began with raw materials, then learned ways in which they could be hand-formed and/or 
mechanically formed, and how those properties would either limit or make possible their creations.”

 “Birmingham brought together some of the best craftspeople in the country to be our lecturers, 
including Steve Middleton, a descendant of L.J. Middleton, who founded the family-owned company 
that still practices the technique of metal spinning, as well as the gentleman who is responsible for 
polishing the Crown Jewels, the America’s Cup, and even Sir Elton John’s rings,” says Edwards. “The 
company is remarkable for its ability to manufacture both traditional and new products, using four or 
five different techniques,” Renato adds. 

Students visited Goldsmiths’ Hall, where they had an opportunity to view apprentices’ logs and 
journals dating back to 1300, providing a wonderful opportunity to discuss the indenture system of 
learning a trade. And the group was delighted to discover an exhibition of winners of a graduate-level 
design competition that included hundreds of designers in almost every product area, including craft 
and graphic design. 

 “I think by design all these courses worked together very well, giving students a variety of experiences, 
such as our visit to a firm that offers industrial design, architecture, one-off and mass-produced 
furniture designs and is crafting the Olympic torch for the 2012 London Olympics. It was an amazing 
amalgam of everything we were trying to say,” says Renato.

FáILtE IrELAND
For three weeks in June, students traveled to the Emerald Isle to study abroad. The classes offered were 
Sculpture in the Irish Landscape, taught by David Greenwood; Special Topics in Photography: Landscape 
in Ireland, taught by Darlene Kaczmarczyk; and Irish Literature & Landscape, led by Suzanne Engbers.

Students lived, worked and studied at Burren College of Art in Ballyvaughan in County Clare. Located 
on the grounds of a 16th-century castle on Ireland’s remote Atlantic coast, Burren was founded to give 
student artists the opportunity to develop their creative potential in a unique environment. In addition to 
Kendall students, students from two other colleges were also attending classes in facilities where each 
student had his or her own studio space. Students stayed in the town of Ballyvaughan on Galway Bay.

 “The town was almost Disneyesque, right down to the thatched roofs, but it did have modern amenities. 
Although it was just a short walk from the college, there was no sidewalk, so students walked in the road 
after being issued the Burren school ‘uniform’: a bright, reflective vest,” Kaczmarczyk says.

Students were issued a color-coded schedule, as three classes – photography, sculpture and literature – 
were taught. A fourth color indicated opportunities where all students came together for field trips. 
One visit was to Coole Park and Thoor (tower) Ballylee, where, in the 1920s, poet W.B. Yeats spent 
his summers. Yeats was a frequent visitor to nearby Coole Park, where his friend and patron, Lady 
Gregory, resided. 

Another expedition took students to the town of Gort and the nearby Kilmacduagh monastery ruins, a 
complex of medieval churches, a cathedral, a cemetery and a round tower, the latter notable both as an 
example of this particularly Irish feature and due to its noticeable lean, more than half a yard from the 
vertical. The tower is more than 90 feet tall, with the only doorway some 21 feet above ground level.

Students spent two days on the Aran Islands along Ireland’s west coast. The largest island, Inishmore 
(nine miles by two miles), is by far the most populated and visited. The other islands, Inishmaan 
and Inisheer, are smaller and much less populated and attract fewer tourists. The landscape of 
all three islands is harsh: steep, rugged cliffs and windswept, rocky fields divided by stone walls. 
Says Kaczmarczyk, “I loved the scale of the islands. The smallest is only a square mile – it’s hard 
to lose students in a square mile. We walked all over, to old ruins and a sunken church, and saw 
a shipwreck. Although it was too cold to swim, students walked on the beach and soaked up the 
islands’ natural beauty.”
 
Of course, there were assignments. Photography students had to photograph a stranger – someone 
older or of a different gender. They also worked together to create environmental sculptures and 
photographs in the style of Andy Goldsmith. And a sculpture student had an installation in the tower  
at Burren College. 

Students also participated in a céilí dance (they had lessons beforehand), and had the opportunity to 
hear Eddie Lenihan, an Irish author and storyteller, one of the few practicing “seanchaithe” (traditional 
Irish lore-keepers and tale-spinners) remaining in Ireland, who is particularly well-known for his tales of 
Irish folk heroes, fairies, fallen angels and other supernatural beings. 

Although Kaczmarczyk has many memories of the beautiful scenery, her favorite location was the Cliffs 
of Moher, which ascend to more than 700 feet and stretch south for nearly five miles to Hags Head.  
 “The cliffs teem with puffins and other birds. One student was so excited to photograph the puffins that 
she didn’t know what to do with her lens cap. She threw it into the ocean!” 

Left:
Students and faculty at the Birmingham 
School of Jewellery

Below:
Industrial Design senior Ryan Kwantes works 
at the Birmingham School of Jewellery.

Industrial Design Professor Tom Edwards and 
Annie Wassman (’07, Fine Arts/Printmaking) 
outside London’s Parliament

The centuries-old gardens of Hyde Park

StUDENt NOtES
the 2011-2012 worldstudio AIgA Scholarships 
jurors reviewed more than 500 applications 
from students attending art and design 
programs at colleges and universities across 
the country. Thirteen scholarships and 
eight honorable mentions were granted to 
an outstanding group of applicants, in five 
categories. Receiving an honorable mention 
was Kendall freshman Isaac Smith.

Kendall Digital Media students took first place 
in the Animation category at MovingMedia, 
Wayne State University’s annual film festival. 
In their project, Let There Be Life, a student 
notices strange electrical activity in the 
digital media lab and is surprised when an 
animated character begins to tell him about 
the animation process with the help of an 
annoying “Frankenstein” kid named Tyler. 
Let There Be Life blends interviews with 
professionals in the animation field with 
character animation and humor to tell the 
story of the animation process. 

The Kendall Clay Collective has recently 
begun construction of a new website: 
kcadclaycollective.com. The website 
will highlight the work, workshops and 
visiting artist programs that the collective 
participates in as well as sell pottery to 
support future programming.

In May, the Muskegon Museum of Art hosted 
the 83rd Regional Exhibition. Accepted into the 
exhibition was “Into the Woods,” created by 
Art Education senior rachel Drelles. Her work 
is a circular accordion construction of intaglio 
prints, hand-stitching and handmade papers. 

Left to right:
Front row kneeling, left to right: Catherine 
Martinoff, Miranda Graham, Alicia Lyon, 
Devon Daugherty, and Nicole DeBoer
Back row, left to right: Rachel Yarch, Darlene 
Kaczmarczyk, Bethany Krupiarz, Meghan 
Kimball, David Greenwood, Emily Brouwers, 
Chelsea Benson, Melissa Cordes, Susannah 
Engbers, Liam Engbers and Barbara Counsil

A chapel that is part of the ancient ruins of 
the monastery at Kilmacduagh

Students photographing at the ocean while 
waiting for the ferry to the Aran Islands from 
the port city of Doolin

Below:
Miranda “Randy” Graham searches her 
sketchbook for inspiration.

StUDENt NEwS
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ExpLOrINg thE Art OF SpAIN
Each year, the Art history Department strives to include a new destination when students travel abroad. 
This summer, students studied “The Art of Spain: The Golden Age Through 20th Century Surrealism,” 
exploring key periods of artistic significance as well as the work of American author Ernest Hemingway, 
who considered Spain his cultural and spiritual home.

Led by Anne Norcross, Assistant Professor, Art History, and Liberal Studies Assistant Professor Adam 
Schuitema, the trip began with exploration of three major art museums in Madrid, Spain’s capital city: 
the Museo del Prado, the Museo Thyssen-Bornemisza (considered to have one of the finest collections 
of art in the world) and the Museo Centro de Arte Reina Sofia, Madrid’s museum of Modern Art, where 
students observed Picasso’s “Guernica,” which shows the tragedies of war and the suffering it inflicts 
upon individuals, particularly innocent civilians. “Students have seen ‘Guernica’ in Survey class, 
but had no sense of its scale. All were taken aback by seeing the actual painting,” says Norcross. 
Schuitema agrees. “Literature students had read about the Spanish Civil War in For Whom the Bell 
Tolls, and they, too, experienced the powerful impact of the painting.”

Six days into their two-week adventure, students took a train to Bilbao and visited the Museo Guggenheim, 
designed by renowned American architect Frank O. Gehry, and its collection of American and European art 
from the 20th century. For many students, Bilbao was a complete surprise and one of their favorite cities. 
Bilbao had been an industrial city prior to the museum’s construction but has undergone a transformation 
to a vigorous city that is experiencing an ongoing social, economic and aesthetic revitalization.

After days of walking through museums and recording their observations, the students enjoyed a day 
in beautiful beachside San Sebastian, mentioned in Hemingway’s first successful novel, The Sun Also 
Rises, and where the author himself would vacation. 

After a day in the sun and surf, students traveled by bus to Pamplona. Hemingway came to Pamplona 
for the first time during the Fiesta of San Fermin (the running of the bulls). The atmosphere in the city 
made such an impression on him that he chose the Fiesta of San Fermin as the backdrop to The Sun 
Also Rises.

 “Adam was all ear-to-ear grin in Pamplona, seeing all the Hemingway references. Our tour guide 
knew Adam is a Hemingway professor, so he made sure we saw all the Hemingway landmarks,” says 
Norcross. Students even discussed The Sun Also Rises in the same Café Iruña mentioned in the book. 
The highlight of Pamplona was a private tour of the Hotel La Perla suite where Hemingway stayed 
during the festival. “Everything was exactly the same as it was – with the exception of the flat-screen 
TV,” says Schuitema. 

On day 11, students boarded a train for a five-hour ride to the Mediterranean city of Barcelona, the 
second-largest city in Spain. The following day, they explored Museu Picasso de Barcelona. Five 
medieval mansions contain this museum of the work of Pablo Picasso, who moved to Barcelona 
in 1895 and demonstrated his love for the city by donating 2,500 of his paintings, engravings and 
drawings to the museum in 1970. 

After a day trip to Figueres, the birthplace of Salvador Dalí and home to the Salvador Dalí Museum, it was 
back to Barcelona for the group’s final day in Spain and an exploration of Antoni Gaudí’s architecture. 

 “Students were surprised to discover that many of the things Hemingway wrote about were still in 
existence,” says Schuitema. “It was important for all the students to make the connection between 
their readings and the landmarks.” Norcross agrees, and adds that the experience of seeing the 
art, particularly works that depicted events from Spain’s long history, such as Picasso’s “Guernica” 
and works by Goya, had an enormous impact on the students. “In the end, everyone had a deeper 
understanding of the art of Spain and a deeper understanding of the complexities of artistic styles in 
Spanish art.”

ExtrAOrDINAry DESIgN
On June 12, approximately 30 Kendall students from the disciplines of Furniture Design, graphic 
Design, Industrial Design and Interior Design participated in the 16th year of interdisciplinary study 
at Neocon in chicago. 

 “Big D(esign) 2011” started Sunday evening at Navy Pier, where the topic that weighs heavily on 
students’ minds was addressed: “How do I begin my job search?” Deborah Allen, a former executive in 
the contract furniture industry and founder of Searchwise Consultants, shared her 11 years of recruiting 
experience with students, doling out advice on everything from networking techniques to designing an 
eye-catching resume. 

Monday began with an inspiring talk from keynote speaker Matt Petersen, president and CEO of Global 
Green, who shared how Global Green is harnessing Hollywood star power to call attention to climate 
change. Petersen challenged the audience to “take our corner of the world and make it better.”

Then it was off to the Merchandise Mart, where more than 42,000 interior designers, facilities managers, 
purchasing agents and others visited its 700+ showrooms. It’s also where students were to take on 
the principal reason for their visit: to observe and evaluate their assigned showroom, assessing every 
aspect from products and branding to traffic patterns and attitude of showroom personnel. 

The following day was spent at the Gleacher Center at the University of Chicago, the venue for hearing 
from a trio of inspiring professionals who shared their knowledge, experiences and advice.

Kendall’s mission is to prepare students for lives as artists and designers, and Geoff Gosling, owner/partner 
and director of design, DIRTT Environmental Solutions, was an apt adviser, being both an artist and a 
designer. Gosling’s undergraduate degree is in sculpture, and his master’s degree is in industrial design. 

Gosling told students that designers should be allowed to create their own problem-solving processes 
as they strive toward solutions that promote sustainability, while following certain accepted rules.  
 “Rules create freedom,” he said. “When it comes to design, the more you understand the restrictions, 
the better your design will be.”

The second speaker was Justin Ahrens, founder and principal of Rule29 in Lake Geneva, Ill. Rule29 has 
an impressive client list, but it’s the firm’s design work for Life in Abundance that’s changing the lives 
of the poorest of the poor living in sub-Saharan Africa. As a result of Rule29’s pro bono work, Life in 
Abundance raised $400,000, which is enough to help support its work in Africa for more than five years.

Ahrens told students, “Good design tells a story that might otherwise be miscommunicated. It’s the 
designers’ responsibility to tell that story for others to hear.” He also reminded students to give dignity to 
those you are working for, as sometimes dignity is the only asset they have left. And, last, be passionate 
about each project. “The work can change you and the process can change you – both for the better.” 

The final presenter was George Simons, principal, GSD, Seattle, Wash. Entertaining and thought-provoking, 
Simons began his presentation with a story about his encounter with a man in a wheelchair in a Seattle 
park. As he drew us into his tale (What did the man want? Why didn’t he speak?), the conclusion was 
simply this: the man needed George’s help – because a wheel on his chair was caught in a sewer grate. 

Simons told students that for every dilemma, such as a stuck wheel that makes a vulnerable person 
feel even more helpless, there is a solution that can be found through design. And designers can 
discover solutions before their designs are put into play, through storytelling. Not just by watching 
what happens, but by becoming an integral part of the action. “Stories bond data to emotion. Stories 
build cohesion. Stories can be fun. And stories lead to solutions,” Simons said.

Simons concluded, “The possibilities for reinvention are all around us, so use your gift with passion, use 
it wisely, and just watch and listen for opportunity for design to make the world a better place.” 

Left to right:
Evan Ames’ NeoCon ad for Contract magazine

Jessie Campbell, Laura Fussman, and Anna 
Guerink relax with their bags of swag.

Curtis Felton and Ben Biondo with a  
representative of Haworth

Left:  
Students discuss Hemingway’s  
books in the Café Iruña. 

Below:  
Picasso’s “Guernica”

KENDALL pArtNErS 
wIth thE hISpANIc 
cENtEr IN StOp  
LEArNINg LOSS prOJEct

this summer, Kendall hosted 70 ninth-, 
10th- and 11th-grade students from the 
hispanic center of western Michigan, a 
nonprofit organization serving the needs 
of the hispanic and broader community. 
Kendall faculty, staff, students and alumni 
participated in the center’s summer Stop 
Learning Loss program. Over two days, local 
high school students were introduced to 
design and design thinking processes. 

Through a design charrette, teams of 
students explored design solutions to 
industrial, interior, graphic and home-
furnishings design problems. This interactive 
process introduced students to 3-D digital 
modeling, the Material ConneXion collection, 
mind mapping, brainstorming and concept 
development of solutions to predetermined 
design problems. Students were teamed with 
area professionals and Kendall representatives 
to develop solutions that considered human 
factors, ergonomics, environmental impacts, 
material use, history and cultural context. The 
teams prepared presentations and pitched 
their solutions through sketches and simple 
modeling techniques. 

 “The Kendall College visit was brilliantly and 
thoughtfully designed to engage students 
and link mathematics and reading skills 
to careers in art and design. Kendall staff, 
faculty and students are clearly passionate 
about their craft and institution, and this 
energy sparked the interest and involvement 
of our youth throughout the day. What is 
especially appreciated is the partnership 
approach Kendall took with the Hispanic 
Center to tailor the day’s activities to the 
educational needs and cultural needs of 
youth. This thoughtful planning led to one of 
the most successful and well-received college 
visits of the year thus far,” said Stacy Stout, 
education director, Hispanic Center.

Participating from Kendall were Rosemary 
Mifsud, alumna, Metals/Jewelry; James 
Baker, alumnus, Graphic Design; Peter Jacob, 
alumnus, Furniture Design; Gayle DeBruyn, 
Chair, Furniture/Design Studies Program; 
Megan Sloat, Admissions; Max Shangle, 
Dean; Phil Renato, Professor, Metals/Jewelry; 
Lee Davis, Assistant Professor, Interior 
Design; Elisa Albert, junior, Graphic Design; 
Chris Eitel, junior, Furniture Design; and John 
Berry, Design West Michigan.
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wELcOME, INtErNAtIONAL StUDENtS
In recent years, Kendall has made a commitment to recruiting students from around the world – with 
great success. Director of Enrollment Management Sandy Britton reports that Kendall has doubled the 
number of international students from last year. “Professor David Du and Rick Brunson, Assistant to the 
President, have built successful relationships with premier high schools throughout China. Last year we 
had four students from China. This year we have seven.”

In addition to students from China, Kendall’s student roster includes artists and designers from Jamaica, 
Cambodia, Taiwan, Ghana, India and Japan. “Those are just this year’s students,” says Britton. “In the 
past we’ve had students from France, Germany, South Korea, the Netherlands, Turkey, South Africa, 
Thailand, Sweden, Great Britain, Mexico, Russia, Nepal, Pakistan, the Czech Republic and Malaysia.”

Several international students discovered Kendall in different ways. Min Yang, a 19-year-old Digital Media 
major, explains, “I came to the U.S. from Cambodia to finish my senior year of high school. I enrolled at 
Portage Northern High School, where I took (Dual Enrollment class) Drawing I with Mrs. Edie McAfee, 
who is also an adjunct professor at Kendall. Mrs. McAfee extended an invitation for me to take Kendall’s 
Drawing I class after school. I took a field trip with Mrs. McAfee’s class to Kendall during ArtPrize 2010. We 
visited the school and took a tour. I was wowed by the recording studio and the digital media lab. Also, 
my host parent’s eldest daughter is a graduate of Kendall’s Interior Design program.”

Although he delayed enrollment for several years, Cang Du, a 24-year-old from Taiwan, also learned of 
Kendall from its Dual Enrollment program. 

Richard Bailey, a 21-year-old Illustration major from Jamaica, used the Internet to discover Kendall. “I 
was searching online for art schools with degrees in illustration, and I happened to stumble across 
Kendall. I had never heard of Kendall College of Art and Design before, so I was wondering if it would 
be a good school or a school way out in the wilderness. The website wasn’t too shabby, so I said, ‘Hey, 
can’t be that bad.’ The price was good, so I applied.”

From Ghana, Dionne Afua-Yeboah Afihene, a 19-year-old Industrial Design major, also used the Internet 
to discover Kendall, where she was challenged to improve her portfolio before applying. “Admissions 
Officer Kristopher Jones told me to go back and include drawings in my portfolio that were significant 
to my field of study. That appealed to me and made me choose Kendall, because I felt they were 
interested in knowing me as an artist. I also wanted to attend an art school with a small population.  
I like that about Kendall. You don’t feel lost in the system or like a number.”

As much as they love Kendall, the friendliness of the people of Grand Rapids and the wealth of activities 
in downtown Grand Rapids, students do get homesick, and the thing they miss the most is their native 
country’s food. Says Bailey, “Jamaica has the best food in the world! I am going to have to learn to 
make it to keep me going!” Afua-Yeboah Afihene also misses the food. “I miss my naturally grown 
fruits and my local dishes. And I miss the taste of my tap water. It’s very different here. Bring me all my 
Ghanaian food and I’ll be PERFECT!”

To represent the diversity of Kendall’s students, a display of their countries’ flags has been installed 
above the Student Commons. “We’re also offering programming specific to our international students, 
and Student Activities Director Nicole DeKraker is working to develop clubs and activities for our 
international students, many of whom are living at The Lofts @ 5 Lyon,” says Britton.

NAMED SchOLArShIpS 
AwArDED By thE DAvID 
wOLcOtt KENDALL  
MEMOrIAL SchOOL 
FOUNDAtION
the Bernice Bienenstock Furniture Library 
Scholarship has been awarded to Furniture 
Design majors christopher Eitel, Daniel 
Jacobs, Joshua Mcvety and Shannon Saiko. 
The scholarship is awarded to students 
pursuing home or office furnishings-related 
studies. 

the Mathias J. Alten Memorial Award was 
established through the generosity of his 
granddaughter, Anita Gilleo, in honor of the 
collaboration in the early 1900s between 
David Kendall and painter Mathias J. Alten. 
The Alten Award recognizes an outstanding 
junior by providing financial support during 
that student’s senior year. The recipient’s 
work must demonstrate qualities and 
characteristics of the award’s namesake: solid 
drawing and draftsmanship skills; discipline 
and industriousness; respect for traditional 
standards of craftsmanship; versatility as to 
medium and subject matter; and “painterly” 
technique, as opposed to mechanically 
assisted, highly abstract subject matter or 
extreme photo-realism. This year’s recipient is 
Illustration major rachel Ducker.

Karlie Sielawa and Kathryn verrill are 
recipients of the Brian rizzi Memorial 
Scholarship, established by Phillip Renato, 
Chair of the Allessee Metals/Jewelry Design 
program, in memory of Brian, Phillip’s 
brother. The scholarship is awarded to the 
student or students who show dedication 
or determination to enter the jewelry field. 
Recipients will have strong portfolios and be 
overall academically outstanding students.

the Allessee Metals/Jewelry Design 
Scholarship was awarded to caitlin Skelcey. 
The scholarship is awarded to students 
majoring in Metals/Jewelry Design whose 
work shows a high level of proficiency 
and promise, who are in good academic 
standing, and who plan to graduate during 
the academic year in which the $4,000 
scholarship is awarded.

the José Narezo Annual International Studies 
Scholarship was established in memory of 
artist José Narezo and created by Gretchen 
Minnhaar and Kendall graduate Val Schmieder; 
it is awarded yearly to a student choosing to 
travel to another country to learn about the 
art and design of that culture. Receiving the 
award is Jennifer Jones, who is majoring in 
Drawing and minoring in Painting. 

the w.h.A.t. (women heartfully [making] 
Art together) Artists are women artists, 
educators, therapists and homemakers 
united by their love of art and humanity. In 
the spirit of giving back to the community, the 
W.H.A.T. group, formed in 1996, participates 
in various charitable and artistic events 
and sponsors two local art students with 
scholarships yearly. Receiving the award 
are halsey preston, Illustration, and conor 
Fagan, Painting.
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FrOM thE ALUMNI prESIDENt AND DIrEctOr
Alumni of Kendall,

I’m glad to be serving as President of the board for another year. I’ve really enjoyed this past year’s 
activities and the volume of responses I’ve received to my request that you begin volunteering in your 
communities. I find my volunteer work to be rewarding, of course, but beyond that I find it is a great 
way to build connections in my local art and design community. 

My goal this year is to grow our Select Volunteers list. I’ve created this list so I can contact people who 
want to know when volunteer opportunities come up. When you join, there will be no expectation that 
you attend events or volunteer repeatedly. You will, however, be in the loop when organizations need 
help. If you see something you’d like to be a part of, jump in. If not, you’ll at least get a sense of the kinds 
of events that the other members of your Alumni Board of Directors and I are involved in. 

Become a Select Volunteer by e-mailing me at KCADalumni@ferris.edu. Please include your name, 
phone number and a sentence like “I’d like to become a Select Volunteer and be notified when volunteer 
opportunities are available.” 

Thanks for your interest in and support of Kendall. I’m glad we’re connected!

terry Frixen
President, Kendall Alumni Board of Directors

greetings, Kendall Alumni,

We have another action-packed year of connection building to tell you about. Your Kendall Alumni Board 
of Directors has set a priority to bring you more information and more direct contact. We’re developing 
new ways of delivering news that will make it easier for you to connect. New ways to connect with other 
alumni, back to Kendall and, most important, with alumni in your area. Our networks have been steadily 
growing, and we’d like you to have an easy time using these relationships to your advantage. 

We’re glad that you remain interested in Kendall and in relating to other alumni. As we develop new 
methods of connecting, we’d like your feedback on what kinds of information you’re interested in 
receiving. Contact me directly with any ideas you have in regard to the content of the information we 
will provide. Social media has been a great way for us to get information out to you. Let us know what 
you’ve enjoyed reading on our social media sites and what you might want to see in the future. 

EASy wAyS yOU cAN cONNEct tO yOUr ALUMNI ASSOcIAtION:
By nominating yourself or other Kendall alumni as a Kendall Distinguished Alumni Award winner
 •  Every year your Kendall Alumni Board of Directors plans an event celebrating the career achievements  
 of Kendall alumni. Nominations are requested in the fall and the awards are given each spring.

By connecting with us on the official Kendall Alumni Facebook page or other social media sites
•  Find up-to-the minute Kendall alumni news and event updates by liking the page at:  
 facebook.com/KendallAlumni
•  Follow us on Twitter at: @KCADalumni
•  Find us on LinkedIn (under Groups) at: Kendall College of Art & Design Alumni
•  Share with us on Flicker at:  flickr.com/photos/kcadalumni

I’ll look forward to getting to know more of you and I will be especially glad to exchange ideas and to 
hear stories of your accomplishments. 

Best,
peter Jacob
Director of Alumni Relations
KCADalumni@ferris.edu

Left: 
A gallery of global flags hangs above the 
Student Commons.

David Du, Assistant Professor, Furniture 
Design and Design Studies and Jane Zhang, 
International Student Advisor (on left) and 
Nicole DeKraker, Student Activities Director, 
and Rick Brunson, Assistant to the President, 
surround students from different countries.

right:
Terry Frixen, President, Kendall Alumni Board 
of Directors

Below:  
Peter Jacob, Director of Alumni Relations

ALUMNI NEwS



Join us on LinkedIn. Look for Kendall College of Art and Design (under 
Companies), and Kendall College of Art & Design Alumni (under Groups). 

thErE’S A SItE FOr thAt!
Into social media? There are lots of ways to keep up with the latest Kendall news. 

Join the conversation!

You can also find alumni on twitter: kcadalumni.

And if you’re a Facebook fanatic, you’re in luck!  At last count, there are 
15 pages – that we know of – dedicated to Kendall,  as well as specific 
programs, from Admissions to Youth & Continuing Studies. 

And don’t forget to check out the Kendall blog on our home page.
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NOMINAtE A DIStINgUIShED ALUMNUS
Know someone who’s a Kendall success story? Nominate them for a Distinguished Alumni 
Award. There are three categories: Distinguished Alumni, Recent Graduate Achievement and 
Community Service. Winners are nominated by Kendall graduates or faculty, and selected by a 
panel of artists and designers. The deadline for this year’s nomination is Jan. 16, 2012. 

thE DIStINgUIShED ALUMNI AwArD is given to alumni who have demonstrated outstanding 
devotion, significant achievement and contribution to his/her chosen profession and community. 
They have fulfilled the mission of Kendall College of Art and Design by becoming a leaders in 
their fields. 

thE KENDALL ALUMNI cOMMUNIty SErvIcE AwArD is presented to alumni who have contributed 
significantly to their community and recognize the importance of giving back by volunteering of 
their time, creative skills, or financial support for the betterment of his/her community. 

thE rEcENt grADUAtE AchIEvEMENt AwArD is given to alumni who have graduated within 
the last 10 years, has demonstrated outstanding personal and professional achievements, and 
have achieved significant strides in the advancement in his/her professional careers in the short 
period since graduation.
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Left:
Trista Parmann overlooking 
the hilltops of Italy

Katie zychowski (’11, Photography) and 
Brittanie Bondie (’11, Photography) were 
among students from Michigan universities 
who had their work selected for the seventh 
annual Arts in the House exhibition, which 
will run through summer 2012. Their work 
will be displayed in the Michigan House of 
Representatives’ Anderson House Office 
Building in Lansing. Arts in the House is a 
partnership between the Presidents Council 
and the Michigan House of Representatives 
to promote art in everyday life.

Molly Beth Borkowski’s (’09, Fine Arts/
Drawing) work can be found on arthousecoop.
com, as a part of Sketchbook Project 2012.

Andrew Maguire’s (’09, Photography) black-
and-white work was noted in the national 
publication Photo District News. 

Vail, Colo., is host to numerous cycling 
events throughout the summer, including the 
inaugural USA Pro Cycling Challenge, and its 
“Art in Public Places” program celebrated The 
Art of Motion this summer. Dustin zentz’s 
(’09, Fine Arts/Painting) bicycle-themed 
painting titled “Chain Gang” was on view at 
the Vail Village Transportation Center. Zentz 
has a studio in Red Cliff, Colo.

Kelly Allen (’08, MFA, Drawing) exhibited in a 
group show, “The ArtOFFICIAL Truth,” curated 
by Chor Boogie. The exhibition was held at 
the Project One Gallery in San Francisco and 
ran June 17-Aug. 7. 

Alison Simmons (’07, Fine Arts Drawing) 
received a two-week residency to study 
in Giverny, France, through the New York 
Academy of Art, where she has completed 
her first year in its master’s program. 

The work of New York-based artist Alina 
poroshina (’05, Fine Arts Painting, ’07, MFA 
Fine Arts Painting) is featured on Kiptonart.
com. KiptonART is a private establishment 
that culls fledgling artists and introduces 
them to the foremost administrators of the 
New York art world.
 
This summer the Red Barn Playhouse in 
Saugatuck, Mich., displayed several works 
by Danielle Sanregret (’06, Art History), 
including figure drawings, black-and-white 
photography and portraits.  

The work of Joey Bates (’05, Fine Arts/Painting) 
was featured in Trend Hunter’s Art & Design 
Trend Report. 

ALUMNI NOtES

Krystle Formsma (’11, Interior Design) helped 
curate and design a show highlighting the 
history and community involvement of a 
group of artists, both professional and 
hobbyists, called the Saugatuck Douglas Art 
Club. Shown in the gallery of the Saugatuck 
Center for the Arts, it ran June 24–Aug. 8, 2011. 

trista parmann (’11, Art History) was awarded 
the Resident Advisor Graduate Assistantship 
at the Florence Branch campus of Marist 
College in Italy. At Marist College, Trista 
will be a graduate student in an advanced 
degree program to earn a master’s degree 
in museum studies. After completion of her 
coursework, Trista will complete her thesis 
and intern at a working museum in Florence.

Two Sculpture and Functional Art ceramics 
alumni received scholarships to Oxbow 
School of the Arts in Saugatuck, Mich. Kayla 
thompson (’11) received the Israel Davis 
Scholarship, and Kari thurman (’11) received 
the Wege Scholarship. Myra Maness (’11, 
Drawing/Printmaking) also received the West 
Michigan Scholarship from a private donor. 
These scholarships are competitive and are 
juried by faculty and staff of Oxbow and the 
School of the Art Institute of Chicago.

Kayla thompson (’11, Sculpture and Functional 
Art) was hired as a technical assistant for a 
wood-fired ceramics course at Oxbow in July 
2011, where she spent one week assisting in 
firing the wood kiln. She has also joined the 
staff at the Urban Institute of Contemporary 
Arts as its new ceramics technician. 

Elizabeth wertenberger (’11, Interior 
Design) was named Miss Michigan 2011, 
earning a $10,000 scholarship. In January, 
she will represent Michigan at the Miss 
America 2012 pageant in Las Vegas. Her goal 
is to someday own a design company that 
integrates graphics and interior designs to 
help companies strengthen their brands.

Adam withers (’04, Illustration) and comfort 
Love (’04, Illustration) have a unique career 
and a unique relationship. This husband-
and-wife team created The Uniques comic 
book, described as what the Teen Titans 
would be like should HBO ever do a show 
based on them. The two were nominated for 
two Harvey Awards. The first is for “Most 
Promising New Talent” for Rainbow in the 
Dark, and the second is the “Best Anthology” 
for The Uniques. The Harvey Awards recognize 
outstanding work in comics and sequential 
art. The award was presented Aug. 20, 2011, 
in Baltimore, Md., in conjunction with the 
Baltimore Comic-Con.

christy De hoog Johnson (’92, Illustration) 
collaborated with local children on six large-
scale works for the permanent collections 
of Helen DeVos Children’s Hospital in Grand 
Rapids, Mich.

Kimberly Lasher (’88, Illustration) is a 
household name among doll collectors. She 
designs resin ball-jointed dolls with pouty, 
hand-painted faces that sell for $300 to 
$1,500, depending on the size and edition 
of the doll. Her doll designs have earned her 
two International DOTY® (Doll of the Year®) 
Awards. Lasher is one of just a few artists to 
win the awards in three categories. 

For the season opening of the Stone Lake 
(Wisconsin) Historical Museum, Chicago-area 
artist chris pielak (’78, AFA, Advertising 
Design) has painted two murals depicting 
Stone Lake’s Main Street as it existed in 1926.

IN MEMOrIAM

Michael goodreau (’75, Interior Design),  
July 2011. 

ryan ray Leslie (‘09, BFA Furniture Design), 
September 2011. Born in Owosso, Mich., 
he was most recently living in Archdale, 
N.C. Ryan’s last sculpture is of James Oliver 
Curwood, the renowned novelist, who 
was also born in Owosso. This sculpture is 
prepared to be bronzed and completed in life 
size for display at the Shiawassee County Arts 
Council. Memorial donations for the bronzing 
may be made in care of Nathan Leslie, 5584 
Country Dream Lane, Archdale, NC 27263.

R E S O N A N C E
Celebrating The Lasting Impressions 

of  Dr. Oliver H. Evans

9

Saturday, May 5, 2012
6:00 p.m. Cocktails
7:00 p.m. Dinner

8:00 p.m. Program
The University Club, 

Downtown Grand Rapids
Black tie, $200 per person

Seating limited to 300 
RSVP required

9

The evening will recognize 
Dr. Oliver H. Evans and his 18 years 
of  leadership at Kendall College of  Art 

and Design. All proceeds from 
this evening will help establish the 

Oliver H. Evans Honorific Scholarship.

9

To ensure you receive an invitation, please 
e-mail your current mailing address to Barbara 
Boltman, Executive Assistant, President’s Office 

Kendall College of  Art and Design
boltmanb@ferris.edu

© Photo courtesy of Alan Carson, Master Photographer
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October 10 – 22
gallery 104
Alyson Hester & Caitlin Long: Undergraduate Photography Exhibition

October 18 – November 5
Kendall gallery
 “Then Again, Maybe Not”
Richard Kooyman, Nina Rizzo & Michelle Wasson

October 31 – November 12
gallery 114
Sarah Knill & Alicia Wierschke: MFA Exhibitions

gallery 104
Jessica Montgomery, Marianna Inchauste: Undergraduate Exhibition

November 14 – December 7
Kendall gallery
 “Time is a Brisk Wind”
Mariel Versluis: Sabbatical Exhibition

November 21 – December 7
gallery 114
Nick Reszetar: MFA Exhibition
Katherine Downie: MFA Exhibition

gallery 104
Gregory Johnson: MFA Exhibition

January 9 – February 4, 2012
Kendall gallery
 “The Original Art: Celebrating the Fine Art of Children’s Book Illustration”   
A traveling exhibition from the Society of Illustrators

January 19 – February 5, 2012
gallery 114
West Michigan Regional Scholastic Art Awards Exhibition
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