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On Community
engagement
In an effort to motivate my students to get involved
in the community (outside of the walls of KCAD) I
presented them with an assignment. The objective
was to create an exhibition of site-specific work in an
off-campus location. Necessity forced the students to
interact with the community in new and unexpected
ways, presenting them with situations that are
impossible to simulate in the classroom.

Alyssa Parsons

Dr. David Rosen speaks with Murray Tinkelman, renowned illustrator
and celebrated art educator. Tinkelman was awarded an honorary
doctorate at the class of 2013 Commencement ceremonies.

“It’s easy to see the shining beacon of a dream and ...
dismiss it as silly and impossible. It takes bravery to

acknowledge that it may be all those things,

and then to walk towards it anyway.”
-Alyssa A. Parsons, Valedictorian, Class of 2013

SiTE:LAB emerged out of those early experiments
and helped shape the mission of this volunteer-run
contemporary art nonprofit that creates temporary
site-specific art projects aimed at facilitating dynamic
collaborations between the art, design, education,
business and cultural communities of Grand Rapids.
By engaging the community in meaningful ways,
unexpected opportunities arise, unique relationships
are formed, and you become an active participant
in shaping the world around you.
Get engaged in your community—it’s where the
action is!
– Paul Amenta, SiTE:LAB cofounder & curator

On A MISSION
Kendall College of Art and Design (KCAD) has a simple
mission: to develop artists and designers who make a
difference, doing art and design that matters. KCAD believes
in impact. We choose achievement over perfection, boldness
over complacence, and learning over acceptance. In that
spirit, with this issue we are launching an app version of
Portfolio that will be available in the App Store for the iPad.
Let us know what you think: what should be kept,
discarded, improved. And let us know if you have ideas
or stories for our writers and artists to dig into. You can
always reach us at kcadcommunications@ferris.edu.

On the cover

“When you do something that
comes from your heart, it
helps people understand your
aesthetic so much more.”

KCAD alumna Rebecca Green (‘10, Illustration) created
“Community Engagement” for the cover of this issue of Portfolio.
While some are born with silver spoons in their mouths,
others are born with paintbrushes in their hands. Green falls
into the latter category, having had her art first published as
a kindergartner—a mermaid scene in her school newspaper.

Katia Kuethe, of Kate Spade New York

– Katia Kuethe, Director of Creative Services at Kate Spade New York
A gala event was held in June to recognize key donors and partners of the Historic Federal Building restoration.
Ferris president Dr. David Eisler formally announced the naming of the building as the Woodbridge N. Ferris
Building. The evening featured a strolling dinner of Michigan fare and an exclusive exhibition preview of
“Contemporaries, Then and Now: The Gordon Collection and West Michigan Painters.”

Main and right: A model poses for the camera at the first Fashion Studies fashion show. The student designs were presented as part of an event co-sponsored by KCAD
and AIGA West Michigan, and featured Katia Kuethe, Director of Creative Services at Kate Spade New York.

Material ConneXion Vice President Dr. Andrew Dent addresses a group gathered for an open house to introduce
the Material ConneXion library, located on the fourth floor of the Woodbridge N. Ferris Building. With 1,000 samples
on hand, it is the largest collection in any academic setting nationwide.

Originally from Owosso, Mich. but eager to experience new
faces and places, Green is on the move from Arizona to
Denver, Colo. where she’ll live with Junie, an ornery, nearlytoothless cat, and Mori, a friendly white Chihuahua (with
full dental functionality). Her work remains in place at
myblankpaper.com. Green enjoys both commissioned and
commercial projects, working primarily with acrylic on board,
though she also enjoys 3D work. Her dream job would be
building a miniature set for a Wes Anderson stop-motion
film. Locally, her work can be seen at LaFontsee Gallery.
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Community Engagement

is an opportunity to be a participant in making a place you want to live,
of being an active agent in the culture.
With things like ArtPrize and Start Garden, their very design is dependent
on working with large numbers of people in minimally structured ways.
They’re designed to be permeable and flexible.
How do we build on these connections? What does the future look like?
I have no idea the specifics of what the future looks like. I’m primarily
concerned with continuing to act as a catalyst for individuals to be creative
and reach their higher potential in partnership with the people around them.
I think a successful creative culture in West Michigan will be one that
continues to work at being flexible, permeable, and generally agile in
how it works with ideas and with each other. I’m trying in a couple of
ways to make that the future at least.

Dana Friis-Hansen, Director and CEO, Grand Rapids
Art Museum (GRAM)
What obligations do community members have to
each other? Why?
In a forward-looking civic society, we should be
nurturing the young to be positive and proactive
about the future. We should also be connected to
and supportive of the experienced, learning from
their lessons and weaving the past into the present
and future. Those of us in the middle should work
hard while we are in our prime to make the community
a better place, and to build platforms for greater opportunities,
equalities, and the exchange of ideas.
Why is it important for your organization to be connected to the community?
GRAM is both a cultural and a civic organization, and our vision is to
build community strength and enhance the quality of life through art.
We seek to convene community around art objects, creativity, and ideas,
and use those meaningful art experiences for pleasure and learning that
is relevant for people’s lives. We also hope that GRAM attracts people
to downtown Grand Rapids, to enjoy the many other great things that
happen in this community. Finally, we play a key educational role, with
programs including Pre-K, school groups and educators, colleges, families,
adult learners, and Alzheimer’s patients.

EADING COMPANIES,
CREATING CONNECTIONS
What happens when people
extend a handshake beyond
their usual circles? We asked
six business and education
leaders about what it takes to
build the future—together.

Rick DeVos, Founder, Start Garden
What obligations do community members have to
each other? Why?
I think of it more in terms of “opportunity” than
“obligation.” We’re cooperative beings, and our
desire for community comes from deep within us.
So we have the opportunity to scratch that itch for
connection and community by doing things to serve
others, creating the places we want to live, and
partnering with people to get cool things done.
I think the simplicity of the ethic of “do unto others as you would have
them do unto you” does a good job of encapsulating the “obligations.”
Why is it important for your organization to be connected to the community?
Again I would come back to that word “opportunity.” Even as an introverted
individualist, I still (try to) realize that the power of an individual vision
and effort is only fully realized when it’s plugged into a network of other
individuals that this vision and effort empowers, partners with, or in
general takes on a greater life form. Being connected to the community
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How do we build on these connections? What does the future look like?
Communication, dialogue, and exchanges—there is an incredible talent
pool of optimistic, forward-focused people who are shaping other
institutions, so I believe that the future is bright for our community.

Mimi Fritz, President and CEO, Downtown Market
What obligations do community members have to
each other? Why?
Each one of us has a moral obligation to the health
and welfare of our community, and that includes
being better food citizens. In the same way all politics
is local, so is food. It is the responsibility of each of us
to talk about health and nutrition and eating well in
order to have a sustainable and growing community.
From the perspective of a food producer, that includes teaching people
how the food we eat was produced, who made it, and how it came to
our tables. Local food can bring us into connection with life, land and
community. The critical element to living in and around cities is trust
and relationship, and that extends to the food we eat. For decades
we have treated food as a commodity, but at the local level it can be a
connection to the earth and to each other.
Why is it important for your organization to be connected to the community?
Without a strong connection to the Grand Rapids community, the
Downtown Market couldn’t exist.
For centuries, buying and selling food took place exclusively at a local
level, in urban markets, where buyers and sellers of food would meet
regularly for trade. Urban markets were once central components of a
community food system in cities around the world, but with the expansion

of the American suburbs and the rise of new technologies that allowed
food to be transported across the country, these marketplaces declined
in number and importance by the middle of the 20th Century.
What we’re seeing now is more people focused on getting their food
locally from sustainable farmers. Local food is harvested later, and
therefore has more flavor. Chefs, restaurant owners, and consumers
are hungry for food that is picked at its peak and produced by farmers,
ranchers and artisans they know and trust. Additionally, they want to
spend a larger share of their food dollars in their own communities and
keep that money within the local economy. The new Downtown Market
follows a tradition of urban markets, and is helping to lead awareness
and educate our community on the importance of local food production.
How do we build on these connections? What does the future look like?
People have been growing food in cities for thousands of years. At the
height of World War II, there were more than 20 million victory gardens
in yards and parks in cities across America. Together they produced 40
percent of the nation’s vegetable supply. Likewise, for centuries, when
American city-dwellers wanted fresh bread, meats and cheese, they went
to their local urban market to make their selections from the region’s
farming community.
All of this is happening again. Grand Rapids is moving forward and
building upon a movement taking place in many cities that is changing
the culture of food in urban areas—through urban markets and local
farming. Neighborhoods are seeing an increase in usable green space
through community gardens, more people are buying groceries at
neighborhood farmers markets, and urban residents are looking local.
The Market is playing a role in that process, aggregating highly creative
food artisans in close proximity, and building the conditions for them to
collaborate on new projects.
We also see this extending further into our neighborhoods, with citydwellers converting vacant city lots into more urban, community farms.
This could have the effect of building greater social engagement in our
core neighborhoods.
Our future in Grand Rapids will be based on a critical mass of people
who value food together. Investing in our local food ecosystem will
create equal or better opportunities for future generations. Teaching
our children how to make better food choices will give them a better
chance at life, and a stronger future for our community.

Fred Keller, CEO, Cascade Engineering
What obligations do community members have to
each other? Why?
In the broadest sense, we have no particular
obligations other than to be civil to each other. Yet
just being civil provides only a basic platform for a
community’s vibrancy. For a community to be vibrant
we have the opportunity to move beyond civility to
vital interactions, where we each share our passions
and our gifts for the enlightenment of others. West
Michigan is in full pursuit of that opportunity in many ways— from CEOs
participating in talent development through Talent 2025, to Start Garden
connecting new and youthful entrepreneurs with established businesses,
to increased arts vibrancy through the Grand Rapids Symphony embracing
a Bach Festival in perpetuity.
Why is it important for your organization to be connected to the community?
Communities and businesses are common in that they are both all
about people. There is no question in my mind that businesses and the
communities we are a part of reflect each other—as one becomes more
vibrant the other does as well. There is a healthy dose of self-interest in
that statement, but also a recognition that as we pursue excellence in our
businesses and communities there is a positive reinforcing cycle that only
results in better outcomes for both.
How do we build on these connections? What does the future look like?
I think honestly that we need to stop thinking of community institutions
as something “nice” and businesses as something “essential.” Rather,
continued on page 18
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Bringing It All Together: Building
Community Around KCAD
KCAD isn’t content to be an island of creativity in West Michigan. So
for the past few years, it’s been steadily building bridges to other
intriguing places in the community.
All of these connections give
its faculty and students many
new pathways to explore.
They also bring fresh ideas
into campus and raise
awareness of what KCAD
has done, is doing, and
can do for the region.
By Karin Lannon
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Design West Michigan
Design West Michigan (DWM) was the brainchild of economic development organizations The
Right Place and Lakeshore Advantage. “The idea was to find new ways to advance the economy
in the region, and design was recognized as one of the strengths we could capitalize on to attract
and retain talent,” explained Director John Berry. From its very first event, the organization inspired
“palpable energy from a cross discipline of designers,” said Berry. At that point, KCAD agreed to
become one of DWM’s sustaining elements, and the organization is now housed in KCAD’s Woodbridge
N. Ferris Building in downtown Grand Rapids.
Today, KCAD students are invited to join DWM and attend events where they can network with
practicing professionals in all areas of design. They also have opportunities to serve as hosts or
tour guides for out-of-town guests attending DWM functions, which gives the students a unique
way to build valuable connections.
Material ConneXion Library
Right next door to DWM is the largest academic collection of samples from Material ConneXion,
a global consultancy and library of innovative and sustainable materials. It recently added 500
new samples to its collection, bringing the total on display to well over 1,000—with many more

available through its database. Berry, who oversees the library, says, “Since it is the largest in
the educational world, it puts KCAD on the radar and broadens awareness of the depth of design
education going on here. Many who come to visit are especially intrigued with the BFA degree in
Collaborative Design. The library is also helpful in recruiting since it demonstrates that the school
is not insular, but expansive in its thinking.”

Opposite page, clockwise from top left: TEDxGrand
Rapids attendees gather at KCAD for lunch during
the day-long event; a Design West Michigan-led
discussion panel in the Woodbridge N. Ferris building;
the exhibition showcasing student artwork as part
of the Asian American Collaborative; KCAD hosts
the GR Film Fest this past spring

KCAD President Dr. David Rosen added, “We support the work of design and design innovation,
and we want to provide a resource that otherwise would be absent. Hosting Material ConneXion
gives our students an enormous advantage that few others have: they can see the future of design
from the vantage point of the collection.”

This page, clockwise from top left: samples in
the Material ConneXion library are inspected; the
Fed Galleries during ArtPrize 2013; Professor Lori
Faulkner discusses textiles with students

Along with offering professional memberships to West Michigan’s business and creative community,
DWM is teaming with local startup incubator Start Garden to offer a free one-year Material ConneXion
membership to any entrepreneur who reaches its $20,000 funding level.
West Michigan Apparel and Textile Board
With KCAD’s Fashion Studies program barely one year old, Program Chair Lori Faulkner is already
seeking ways to expand its reach. She’s been steadily gathering names of anyone with ties to the
fashion and textile world, from local giants like Wolverine Worldwide and the furniture industry all
the way to West Michigan designers who sell their goods on Etsy.
“I’m trying to connect people to form an organization that can work on creating a fashion incubator
for Grand Rapids,” she said. While startup costs for fashion equipment are often prohibitive, an
incubator would allow many people, including students and graduates of the Fashion Studies program,
to share space and specialty equipment at a reasonable rate. “The idea is a cross-collaboration
between industry, education, and the community, for a common good,” she explained. So far,
response has been enthusiastic. “It’s exciting for people to realize there are so many others doing
what they do, and that they might be able to find support for the fashion industry in Grand Rapids,”
said Faulkner.
TEDxGrand Rapids
One year after TEDxGrand Rapids brought the innovative idea-sharing format of the original
TEDTalks to this community, it reached out to KCAD for support. “KCAD has said we want to be
continued on page 19
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Learning Outside THE
By Karin Lannon

Once upon a time, academia was
accessible only to an elite few.
Pity the dark ages.

Student teachers in the art education program
are placed in a variety of settings throughout
the Midwest, giving them a chance to share the
cutting-edge brain science their program is
known for. “What we teach them is really
visionary,” says Donna St. John. “They use it
to become leaders out in the community, helping
other teachers who may not be aware of this
research to go deeper, think about thinking,
and get better results than
they would just teaching a
variety of media techniques.”

Today, KCAD is flinging its doors open and
encouraging two-way traffic as students of
all ages come in to learn, and faculty and
students go out to create more learning
opportunities throughout the community.

In 2012, KCAD interior design
students worked with culinary
arts students at Grand Rapids
Community College (GRCC)
to design kitchens focused
on a specific category of
food. “My students were
given outlines from the
culinary students, and they
developed themed designs
around that food and the
special equipment needed
to prepare it,” said Lee Davis,
Assistant Professor of Interior
Design. “GRCC students
learned how their work can be
reflected in an environment,
and my students gained a
greater appreciation for
everything that goes into
designing a kitchen.”

Equipping Kids for a Life with Art
During spring, summer, and fall sessions, children from 5 to 18 converge
on KCAD’s campus to discover and hone their skills in everything from
drawing to digital art and fashion studies. KCAD’s Youth and Adult Programs
welcome the youngest members of our creative community and introduce
new skills that can provide hours of pleasure, help boost emotional,
social, and intellectual growth, and—who knows?—maybe even provide
the stepping stones to a creative career.
Education has become an important part of ArtPrize, the annual art contest
that draws hundreds of thousands of people to downtown Grand Rapids.
In addition to sponsoring the event and hosting a major venue, KCAD’s
art education department leverages its knowledge of creative learning
to develop educational programs and packets for students and families
attending the event.
The Grand Rapids Public Museum, Grand Rapids Public Schools and KCAD
are collaborating on a three-year plan to create a Museum School. Known
as “IMMER5E,” the program will blend the museum’s Grand History
Lesson with human-centered design principles and placed-based
education to offer compelling 21st century learning opportunities for
the youth of our region. The first phase will be open to 10 fifth grade
classes in the 2013/2014 school year.
As Grand Rapids Public Schools make plans for the new International
Baccalaureate Arts Academy opening in 2014, KCAD Art Education Chair
Donna St. John is sharing her considerable knowledge about engaging
students through art from her place on the advisory board. When the
school opens, it will provide a creative education to its own students,
as well as serving as a lab where KCAD students can observe, do their
student teaching, or volunteer.
Every year, KCAD photography students team with 6th graders at the
Blandford Environmental Education Program (BEEP), run by Grand Rapids
Public Schools at the Blandford Nature Center. Each college student
teaches two or three children how to use cameras and compose good
shots, while the BEEPs teach them about the woods and meadows at
their school. After two weeks of interaction, photos are matted and hung
at KCAD for an exhibition attended by the 6th graders and their families.
Darlene Kaczmarczyk, Program Chair of Photography, says, “For the 6th
graders, the fact that they can teach something to big college kids is very
exciting. My own students develop a lot of confidence as they realize
how much they know, and it turns out to be their favorite project from
professional practices.”

8 KCAD PORTFOLIO | SUMMER ISSUE | 2013

When Students Reach Out, Ideas Come In
KCAD art education students regularly
volunteer at Kids Food Basket to pack
sack suppers for children whose families
experience food poverty. While the students
enjoy giving back to the community, the experience also benefits them.
Their department chair Donna St. John explained, “When our students
recognize that there are children in our area going home with no food
to eat, it broadens their perspectives. Any time you can take off your
shoes and consider another person’s perspective, it makes you a
stronger, better teacher.”

Opposite page, top to bottom: Young students
take part in a ceramics class; A group of students
listens during and ArtPrze education session; a
photography gives instruction to a student from
Blandford school; children explore the Grand
Rapids Public Museum
This page, top to bottom: an adult learner paints
in a Continuing Studies class; students from the
Art Education program volunteer at Kids Food
Basket; the judges and finalists in the Pure
Michigan furniture contest

Last April, a contest led by the Michigan Pure
Wood Works Co-Op gave KCAD students the
opportunity to design furniture that represented
“Pure Michigan.” Submissions needed to be
manufacturable in Michigan, using materials
from within the state. All of KCAD’s Furniture
Design classes used the challenge as a class
project, and 13 students entered the contest.
A panel of outside judges chose four finalists,
who will work with the Co-Op to have their
collections produced and presented at a
Michigan furniture market. Production of the
top three designs began this summer, and the
Pure Michigan Furniture line will be available
in Michigan stores in the fall of 2013.
Keeping the Creative Juices Flowing
KCAD’s Continuing Studies program offers
ongoing classes for any adult interested in
exploring or developing their artistic abilities.
Subjects range from drawing, painting, and
photography to interior design and fiber art.
Director Brenda Sipe says the program is also
seeking ways to work with recently retired people
or seniors, possibly in their own settings.

“Studies have proven that for adults, keeping
the brain active and engaged is a positive
thing,” she said.
Starting this summer, KCAD’s Continuing Studies
program is offering classes that count toward
the 500 clock hours of professional development
K-12 educators are required to earn every three
years. Sipe expects KCAD’s offerings to appeal
to many educators, especially in districts where
art teachers have been eliminated by budget
cuts and classroom teachers are expected to
teach subjects outside of their own specialties.
The Continuing Studies program teams with
businesses and community organizations on
a regular basis to enrich creative learning for
people of all ages. Past partners have included
Dematic, Herman Miller, Steelcase, John Ball Zoo,
West Michigan Center for Arts and Technology
(WMCAT), scout troops, libraries, and the
Muskegon Museum of Art.
An ongoing exploration between KCAD’s
Collaborative Design program and the Grand
Rapids Public Museum has provided a series
of unique opportunities to engage the general
public in creative learning at its former site on
54 Jefferson. Highlights include:
artifactGR project: After starting to catalog the
museum’s vast collection of artifacts, students
in DeBruyn’s collaborative design classes
suggested building a more robust database
to improve public access to the collection. They
created artifactgr.org, where people from the
community can write their own histories of the
artifacts to demonstrate how others might
connect to or learn from them. The results
have been assembled into a print-on-demand
book, where they continue to provoke fresh
thinking about these connections to the past.
Chairmania: Students used the former museum
as a demonstration space where they could test
their exhibit systems from a user experience
point of view. They displayed George Beylerian’s
miniature chairs in individual cases inside the
museum during a SiTE:LAB Workflow exhibit,
when the building was packed with a large,
creative-minded crowd. “That’s something you
can’t do in a classroom setting,” said DeBruyn.
“There was a huge and diverse audience, and
it gave our students the chance to pilot an idea
in front of a very engaged group of people.”
Limiting access to education is an old-school
idea. No matter who you are, what stage of
your career you’re in, or even what industry
you’re in, KCAD is ripe with opportunities to
engage in creative learning.
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Borkowski is a 2009 graduate of the Drawing program.

We are all interconnected in this world and my patterned works explore
that concept. Cause and effect—each line that I place on the paper
leads to another and another, until everything comes together.

Molly Borkowski, 2009
30"x44"
Pen and Marker on paper

Chicken Soup

Make Art/Make a Difference

Clockwise, from far left: A young cancer patient
and his mother pose with a portrait painted by
an Illustration student; Artists’ cottages along
the coast at Golden Apple Artist Residency;
Tracey VanDuinen (far right, front) poses with a
group of students; Pogo Paint Poles in action;
Children in Saudi Arabia have fun with Szot’s
Give it a Whirl; Tracey VanDuinen and a student
working on the Metaphorest Project; An artist
at work at Golden Apple Artist Residency
By Karin Lannon

“What are you going to do with an art degree?” the question goes.
Oh, how about change the world?
A group of students, alumni,
and instructors from KCAD
are doing just that, using
what they know to uplift and
empower people worldwide.
Lisa Ambrose gave seriously ill children a
reason to smile. Ambrose, an adjunct instructor
at KCAD, teamed with Helen DeVos Children’s
Hospital last spring to create a special event
linking her senior illustration students with
children undergoing treatment.

Many of the children had endured long illnesses
and months of treatment at the hospital. But
that sunny spring night, Ambrose’s initiative
and the students’ time and talents made the
hospital a positively wonderful place to be.
Amanda Carmer and Hunter Bridwell are
revitalizing their neighborhood. Carmer is
still in school, pursuing her MFA. Bridwell has
a day job as a photo assistant. But this KCAD
student and alumnus found room in their
schedules to create a stronger community by
founding Craft House, a collaborative exhibition
space and artist resource center on South
Division in Grand Rapids.

Ambrose said, “When you’ve got kids who are
dealing with difficult things, it’s nice to give them
something else to think about. Children are so
inspired by art that I thought a project with the
Children’s Hospital would be a positive thing
for both the students and the patients.”

“Revitalization was our original goal,” said
Bridwell. “I know this neighborhood very well
and feel at home here, but for a long time, it
was in a pretty rough place. I could see that the
more storefronts that were filled and functioning
with regular hours, the better it would be, and
Amanda and I wanted to be part of that.”

Each student was matched up with a young
patient who volunteered for the program. Using
materials supplied by KCAD, the patients created
self portraits while the students got to know
them and took photos of the patients to use
while developing their illustrations. When the
portraits were complete, each pair was mounted
for a one-night show in a gallery at the hospital.
Patients visited with their families, lighting up
when they spotted their portraits on display.

Armed with a knowledge of photography,
experience running a gallery in college, and a
huge network of emerging artists, Carmer and
Bridwell realized they could support their
neighborhood and the creative community all
at once. They opened Craft House in Fall 2012,
offering gallery space, open critiques, portfolio
reviews, photography classes, and Grand Rapids’
only darkroom for rent. On any given day or night,
art and a community of artists are being created
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inside Craft House, while a healthier and more
vibrant neighborhood is being created outside.
Anne Norcross is helping kids learn from the past.
As an associate professor of art history at KCAD,
Norcross has a thing for the past. And she’s
found a creative way to help that interest rub off.
For the past two years, she’s been volunteering
at an Eaton Rapids charter school to help students
understand history through art. “Art gives them
another way to connect to culture,” she says.
“I use it as a catalyst to get them to think about
history, culture, religion, and society. It opens
things up much better than simply reading a
textbook and doing a worksheet.”
Working with the classroom teacher and statemandated grade level expectations, she ties
lessons into the art of each major time period.
“For example, I may assign a scavenger hunt where
they look for examples of Greek architecture,”
she says. “Students come back with photos
of buildings and even CD covers. It helps them
engage with art from a historical aspect they
don’t otherwise get in school.”
Norcross is currently in talks to expand her
program to the entire Eaton Rapids public
school system, where she would prepare
students for their annual 8th grade trip to
Washington, D.C. “They visit the Capitol
rotunda, which is filled with art tied to the
history and politics of the country. I’d love
to go in and present to them before that

trip so they could have a more complete
understanding of what they’re about to
see,” she said.
Tracy Van Duinen is helping at-risk kids forge
stronger communities. KCAD alum Tracy Van
Duinen, the artist behind the murals on the
Grand Rapids Children’s Museum and WMCAT, is
an art educator in Chicago classrooms. But even
when school is out, you’ll find him surrounded
by kids, creating art on the city’s underpasses.
“I work with at-risk, high-need kids and am always
looking for ways to engage them and have them
take ownership of the content of class,” he said.
While studying education in Chicago, Van Duinen
met an instructor who was a muralist with a
public art group. “I started working with them
and saw it as a way to do something unique
with my class,” he said. “Instead of tagging at
the school, they’re putting murals up.”
He began by hiring 30 kids to create summer
art projects through the mayor’s Gallery 37
program. Today, he’s working on giant murals
for underpasses below Lakeshore Drive, often
taking six to eight weeks to complete. The
projects are entirely run by the surrounding
community. “The idea, content, and making
the pieces all come from the people who live
there. I’m just the facilitator,” said Van Duinen.
Anyone in the neighborhood is welcome to
help, and the projects often unite people from
diverse cultures, ranging from poverty to upscale
townhouses. “Where before, these same people
might cross the street to avoid each other, now
they work as a whole to beautify their community,
spending time together, conversing, and

hopefully becoming more trusting,” he says.
“We think of that as the real art form.”
Shelley Stevens is giving KCAD students the
luxury of time. Shelley Stevens describes
herself as a loyal alumnus who earned both
her BFA and MFA from KCAD. “When I was a
grad student,” she said, “I was juggling raising
children, commuting enormous distances, and
working toward my own golden apple, that goal
each of us has inside of us. It occurred to me
then that it would be so nice to go somewhere
for an extended period of time and do nothing
but work on my own art.”
Five years ago, she and her husband built a
place to do just that—the Golden Apple Art
Residency on the Atlantic Ocean in rural Maine.
Every summer, they open their cottages to
artists and writers, giving them the time and
space to work on their art without distractions.
Stevens reserves two of those spots especially
for KCAD, which offers full scholarships for MFA
students based on a competitive application.
While in Maine, the students mingle with creative
people from all over the country, forging
connections with more established artists.
“Those with long careers can interact with those
who are very fresh,” she said. “It’s an opportunity
for all of them to gain a lot of wisdom and have
a wonderful exchange of ideas.”
“I feel very privileged to be able to do this,”
she says. “My entire undergrad experience at
KCAD was my first golden apple. The residency
lets me share that experience with other artists.
It allows me to give back to the community that
had such an impact on me.”

Dwayne Szot is inviting people of all abilities
to make art. KCAD alum Dwayne Szot grew up
with a foster father who liked to use tools and
a foster sister with cerebral palsy. “I remember
trying to carry her or pull her in a wagon to the
bus stop, but we were always late,” he said.
“That triggered something in me that made me
want to start creating machines to help people
with disabilities.” His lifelong fascination inspired
a dream to create the world’s first painting
wheelchair, and a grant from the NEA allowed
him to achieve that goal.
“That first project has grown into creating tools
that provide a creative experience for people
of all abilities,” he said. Those include the Art
Roller that turns a wheelchair into a huge
paintbrush, the Chalk Drawer that lets people
in wheelchairs draw on the sidewalk, and Pogo
Paint Poles for decorating walls. “My tools are
designed to let all people play, learn, and be
together,” he explained.
Szot provides an online catalog of tools and
organizes creative programs across the U.S.,
Mexico, and Saudi Arabia. “My work is not
about trying to get my name in a gallery,” he
said. “It’s always been about what I could do
that’s going to make a difference. Companies
like Dick Blick and Crayola are not going to do
what I do. They want to sell a million units. I’m
content to create this new art form that can
reach and change lives.”
Feeling inspired? Look around. Your
community is your canvas, and there’s no
limit to what you can do.
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Photos of WMCAT students taken by Andrew McGuire.

news & notes

Have something to share?
To submit articles, photos, or news for future issues or for the Web site, please contact kcadnews@ferris.edu.

STUDENT

FASHION STUDIES

FURNITURE design

Stephanie Crotty, Sara Idziak, Jourdan Rivard, and
Anna Vanderjagt, graduating art history seniors,
participated in the Second Annual Grand Rapids
Undergraduate Art History Symposium on Friday,
April 19 at the Frederik Meijer Gardens and Sculpture
Park. They presented along with Grand Valley State
University, Aquinas College, and Calvin College.
Professors in the KCAD Art History Program, Suzanne
Eberle, Anne Norcross, Karen Carter, Laura Whatley,
and Jordan Fenton, also attended.
Kim Dabbs

DIGITAL MEDIA

TURNING ART HISTORY INTO OUR FUTURE

Athena Anger won the “Make
the Cut” contest on ModCloth.
The winning piece was a multioccasional dress made of chevron
fabric. It was specifically designed
so that women of all shapes and
sizes could wear the dress.

ART HISTORY

Digital Media student Tyler Warner’s Mini Art Car was
the star concept car for the Grand Rapids International
Auto Show. Complete with ground effect lighting, this
little car got a lot of attention. People were able to get
into the Mini, close the door, and see their x-ray, which
appeared on the door of the car. This car was first
displayed during ArtPrize 2012.

Junior furniture design major Stacy Folker has been
selected to receive a Celia Moh Scholarship, which
supports students in home furnishings fields, for the
2013-2014 academic year.

Graphic Design
Winning Gold Addys at the local awards ceremony
this past February were: Sarah Crookston, Isaac
Daniels, Andrew Kukawka, and Hannah Palasinski.
Winning Silver were: Chris Beute, Kayley Elder, Kate
Folkert, Andy Jansma, Harrison Miracle, Marley
Moore, Elizabeth Schlueter, and Kayla Joy Smith.

How did you develop your passion in serving
the community?
It began with an exploration of who I was as a
person and my place in the community. Around
12 years ago, I was completing my Art History
degree at KCAD, and as part of the requirements
for that degree, I had to take several classes
that were, let’s say, out of my comfort zone.
Drawing, theory, the visual arts in general. I’m
not a visual artist, so this was a huge learning
experience for me. But this program really
taught me how to look at the world around us
through the lens of visual arts. It gave me a
greater understanding of who I am, which is the
foundation for everything that came afterward.
So you graduated with an Art History degree?
I did, and then I moved to the east side of the state
to pursue a graduate degree at UM-Dearborn
in management. It was in the Detroit area that
I got the chance to really combine the artistic
and business degrees into one discipline.
What roles did you take on that gave you
that exposure?
I worked for the Detroit Zoo, Michigan Youth Arts,
and I was program director for ArtServe Michigan.
These were all non-profit organizations that
promote the arts and community engagement
as invaluable resources for both the Detroit
area as well as the entire state.
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What is it about community engagement
that is so important to you?
I believe it’s the only way to affect systemic
change in many of our communities. Whether
it’s with children or adults, working directly
with individuals to help them learn job skills
or even just gain a greater perspective on the
world through the prism of art…it makes all
the difference in the world.

everyone here has the same goal and an
outstanding commitment. We also get to work
directly with area healthcare agencies, whose
leaders serve on our advisory board. This
helps ensure that we are providing the right
type and level of training. Also, our alliance
within a national network provides more
opportunities to take our success stories and
apply them to chapters all over the country.

Is that what you are doing in your current
position at WMCAT?
Every day. We have arts programs for teens, in
which we do everything from introduce arts to
young people who have never had exposure
to them, or hone the skills of those who have
already demonstrated artistic talent. This
provides them with college and career pathways,
and on the adult side, we have a nine month
program that provides training and job skills.
This creates new careers in a wide variety of
fields and removes barriers to opportunity for
hundreds of West Michigan area adults. Our
average medical technology adult learners are
underemployed and receiving government
assistance, and without WMCAT, the future
wouldn’t be as bright for them.

Do you have a favorite success story from
your first nine months on the job?
We have a student named Jason who was a
senior this year and has high-functioning
autism. When he entered the program as a
freshman, he had zero experience with the
visual arts. Over his four years with us, he
discovered a passion for photography, and
found his voice through his artwork. During
his senior year, he was the only student from
GRPS to win both a regional and national Silver
Key award, a prestigious and highly coveted
prize presented by The Scholastic Art & Writing
Awards. Not only was I incredibly proud of
Jason’s achievements and happy for him and
his family, I was moved beyond words when the
employees at WMCAT raised enough money to
fund a trip for Jason and his mom to receive
his award at Carnegie Hall in New York City.

What is it about this organization and this
area that made you decide to move back to
West Michigan?
The collaborative nature. Everyone here is
pulling together. From the students to the
instructors to the board and the donors,

Well, I guess that’s why they call this
discipline the ‘humanities’ isn’t it?
Is there anything more important than that?

Salvador Jimenez received a Best in Show at the Ella
Sharp Museum’s Statewide Fine Art Competition for
I Am Not Who You Think I Am, a mixed-media piece made
of low-fired red stoneware, cold wax, gold hot foil and
chains. Jimenez also received Merit Honors for his oil
painting, Abuelita Maria/Granny Maria. The portrait was
originally displayed at the National Museum of Mexican
Art in 2009 as part of the Day of the Dead exhibition.
Jubenal Rodriguez illustrated the May cover of On the
Town as part of a class assignment.

Evan Hoffman is a Pensole alumni of 2011, now at KCAD.
Pensole is an innovative Footwear Design Academy
created to give students regardless of socioeconomic
background the opportunity and knowledge needed
to become a professional footwear designer.

INTERIOR DESIGN
Senior graphic design major Isaac Daniels won a
national Gold Addy and the Student “Best of Show”
award for his publication, “Disorder.” The work beat
out students from all over the country for the top prize
at the award show in Phoenix in June. Daniels not only
designed the magazine about urban skateboard culture,
but also created all the content himself, including
photography and writing. The work was selected for the
National level after winning a Gold at the District level.
Daniels also received a Silver award at the District
level for his Portlock Smoked Salmon Pâté campaign.
Student Kate Folkert worked with Professor Gayle
DeBruyn on an extension of a collaborative design
project for the Grand Rapids Public Museum (GRPM).
Drawing on insights discovered during the collaborative
class, and working with director/photographer Tom
Wagner and a small group of dedicated volunteers,
DeBruyn and Folkert produced a print on demand book
that documents stories written by community members
about artifacts in the GRPM collection. The stories and
book are currently available online at artifactgr.org.
Christopher Rabineau received a Silver award for his
Woodchuck Hard Cider Product Book at the District
level Addys.
Caleb VanDyk won the DDA Arena South logo contest.
The Downtown Development Authority held a contest
for a logo for the new Arena South development visioning
committee. VanDyk’s logo was chosen, and he now sits
on the committee for the rest of the project. The logo
will be used on posters, collateral, and other materials.

Phil Scally has two drawings included in the very
competitive and prestigious 8th International Drawing
Annual publication and exhibition presented by
Manifest Gallery in Cincinnati, Ohio. The publication
will include 104 works by 80 artists from 25 states,
and 9 countries, including Canada, France, Germany,
Greece, Qatar, Spain, Switzerland, and Turkey.

INdustrial design

Student Whitney Ruhlman was chosen as a finalist in
the Gallery Collection $10,000 greeting card scholarship
competition. If she wins, KCAD will receive an award
of $1,000 as well.

Robyn Bomhof, Rebecca DeGroot, Salvador Jimenez,
Jubenal Rodriguez, and Steve Vinson, among others,
were selected for noteworthy awards from more than
650 entries in the 85th Muskegon Museum of Art
Regional Exhibition.

Damien Goidich received the Ferris State University –
2013 Excellence in Art MFA Student Purchase Award
for his drawing “The Things I Do.”

Samantha Luotonen had three pieces accepted at the
Anton Art Center Portrait Show, and was awarded an
honorable mention for her piece “Cut.”

Industrial Design student and drummer Wes Keely
received Start Garden funding for his product, KBrakes:
Drum Slide Prevention Technology.

DRAWING

Austin Cox, Salvador Jimenez, and Mark Schentzel
all received full scholarships to Ox-Bow this summer.
Nathaniel Large and Julia Rist received merit
scholarships.

Zilal Feng

Jacob Blok received an Honorable Mention in the
Bienenstock Furniture Library’s furniture design
scholarship competition.

By Patrick Duncan

Kim Dabbs is the Executive Director of West Michigan Center for Arts and Technology (WMCAT), and is
taking a leadership role in changing the employment landscape, both locally and statewide. She worked
in the Detroit area for nearly a decade after receiving an Art History degree from KCAD, and recently
moved her family back to Grand Rapids to become an essential part of the community.

Erali Garcia-Espinal

ILLUSTRATION
Zilal Feng and Erali Garcia-Espinal were accepted into
the Society of Illustrators Student Scholarship Competition
Exhibit. Their work was displayed in the Museum of
American Illustration in New York City for the month of May.

KCAD students beat out students from around the state
in two Interior Design competitions. Senior Laura
Fussman took first place in the ASID 24th Annual
Ghiordes Knot Competition. Lauren Breymeyer, senior,
and Michael Fisher, sophomore, both received
Honorable Mention. First place in the 2013 IIDA MI
Dr. Virginia North Student Competition went to senior
Kaitlyn Volpe. Second place was awarded to senior
Kayla Mousseau. All awards were announced at the
Michigan Design Center’s Annual Student Career Day.

PHOTOGRAPHY
Photography senior Daniel Egel’s work was published
in the February 2013 issue of international online
magazine Foto4all.
Seven photography majors have been chosen as finalists
out of 17,000 entries in the 33rd Annual College
Photography Contest sponsored by Photographer’s
Forum Magazine and Nikon, USA: Robert Coombs, senior,
William Hickerson, senior, Bud Kibby, senior, Kayla
McCarver, junior, Lauren Schneider, senior, Victoria
Venema, sophomore, Scott Whitworth, senior. The winners’
works will appear in Best of College and High School
Photography 2013, published by Serbin Communications.
continued next page
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FACULTY & STAFF
Karen L. Carter, Assistant Professor of Art History,
wrote an article titled, “Joris-Karl Huysmans, A
Dénicheur of Jules Chéret’s Posters.” The article was
published by the University of Nebraska Press in a
recent issue of Nineteenth-Century French Studies, a
peer-reviewed scholarly journal that examines new
trends and promising research findings in the field of
nineteenth-century French literature, criticism, and culture.
Israel Davis will be a featured artist at the 2013 Iowa
Clay Conference presenting September 20-22. His show,
River to River will highlight the richness and diversity
of ceramic art in the Midwest.
Gayle DeBruyn, whose name precedes numerous
sustainability titles in West Michigan, has been named
Chief Sustainability Officer for KCAD. As CSO she will
be playing a key role of growing the next generation
of sustainable leadership.
Jordan Fenton, Assistant Professor of Art History,
presented Beyond the Ukara Threshold: Approaching
the Ekpe/Mgbe Nsibidi Matrix, an overview of his
research and fieldwork into masquerade culture and
Nsibidi (a system of symbols indigenous to what is
now southeastern Nigeria) in Calabar, Nigeria, at the
African Art Symposium on April 6.

Photography adjunct professor Tamara Fox curated the
Clusterf**k show held at the Craft House Gallery. The
gallery is owned and operated by photography graduate
student Amanda Carmer and alumnus Hunter Bridwell.
David Gianfredi, assistant professor and coordinator
of the Medical Illustration Program, juried the Lowell
Arts! Drawing and Printmaking Competition.
Photography program chair Darlene Kaczmarczyk
attended this year’s Society for Photographic Education’s
50th National Conference in Chicago on March 8 to
present her paper, Automatic Photographers: They’ve
Pushed the Button; It’s Time to Learn the Rest.
Jon Moroney reported on KCAD’s involvement with the
Nicaragua Initiative at the IDSA conference on April 12-13
in Cleveland, Ohio. The initiative serves to rebuild
businesses and encourage innovation in the
aftermath of Hurricane Mitch in 1998.
Kristen Morrison was selected to be one of the
Assessment Developers for the MAEIA Project for the
Michigan Department of Education. Morrison will be
helping to improve student proficiency in the arts in
elementary and secondary schools in West Michigan.
Taylor Overbey’s
painting Power
Play was accepted
and awarded
third place in this
year’s Western
Michigan Regional
Competition in
Lowell, Mich.
Collaborative Design instructor Mary Jane Pories is a
semifinalist in the Ernst & Young Entrepreneur of the
Year Awards, one of the most prestigious business
award programs in the country.
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continued from previous page
Cindy Todd received an NAEA Student Chapter
Sponsor award of excellence for her outstanding
achievements, contributions and service to the Art
Education field.
KCAD welcomes Salvador Jimenez as the new Outreach/
Multicultural Admissions Counselor. His primary role
will be building relationships with students, parents,
and other outreach organizations on behalf of underrepresented populations.
Brenda Sipe,
Director of
Continuing
Studies, had a
solo exhibition of
paintings, prints,
and sculpture
titled Migrate
at the Manierre
Dawson Gallery
of West Shore
Community College in Ludington, January 14 through
March 3. Sipe also served as a juror for the college’s
annual Regional High School Art Competition.

Alumni
James Arendt, director
of the Rebecca Randall
Bryan Art Gallery at
Coastal Carolina
University, Conway, S.C.,
won the $50,000 grand
prize at ArtFields, a juried
art competition and
festival held in Lake City,
S. C., from April 19-28,
2013. Arendt’s winning
entry was a piece titled
Jamie, composed entirely
from cut denim fabric.
Brandon Belote (’10, Drawing) presented his video
Retrospective, a response to the natural movements of
wet media, at the Videoformes festival in ClermontFerrand, France, the Ann Arbor Film Festival, and the Urban
Institute for Contemporary Art (UICA) in Grand Rapids.
Emily Blocker (’12,
Drawing) had a solo
show at Van Singel Fine
Arts Center in Byron
Center, Mich. Emily gave
a lecture on her work in
February.
Ali Cavanaugh (’95) was published in the New York
Times Magazine for her watercolor on clay portrait of
Chavela Vargas, a Costa Rican-born singer, who died
in August 2012 at age 93.
Devon Devereaux (’99) is publishing his third book,
Tales of Hot Rod Horror Vol. 2. Devereaux, along with
KCAD alumni James Suhr (’99—now working on the
Disney Gravity Falls Cartoon) and Ben Collison (’00),
engaged Kickstarter, a conduit where creators and
backers can collaborate to make projects happen.
Kickstarter enabled the alumni to earn funding for
the project within the first week of presentation. The
trio has also employed the help of Andy Ristaino, lead
character designer of the Adventure Time cartoon,
DEVO album artist KRK Ryden, and comic legend Rick
Geary, with the project.
In 2007, Joshua Ellingson (’99, Visual
Communications) was picked to be part of the first
ever art exhibition in space aboard the International
Space Station. The effort was part of space
entrepreneur Richard Garriott’s mission to the station.

Ellingson’s Dirty Martini and the
Birth of the Space Program, a
portrait of burlesque icon Dirty
Martini, took the trip into space.
Afterwards, the artwork was
auctioned off for charity to benefit
the Challenger Center for Space
Science Education.
Alex Gilford (’11,
Illustration and Art
History) joined the
Flint Institute of
Arts’ Education
Department. In
October through
November of 2012,
Gilford completed a
six-week International Artist-In-Residence program
with the Dual Cultural Exchange Program at the
Arquetopia. Gilford’s residency comprised of three
weeks in Puebla, N.M., studying Spanish Colonial
painting techniques with a conservator, and three weeks
in Oaxaca, Mex. studying natural dyes indigenous to
the region with a weaver from Teotitlan del Valle.
Gilford’s painting, Michigan Steel, won Best of Show
in the 2013 Urban Edge exhibition at the Grosse
Pointe Art Center.
Jeffrey Hogan (’86,
Illustration) wrote,
illustrated and published
his new book, Zero Point
Horizon, a philosophy fiction
novel narrated by the main
character, Joe. The story is
of an ordinary man with an
extraordinary outlook on
life, who is hurled into an
incredible journey based on
an unusual inspiration.
Theresa Hogerheide (’83, Interior Design) is now a
Michigan blogger promoting eating locally. Her Blog,
www.milocalfoodbeet.com, and Facebook page, www.
fb.com/milocalfoodbeet, are devoted to educating
locavores—especially Michigan locavores—on how to
find, prepare, eat, preserve, and enjoy local food.
Tracy Keck (’11, Graphic Design)
is now the Art Director for
Adams Outdoor Advertising in
Lansing, Mich. Keck received
a professional Judges Choice
Award and a Silver Award for
his Mayberry Homes billboard
campaign.
Muskegon native Laurie Keller (’89), a nationally
known illustrator/author, had an exhibition in March
at the Muskegon Museum of Art, Laurie Keller, Story
Teller: Illustrations for Snory Fellers.
Prior to graduation, Emily Knight (’12, Industrial
Design) won an international competition for a oneyear fellowship at Reebok in Boston. Knight describes
the apprenticeship as “an amazing experience.”
Knight has been hired as a full time designer in the
running category.
Con Artist Crew founders Magdalene Law (’10, Graphic
Design) and former student Reuben Garcia, implemented
a web expansion project that included an online gallery
show and an app funded by Start Garden.
Zachary Lownds (’08, Industrial Design) was a
finalist for the IDEA and Spark Awards. Lownds,
a senior industrial designer at the Whirlpool
Corporation, received a Good Design award in
Chicago, and the Kitchen Innovation award at the

2013 Ambiente show in Europe, for a KitchenAid 12V
cordless hand blender he designed.
Lori McElrath-Eslick (’00) was a featured artist at
Lemon Creek Winery’s Chocolate, Art, and Music: A
Valentine Event, in Berrien Springs, Mich. She also
received a favorable Kirkus review on her re-illustrated
classic children’s book, If Jesus Came to My House.
Dan Mehling (’05, Visual Communications) has been
promoted to Vice President of Creative Services at
Whitemyer Advertising, Inc.
Tim Murphy showed off his invention, The Hip Shot
Dot, at the 2013 Consumer Electronics Show. The Hip
Shot Dot assists gamers to lock-on target quickly,
promoting speed and accuracy, enhancing gamers’
overall experience playing first-person shooter games
like Call of Duty.

The KCAD President’s Office has been notified of the
death of former Furniture Design student, Matthew
Phillips. Following is the obituary from mLive:
Matthew Phillips, age 49, of Grand Rapids, Mich.,
passed away unexpectedly, Wednesday, January
16, 2013. He is survived by his wife, Magdalena;

son Maksym age 5; daughter Maja age 3; mother,
Carole Babcock; and siblings. He was preceded in
death by his father, Leo Babcock. Memorial services
were held at St. Isidore Catholic Church. In lieu of
flowers, donations to Matt Phillips Educational Fund
are kindly appreciated.

[re] vision
A PRIVATE ALUMNI EVENT
Celebrate ArtPrize and the [re]visioning of the Kendall College of Art and Design (KCAD)
Alumni Association during this exclusive Alumni event.
[re]engage and join the conversation with KCAD Alumni Association President Terry Frixen;
KCAD President, David Rosen; and ArtPrize Executive Director, Christian Gaines.
Experience the [re]newal of the Woodbridge N. Ferris building and enjoy a private viewing
of the “Designed to Win” ArtPrize exhibition.
SEPTEMBER 21, 2013 | 7 - 10 PM
Woodbridge N. Ferris Building 17 Pearl St. NW, Grand Rapids MI 49503

Cory Peeke (’91, Fine Art) recently held two simultaneous
solo exhibitions of his work at Saranac Art Projects in
Spokane, Wash., and the Sheehan Gallery at Whitman
College. The Sheehan Gallery exhibit features over 100
collage works. In addition, Peeke has been exhibiting
internationally in the United Kingdom, Lithuania, and
most recently in the Collage Around the World exhibit
at Museo Aracatubense de Artes Plasticas in Brazil.
His work has been published in numerous periodicals
including RFD and Creative Quarterly. In addition to
studio practice, Peeke is a contributing writer for the
Montreal, Canada-based magazine Kolag, serves as the
Director of the Nightingale Gallery, and is an associate
professor of art and art history at Eastern Oregon
University in La Grand, Ore.
Alison Simmons’ (’07, Fine Arts) Swing, an eight-foot
tall graphite and ink drawing of a nude woman free
falling through space, was purchased by actress Naomi
Watts at the Sotheby’s Auction House for $13,200.
Competing against top agencies,
Erin Waineo (’06, Graphic Design)
received Best of Show at the 2013
West Michigan ADDY awards for
her design of the Cat Footwear
Autumn/Winter 2013 magazine.
Waineo was also awarded two
Gold ADDYs for the project.
Churu Yun’s (’12, Industrial Design) continuing
academic endeavors are now being recognized. Yun’s
concepts will be implemented on the 2014 Corvette
Stingray instrument Cluster.

Reserve your tickets, and [re]connect via http://bit.ly/KCADAP

GALLERY NEWS
Designed to Win | ArtPrize 2013 September 3-October 6, 2013
“So much of the talk surrounding ArtPrize seems to center on how a work of art can be designed to
capture the popular vote. I find it an odd idea that art should not appeal to people. I do understand
that what one finds appealing will change according to how sensitive one becomes to the nuances
of skill, concept, and history. Still, people do queue up at the Louvre to see the Mona Lisa. The
Pieta is a work that any viewer can find moving. And the throng around The Scream at MoMa
last month was crushing. So what does it mean to create art that finds a wide group of admiring
viewers? Who gets to decide what is good art and bad art and why? By mounting an exhibition
on the theme “Designed to Win,” KCAD will, I hope, create a conversation that is at the heart
of this celebration, carnival and sandbox of creativity that we call ArtPrize.”
-Dr. David Rosen, President, Kendall College of Art and Design
The Fed Galleries
Gallery Hours

| Woodbridge N. Ferris Building | 17 Pearl NW

September 3 – September 17 Tues. - Sat., 10am - 5pm

ArtPrize Hours September 18 – October 6
		

Mon. - Sat., 10am - 8pm
Sunday, 10am - 6pm

In Memoriam
The college has been notified of the passing of 1957
Furniture Design graduate Robert (Bob) Colleen.
Encouraged by his first wife Louise to attend KCAD,
Bob became an award-winning furniture designer,
rising in the ranks at Kindel Furniture from junior
draftsman to vice president. He was also involved in
the leadership of Furniture Designers Association and
the KCAD board, and served as a teacher and mentor
in the Furniture Design program. He is survived by his
wife Sandra, his son David and his two brothers Jack
and Gordon.

Pulse/Pulso: Artists of the Americas October 29-December 4, 2013
A collaborative exhibition from KCAD and UICA
The 21st Century pushes us to think and experience on a global stage, not just to restrict
ourselves solely to our local ethnic arts and culture. We are stepping beyond the cusp with
this exhibition, which departs from the familiarity of many traditional experiences. These
works exemplify a range of art happening throughout the Americas. This show challenges
any preconceptions of the regional boundaries of contemporary art and expands the
dialogue among local artists and many farther afield.
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all businesses and community institutions define the fabric of our
community, so the connections need to be thought of as “seamless,”
to extend the metaphor. We do this by being involved in each other’s
programming as a part of who we are. For instance we should be involving
KCAD staff in Cascade events and vice versa. KCAD should be using
businesses as “living laboratories” to have students understand what
goes on there and why. And businesses should be engaging KCAD
students and facilities as extensions of their own facilities to enable
deeper understanding, and frankly, to reduce the cost of facilities and
experts being brought into the business.
The future looks very bright. There are no barriers to our working more
closely together, and the spirit of cooperation and desire to collaborate
has never been higher. We are truly on the forefront of a move to make
our community more vital than ever before.

Dale Robertson, President and CEO, Grand Rapids
Public Museum (GRPM)
What obligations do community members have to
each other? Why?
This is actually a very tough question. I will start with
a reference to Plato’s Republic. The core question in
Plato’s Republic is determining the structure for a
just society. The dialogue on the issue at hand could
not possibly be conducted in a place of exclusivity,
high mindedness, and self-righteousness, so Socrates
went to Piraeus. His choice of a seaport meant that
he went to a place that pretty much encapsulated all of the challenges,
needs, wants, issues, and motivations of the best and worst of us. Today
we might call that getting context. And it is from that context that I argue
springs the obligations community members have to each other.
What then are our obligations? Thinking back to the Piraeus, I believe it
is to understand the community as it is and to do so without judgment.
Our work is to contribute to the establishment and maintenance of a
community that serves its citizens, allows choices to be made, presents
pathways to pursue higher and noble things, and creates a commerce
of success that in turn enriches the individual and the greater good.
Why is it important for your organization to be connected to the community?
This question is much easier. For the GRPM the answer is right in the
very DNA of its origins. The key word here is public. The GRPM is, and
has been for nearly all of its 154 years, a publicly owned institution. What
does this mean? It means that the City of Grand Rapids holds legal title
to all museum land, buildings, and collections (the artifacts and specimens
we have and display). Therefore, this museum truly belongs to the people.
The institution exists to serve the public and was built by the public.
In fact, nearly everything in the museum’s vast (over a quarter million
artifacts) collections were donated by our citizens to be used for the
greater good of the community. If we are not connected to the community,
and do not serve community needs and anticipate community wants,
we fail in our mission and in the promise to the people who gave to our
collections. For the GRPM, everything we do rests on the foundation of
community engagement, involvement, and participation, with an over arching
goal of citizen inspiration to make meaning.
How do we build on these connections? What does the future look like?
Change can be a frightening thing. Yet, that is where the opportunity lies.

For us, then, it is really working to make the GRPM as public, if not more
public, than it is has ever been. And that means sharing authority, seeking
partnerships, asking the broader community to become involved in actively
building the institution in all aspects: new exhibits, new programs, new
additions to the collections, and new ideas. In many ways it’s very simply
opening the doors to see what we have, where we have been, and asking
the public to do what the public did so well when the museum was founded,
which is to chart, collectively, its future.
And so all this takes us right back to the questions above about why
we must and do act as a community. So, I suppose the real answer is
because it brings out the best in all of us.

Teresa Weatherall Neal, Superintendent, Grand Rapids
Public Schools (GRPS)
What obligations do community members have to
each other? Why?
We have a moral and civic obligation as community
members to actively and intentionally work together
to achieve common goals and ensure we are building
a better future for the next generation. We need to step
outside of our comfort zones—let go of the politics,
turf, and special interests—and work together to
ensure maximum collective impact for the betterment
of our community.
Why is it important for your organization to be connected to the community?
GRPS belongs to the community. We exist to serve the community. We
exist because of the parents and families who have entrusted us with
their children. We are funded by the taxpaying members of our community,
both locally and statewide. While our core business is teaching and
learning, and our top customers are our students and parents, our role
in the community goes beyond that from a community development,
workforce development, and economic development standpoint. As one
of the largest employers in West Michigan, as a large educational institution
developing the next generation of talent for the workforce, and as one of
the largest landowners in the City of Grand Rapids with facilities in nearly
every corner of the city limits, we have a major impact on our community.
This is why it is so important that we build relationships with all the
communities we serve and really work to open our doors, remove barriers,
and be as engaged and as transparent as possible with the community.
How do we build on these connections? What does the future look like?
First and foremost, in order to be a good community partner and to
effectively engage with community, you have to know your community
and all the stakeholders involved. I believe one of the keys to effective
community engagement is in knowing the who and how to connect with
them. Start with building a database, and then intentionally work to
build relationships and open up communications.
The GRPS Transformation Plan and how we actively engaged the
community in that process, I believe, is a glimpse of what the future
looks like. We are transforming how we function as an organization—
tearing down the old, institutional, top-down bureaucratic ways, placing
real emphasis on customer service, and opening ourselves back up to
the community. For far too long, we have functioned in a manner that
was disconnected with our community. Our Board of Education, district
leaders, and school-based staff know that in order for our district to grow
and succeed—and most importantly to improve academic outcomes for our
students—we need to be better, more engaged community partners.

Bringing It All Together
continued from page 7

important to the region and focus on what it
means to be design-centric,” said Collaborative
Design Program Chair Gayle DeBruyn. “Anytime
something comes to Grand Rapids that speaks
to design and fine art, we want to contribute any
way we can. The T and the D of TED, technology
and design, are at the core of what we’re
delivering to students.”
As a supporter of the event, KCAD hosts labs
and lunches, giving students opportunities to
be involved in event planning and graphic
design communications. “We also had many
students who applied and were accepted into
the audience,” said DeBruyn. “For them, going
to professional conferences adds validity to the
things we talk about in class. For faculty members
who attend, it’s a source of fresh thinking to help
us keep our curriculum current.”
GR Film Festival
When two smaller festivals combined into the
Grand Rapids Film Festival this year, Digital Media
instructor Brad Yarhouse immediately sought
out ways for KCAD students to get connected.
“We’re always looking for opportunities for
students to build exposure and find a place in
the market outside of the classroom culture,”
he said.
After Yarhouse reached out to festival director
Jen Shaneberger, KCAD students were invited
to create a PSA for the festival. “Jen came in
and talked to the class, and we brainstormed
and came up with the idea,” he said. “The class
did everything from concepting to creating
artwork, animating, and doing sound and music
in 10 weeks of class.”
KCAD students also teamed with Tribeca
Flashpoint Media Academy in Chicago. “One
of their instructors was from West Michigan
and wanted his students to be involved in the
festival,” said Yarhouse. The Tribeca students
wrote PSA scripts and handed them off to
students at KCAD, GVSU, Calvin, and Compass,
who prepared the storyboards for filming.
During the festival, KCAD’s Woodbridge N. Ferris
Building was also put to use as the setting for
a production workshop. Digital Media instructor
Kasey McCarger said, “It’s such a wonderful
space, so it was nice to bring people in and
show it off to the film community.”
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ArtPrize
After serving as an ArtPrize venue and sponsor
for this annual art event, KCAD has committed
to sponsor the contest’s $100,000 Juried Grand
Prize and remain an Exhibition Center through
2017. Dr. Rosen explained, “As Rick DeVos says
so well, ArtPrize nurtures the ecology of creativity.
That is the ecosystem KCAD lives in. If it is rich
in nutrients, we prosper. If it breaks down, we
die.” This commitment also raises awareness
of the College as a Premier Leadership Sponsor,
extending its presence to the hundreds of
thousands of people from the community and
around the world who participate in ArtPrize.
Midwest UX Conference
For Midwest UX Co-Chairs Grant Carmichael,
Laurel Stanley, and Samuel Bowles, connections
with KCAD run deep. “They’ve supported many
of the interesting, creative events in the city
we’ve been part of, like TEDx and ArtPrize. That’s
why we asked them to join us as a Midwest UX
venue,” said Stanley, a recent KCAD grad.
Now in its 34th year, the user experience
conference is expected to attract 400 attendees
to Grand Rapids, which is hosting the event for
the first time this October. During a previous
conference, Stanley says, “People were impressed
with how much presence GR had. They asked us
to make a bid to host the event, and we won it!”
During the conference, the UICA will host the
keynote speeches, while KCAD will provide
space for the breakout sessions and workshops.
KCAD is also sponsoring a Midwest UX Scholar
contest to support students interested in the
conference. The co-chairs of the event, along
with representatives from KCAD, will select
five students to receive free tickets to the event.
“We want it to be open to the entire student
body because user experience can affect any
discipline,” said Carmichael.
From October 17-19, information architects,
developers, interactive designers, graphic
designers, and people who need those talents
will be converging on the city, ready to see what
West Michigan—and KCAD—have to offer.
“Companies are warming up to the fact that
they need this talent,” said Carmichael. “We’re
raising awareness about what we have here.”

at KCAD and bring in some new ideas and
different perspectives,” said David Du, Director
of International Student Services. When Asian
enrollment numbers began to rise, Du recognized
the need to support these students. “We can
help with everything from language and culture
to opening a bank account, picking them up
from the airport, and connecting with students
and faculty,” he said. This support has led to
a 100 percent satisfaction rate among Asian
students and their parents—and a new effort
to partner with Asian schools.
When Du and Art Education Chair Cindy Todd
scheduled art shows in Beijing, Shanghai, and
Guangzhou last year, hundreds of students,
parents, and even embassy representatives
showed up. Some of those schools then
approached KCAD about planning a combined
art show in the U.S.
Last May, KCAD hosted an international art
show featuring works from 11 Asia art schools
and 10 Michigan high schools. The goal was to
learn from each other’s strengths and different
approaches to high school art education. In
addition to the show, the visiting teachers took
part in a workshop, with both Asian and Michigan
teachers demonstrating their classroom methods.
Todd also traveled to China with Du, where
she taught at three different high schools
and spent time observing how Chinese
students approach art.
“There’s no one answer for education,” said
Du. “For example, repetition is not common
here, but in China, students may repeat one
thing many times to become very good at it.
It’s not about who is better, but how we can
learn from each other and become better at
communicating. That’s why we’re interested
in collaborating.”
From its home in the center of Grand Rapids,
KCAD is reaching out in every direction to create
a wide network that enriches all who take part.
If there’s a creative event or community nearby
(or even overseas), there’s a connection to KCAD—
or likely will be, soon.

Asian/American Collaborative
Five years ago, KCAD went on a recruiting trip
to Asia. “We wanted to raise the competition
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HOMEWORK:

BUILD NEW COMMUNITY WITH OLD SPACES Paul Amenta
INTRODUCTION
In 1940, after years of storing and exhibiting its
collection in borrowed or repurposed spaces, the
Grand Rapids Public Museum moved into 54
Jefferson, a 30,000 square foot facility, one of the
last projects to be funded under the W.P.A. during
the Great Depression. Over the next fifty years,
54 Jefferson, with a whale skeleton suspended in
its great hall, and mammal dioramas and displays
of rocks and minerals, taxidermied birds and other
natural history specimens in the adjoining galleries,
was visited by nearly every schoolchild in Grand
Rapids. In 1994, faced with the deteriorating
condition of the building and changing museum
standards, the museum relocated to a new facility,
leaving dioramas, showcases and exhibits behind.
Since that time, 54 Jefferson has been maintained
by the museum and the city of Grand Rapids, but
has otherwise been largely closed to the public.
Beginning in 2010, the Grand Rapids Public Museum
has collaborated with SiTE:LAB, a non-profit that
conducts art exhibitions in vacant buildings, on a
series of projects in 54 Jefferson. Allowing the
public—and particularly those who still remember
the space from grade school field trips – to again
enter the space has fostered renewed interest in
the future of this iconic building. SiTE:LAB is hoping

to use that attention to initiate a community-driven
reexamination of the building’s potential as a
public space, and as a first step in that process,
has conducted an ideas competition.
THE CHALLENGE
We challenged competitors to create compelling
visions for the future of this former museum. While
every proposal may not have been feasible in light
of the political, legal and financial obstacles facing
the development of any new urban public space,
each raised the community’s awareness of the
unique potential of 54 Jefferson to serve Grand
Rapids in new and innovative ways.
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ASSIGNMENT
Look for the submissions and winners on display
during ArtPrize at SiTE:LAB, and add your voice to
the conversation on how our old buildings can be
vital to creating community. For more information,
visit 54jeff.org.
Then join KCAD on Sept. 6 for “The Courthouse is
Now in Session: Shaping Livable Cities–Community
Connection,” a powerful panel discussion on the
role of historic buildings in revitalizing downtowns.
Information at kcad.edu/events/courthouse.
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