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Ferris State University President David Eisler (right, in suit) looks up to ArtPrize 2012 entry Mr. Weekend 
(left, in sock), an obsolete robotic arm from a Chrysler plant in Detroit, given a new career as a 15' talking 
sock puppet by artist Mike Simi.

“Wonderfully weird.”
– ArtPrize juror Lisa Freiman on Mr. Weekend

SEEN & HEARD

“Art has  
changed my life.”

– Mr. Weekend,  
on becoming a piece of modern art

Above: Junior Digital Media major Tyler Wayner and his 
ArtPrize entry, Med Mile Mini.

Left: “Roil” by Jamey Grimes greeted visitors to the Historic 
Federal Building gallery during ArtPrize.

“Observation precedes vision.”  
– Kendall President David Rosen

 “Stardust Hula-Hoop Reunion” by David Greenwood was just one of the pieces included in the  
2012 Annual Kendall/Ferris Faculty Exhibition held this fall in the Historic Federal Building gallery.

No, this wasn’t a zombie attack. Students took part in 
a wound makeup demo from Chelsea Manifold, a New 
York stop motion animator, film maker, makeup artist, 
and instructor.

World-renowned artist and “visual futurist” Syd Mead visited Kendall in 
November, giving a talk about his work and show in the Kendall Galleries, 
and reviewing portfolios with Kendall students.

With its meticulous construction and eye-catching colors, Gabriel Dawe’s  
“Plexus No. 18” stopped people in their tracks during ArtPrize.

Metals/Jewelry Program Chair Phil Renato 
assisted members of NASA’s Jet Propulsion 
Laboratory in creating this 3-D rendering of  
the Mars rover Curiosity.

oN INNoVATIoN
In his book The Myths of Innovation, Scott Berkun 
chooses “significant positive change” as the 
most potent definition of innovation. Many of us 
are concerned with the overuse of the word and 
suspicious whenever we see it. For indeed, if we 
are innovating to significant positive change, we 
must also manage the disruption caused by that 
change. Consider the impact of the automobile on 
the infrastructure of the road systems, or moving 
from telephone lines to wireless communication.

The process of design will be the impetus for 
future innovations, and the curriculum at Kendall 
serves to lay the framework for developing the 
skills necessary to create significant positive change.

Wonder, explore, inquire, test, try, fail, try, fail, try, 
improvise, push, discover.

– Professor Gayle DeBruyn

oN A MISSIoN
Kendall College of Art & Design has a simple mission:  
to develop artists and designers who make a difference, 
doing art and design that matters. Kendall believes 
in impact. We choose achievement over perfection, 
boldness over complacence, and learning over 
acceptance. In that spirit, we have redesigned this print 
version of Portfolio and within the year will launch an 
online version.  

While Portfolio will continue to provide information 
about the people of Kendall, it will also give insight into 
the forces that shape the practice of art and design, and 
the practice of living with purpose. Each fall, Portfolio 
will discuss large ideas, like INNOVATION; each spring, 
it will discuss practice, like COMMUNITY ENGAGEMENT. 
We hope that Portfolio informs and inspires the reader 
with new ideas.  

Let us know what you think: what should be kept, 
discarded, improved. And let us know if you have ideas 
or stories for our writers and artists to dig into. You can 
always reach us at kcadcommunications@ferris.edu.

oN THE coVER

Kendall Alumnus Joey Ruiter (Industrial Design ’10) illustrates  
 “innovation” for the cover of this issue. Though an Industrial 
Design graduate, Joey has earned international recognition 
for his innovative and thought-provoking work across 
multiple industries. 

Read more about Joey on page 13, and visit his website at 
jruiter.com.
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Instead, Rosen came back with a stack of comics 
and asked the boy to pick one he wanted to read. 
After a couple of months, the boy’s reading skills 
had progressed so much that he could read and 
understand his textbooks. Then one night as Rosen 
sat at home with his parents, he heard a knock 
on the door. “It was an elderly woman holding a 
cake. She said, ‘Thank you for teaching my son. 
You made a big difference in his life.’ That’s when 
I learned that teaching can transform lives – not 
just individuals, but the families and communities 
around them, too.”

That moment steered Rosen toward a career in 
academia, beginning with a degree in English.  
 “For me, systems of words and the way they 
make meaning were most rewarding to study,” 
he explains. “Once I learned how to read a 
system and the way it was organized, moving to 
administration was a simple step. 
From my ability to analyze to the 
way I think and communicate, 
everything I needed to learn about  
business, I learned from poetry.”

Following his doctorate at Johns 
Hopkins University, two decades 
at the University of Maine at 
Machias, and nine years at 
Woodbury University in Santa 
Monica, Rosen’s family was ready  
for a change of scene. “We made  
a wish list for our new home: a 
small town with the amenities of 
a big city, a rich art and design 
scene, a strong relationship 
between the built and natural 
environments, close to wilderness  
and big water, with access to 
local produce, and a strong sense 
of community.” Along with the 
usual suspects like Portland, 
Maine, and Vancouver, B.C., 
Grand Rapids made the short list.

Rosen says, “I was interested 
in any job where I could be 
successful and make a difference. After looking at 
Kendall and the area very carefully, I knew that this 
was a place I would like to be and a job I would 
like to do.” 

Meanwhile, Kendall’s search committee was 
equally enthusiastic about him. “We wanted to  
find a leader who would understand where we 
are (both strengths and weaknesses) and guide 
us forward,” says Max Shangle, Dean of the 
College. “Dr. Rosen stood out because of his 
ability to communicate his commitment to art  
and design education and the value of art and 
design as an economic entity, as well as his 
previous leadership experience.”

For Rosen, walking away from a California beach 
community might seem like a difficult decision, 
but he and his family were enthusiastic about the 
move. “We’d done the research and knew Kendall 
and Grand Rapids hit all of our value points,”  
he says. “We knew this is what we wanted to  
do with our lives, and so far, it’s not only met  
our expectations, but exceeded them.” 

Now headed into his second semester in office, 
Rosen’s goal is to make Kendall not the best school 
of art and design, but the most important. “How 
do you measure who’s best? You can’t,” he says. 
 “Perfection stands in the way of achievement. Being  
the best is immeasurable, but you can measure 
impact. Moving the needle is what’s important.”

Opportunities to do that are all around, and Rosen,  
always the “quick listener,” has his ear to the ground.  
For example, he says, “Digital media is shaping 
many of the industries we teach about. We have a 
digital media program at Kendall, but we could be 
doing much more to apply what we know locally 
and elevate West Michigan to a leadership role.” 

Rosen also envisions Kendall blazing trails in 
the field of sustainable living. “Good design can 
do more than make a comfortable work space,” 

he says. “It has the potential to contribute to 
the health of the economy, environment, and 
city.” Rosen hopes to create a new architecture 
program where Kendall students can draw on the 
substantial design resources of West Michigan to 
improve the health of built environments. 
 “We have the potential to become an exemplary 
program, impacting our own area and a much 
wider region,” he says.

Furthermore, Rosen sees exciting opportunities to 
combine the area’s traditions of entrepreneurship 
and design. “Creativity and good design can make 
an impact in every human life, providing a path to 
the future for those who have been marginalized,” 
he says.

 “One of the unique things about this area is that we  
have business people who know how to get ideas 
off the ground, and creative people who know how  
to observe and communicate ideas. At this moment  
in history, the two movements are converging. That  
hasn’t happened in many places, and it’s very 
exciting. I chose a great time to come here.” 

Dr. David Rosen describes himself as a “quick listener.” 
But his real gift is tuning into frequencies that others  
miss – and acting on what he sees and hears. 
It’s a skill that will serve Kendall College of Art & Design well as he takes the reins, 
challenging the school to make a greater impact in everything it does. 

Rosen was just a high school freshman when he discovered his affinity for changing people’s 
lives. “I was tutoring a kid who was supposedly illiterate,” he says. “When I asked him to 
read his social studies text aloud, he couldn’t do it. His teachers told me it was nice of me to 
try, but he was too stupid to learn, and it was a wasted effort.” 

By Karin Lannon

EET THE PRESIDENT

INNoVATIoN

Twenty Questions with Dr. David Rosen

1. on my bookshelf:  
Day of the Triffids (catching up on what  
I should have read).

2. on my playlist: 
 Philip Glass, Zoe Keating, Miik Snow,  

Jack White, Sigur Ros.

3.  In my fridge:  
Local beer, local meat, and local produce.

4.  Favorite spot on campus:  
The halls, because they have the student  
work, which is incredible.

5.  Typical Saturday night:  
They are like snowflakes—no two are  
ever alike.

6. Item on my bucket list:  
I don’t believe in bucket lists—I believe  
in making the present the most exciting  
thing in your life—however, a party on my  
121st birthday would be nice. I would like  
to do that before I die.

7.  What I used to think I’d be when I grew up:  
Old, older, and then dead.

8. Right- or left-handed?  
Right-handed with my tennis, left-handed  
with my compliments, and both hands  
on the keyboard.

9. Right- or left-brained?  
Somewhere in the middle.

10.  My favorite of the 5 senses:  
The one that you use to enjoy the world with.

11. Any broken bones?  
Not that you can see.

12.  Pens or pencils?  
Pencils.

13. Something I collect:  
Moments.

14. Night owl or morning person?  
Both—I love to stay up late. I love to get  
up early.

15. Something I recently learned how to do:  
Use an electric toothbrush.

16. Number of languages I speak:  
One, although I once knew as many as three.

17. Instruments I play:  
I am inclined to beat rhythm on almost  
anything.  I used to play guitar.

18. Little-known talent:  
I have a talent for the obvious.

19. one thing I like to have with me at all times:   
My wits.

20. If I weren’t doing this, I’d be:  
Doing something else.

2Q
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When Kendall students headed home last summer, the college’s newly 
acquired Historic Federal Building was still wrapped tightly in its 
chrysalis of scaffolding.

President David Rosen says, “This project represents  
the way many innovations happen, which is not 
discarding the past but building on it. We tend 
to think about innovation as doing something 
totally new, inventing a new material or finding 
a widget everybody needs. But sometimes it’s 
finding ways to readapt to a purpose that fits the 
time, using materials that are already on hand.”

Today, where federal courtrooms and Gerald Ford’s 
congressional office once stood, eager students 
now pour into rooms equipped with Smart Boards,  
media:scape® collaborative technology and  
laptops. Where buckets once caught drips from  
a leaky roof, people from design, technology, 
business, and government gather to cross-
pollinate ideas in the Wege Center for Sustainable  

Fast forward to this fall, 
when it burst out with 
a dazzling array of 
capabilities and a  
brand new purpose  
for the 21st century.

Design—now equipped with a global database 
and hands-on Material ConneXion collection for 
brainstorming sustainable solutions.

And where early 20th-century craftsmen created 
one-of-a-kind plaster friezes and terrazzo floors, 
those historic details have been painstakingly 
repaired. All while 21st-century technology and  
energy-efficient building techniques that earned 
the building LEED® Gold Certification© have 
prepared it for its next 100 years.

Just a few years ago, the future didn’t look so  
bright for the aging building. Listed on the 
National Register of Historic Places, it had passed 
through several occupants before the Grand Rapids  
Art Museum moved out, leaving the city with a 

NOT YOUR GRANDFATHER’S  
FEDERAL BUILDING

crumbling building, a daunting list of repairs, and 
renovation estimates of up to $33 million. 
 
But Kendall College of Art & Design and Ferris 
State University knew the building was too good 
to pass up, and its vision turned into a shining 
example of adaptive reuse. The key, as it often 
is, was to get some fresh minds involved. Pat 
Zawacki, Senior Project Manager at The Christman 
Company, explains, “It took a lot of thought 
during the design period. We had to ask, how 
do we meet historic standards, adapt for current 
needs, and ensure the building will remain 
sustainable and adaptable into the future?”
 
Kendall Vice President for Administration and 
Finance Sandra Davidson-Wilson explains, “Through  

good, thoughtful design, we were able to turn 
every floor into high-tech space for Kendall. Parts 
of the building look just like they did in 1909, but 
it’s completely outfitted with every innovation we 
need as an institute of higher education.”

Dean Max Shangle is quick to point out how  
much more functional the building is today. “The 
first-floor gallery is always open. The classrooms 
are busy. The connectivity in the building is great. 
Students have discovered the lounge spaces  
and are flocking to them. Every inch of the building  
is in use.”

Dr. Rosen concludes, “This project was not about  
turning a sow’s ear into a silk purse. It was already  
a silk purse. But when this building opened 100 

years ago, it had a different meaning than it does 
now. What it means will change again. When you can  
take something from generation to generation and  
adapt it so it has value in its new context, it serves  
as a model of sustainability and assures its current  
use. That’s one of the keys of innovation.”

By Karin Lannon

Yo!Chef Cafe is a welcome addition, offering students 
sandwiches, snacks and drinks.

Far left: The large auditorium on the second floor has  
already played host to many college and community 
events, including the ArtPrize Speaker Series. 

Left: Students studying in one of the many common  
areas throughout the Historic Federal Building

The newly renovated Historic Federal Building is at the heart of Kendall, joining the Fountain Building, on the left, with the 5 Lyon Apartments on the right. 

The Material ConneXion Resource Center, as part of the Wege Center for Sustainable Design, 
allows students to get hands-on experience with the newest in building and design materials.

The new Fashion Studies program is right at home in the 
Historic Federal Building.

Media:scape® monitors and other technology was an important  
addition to the building during the renovation process.

Students working in the new ceramics studio in the garden level of the Historic Federal Building.
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There is as much fresh thinking happening at 
Kendall College of Art & Design as you will find 
anywhere in the country. And there are some 
surprising approaches you’ll find only here. 

As President David Rosen says, “Doing things 
that are outside the usual box of pedagogical 
tricks is the way to make the greatest gains.”
 
In Collaborative Design, the first and only program  
of its kind in the U.S., students discover how to  
help people in all fields using design as a problem- 
solving tool. The program explores ways to bridge  
the communication gap between designers and 
nondesigners and explain the sustainable and 
economic advantages of design thinking. 

Even before the Collaborative Design program 
officially began, Professors Gayle DeBruyn and 
Paul Amenta’s students were doing innovative 
work with the Grand Rapids Public Museum. A 
multidisciplinary class saw an opportunity to 
attract more interest to the city’s museum by 
calling attention to the museum’s artifacts—the 
second-largest collection in the state, though 
only 5-10% are on exhibit at any one time. So 
students designed and tested a new model 
of cataloging the artifacts. Their development 
of a more robust database with compelling 
photography provided a valuable starting point 
for the museum, which now understands the 
resources needed to take the idea full-scale. 
DeBruyn says, “It’s experiences like this that 
give students the chance to test applications of 
their ideas and put something in their portfolios 
that sets them apart.”

Through an innovative partnership with the 
Michigan State University College of Human 

Medicine, Kendall’s new Medical Illustration 
program is taking job experience to a brand new 
level. Program Chair David Gianfredi explains,  
 “In the upper-level classes, students work on 
actual assignments from MSU doctors who have 
a real need for an illustration.” In a matter of 
weeks, the doctor gets a cost-free piece of art— 
a key innovation in an industry saddled with  
high price tags and long lead times. All copyrights,  
which Gianfredi says are “like currency,” are 
kept in-house, earning royalties for both MSU 
and the student artist. And students can start 
building a portfolio of published work even 
before graduation.

In another new partnership, Kendall is teaming 
with the Fashion Institute of Technology to offer  
a BFA in Fashion Studies. Chair Lori Faulkner 
begins the course by tossing out the common 
perception of “disposable” style. First-year  
students are asked to take something recyclable  
and create a wearable, socially acceptable 
garment. Advanced classes will take sustainable 
fashion one step further by exploring no-waste 
patterning. “It’s a great way to encourage 
socially responsible fashion and think about 
what to do with all of the waste in our industry,” 
she says. Faulkner is also studying ways to trade  
in-class critiques for what she hopes will be more  
honest and productive online reviews—something  
no other fashion program she knows of does.
 
Interior Design Chair Lee Davis collaborated 
with an unexpected partner to design a project 
for her senior studio class. “Students always 
work best when they have actual clients with 
specific needs, as opposed to trying to make 
stuff up,” she says. In this case, students from 
Grand Rapids Community College’s Secchia 

Institute for Culinary Arts came up with a menu 
from a specific culture, then teamed with 
Kendall students to design a kitchen demo 
space around that menu. Davis also brought in 
an industry partner who worked with students 
to customize cabinetry. “We’re always looking 
for ways to connect with the community,” she 
says. “This has been a great way to strengthen 
our ties while helping students succeed.”

Finally, the new FlexLab gives students in all  
programs access to many of the high-tech gadgets  
they’ll encounter in the workplace. “They can 
experiment, have failures, and come back to  
try again at cutting, etching, et cetera,” says 
Coordinator and Metals/Jewelry Chair Phil Renato.  
The lab also serves as a hub where students 
of all ages and interests can work together, 
creating a breeding ground where they can trade  
information and ideas across program boundaries.

Dean Max Shangle says the recent innovations 
are a natural outgrowth of the school’s constant 
quest for improvement. “We’re not building 
from scratch,” he says. “All of these programs 
are built on successes we’ve had in other areas. 
We’ve done the hard work, and we’re ready for 
whatever comes next.”

What does all this innovation mean? First, that 
classes at Kendall aren’t like anywhere else. 
Second, neither are the students. As Dr. Rosen 
says, “Our graduates are much more likely  
to be active learners throughout their lives,  
and to be innovative and entrepreneurial in 
their approach.”

Innovation in, innovation out.  

THERE’S A CLASS FOR THAT?
Think innovation is limited to science and technology? Think again.

More than ever, students are pursuing complex hybrids of what were 
once regimented fields of study. The engineering student with a deep-
seated passion for the culinary arts. The grad student with a career in 
professional dance but one foot still in medicine. The painting major 
with an interest in industrial design.

Nowhere does this contemporary impulse for robust “mashups” of 
studies come together better than at Kendall’s FlexLab. Originally 
designed to give Metals and Jewelry Design students better access  
to the equipment they need, the FlexLab has 
evolved into the collaborative hub where 
students break down the silos of higher 
education to pursue their passions and quests.

As the chair of the Metals and Jewelry Design 
program, Phil Renato is only too happy to 
attest to the evolution of the FlexLab. “The 
FlexLab affects every student and teacher at Kendall. From using a vinyl 
cutter to wide-format printing and other 2D and printmaking assets to 
screenprinting to mixing new and old technology, the possibilities are 
endless. We even have a 3D printer and a plasma cutter.”

Kendall’s FlexLab is the place where you’ll find some of the most advanced 
equipment and methodologies at Kendall. But the tools themselves are 
not what make this such an innovative concept. The FlexLab is open to 
all students, so you’ll increasingly find professors from every discipline 
giving students assignments that take them there. Students whose 
paths might never cross are getting more and better opportunities 
to interact and share their passions. It’s the conversations between 
different majors, the cross-pollination of ideas, and the daily inspiration  
that allow for the germination of innovative ideas and solutions that 
otherwise might not have had a chance to grow.
 
Take the simple example of a pencil. Three unrelated technologies—
wood, graphite, and eraser—being brought together to help us explore 
a world of communication and self-expression. It’s the epitome of what 
the FlexLab hopes to bring to the collegiate experience.

Even within Kendall, programs that traditionally have been isolated  
to specific floors are coming together thanks to FlexLab. Through their 
choice of electives, students from all over campus are moving across 
disciplines and breaking down boundaries. For example, Drawing 
major Eric German was accustomed to creating his art the “old-
fashioned” way until he was exposed to the FlexLab. Over the course 
of three years, he used the digital tools at his disposal to generate 
drawings that pushed his craft to the next level. 

As the Chair of Drawing and Printmaking, 
Rockman has witnessed many such as 
German make the transition from well-
educated to well-rounded. And as an advisor, 
she stresses that it’s equally important for 
fine arts majors to find something they love 
outside their chosen field as well.

Interdisciplinary opportunities afforded by the FlexLab challenge all 
students to look at the ways they can explore new ideas by combining 
disciplines and technology. But new opportunities are also arising for 
faculty, such as Printmaking instructor Mariel Versluis. “I find that the 
speed of the FlexLab’s digital tools allows me to assign more time for 
students to spend on the concept phase. This creates stronger ideas. 
If my students can spend more time being creative and less time 
constructing their art, they will be better prepared for a successful 
career. Today’s crop of students will need to be well-rounded and 
adaptable, and I think the FlexLab is really helping students achieve that.”

The brilliant comedian and philosopher Stephen Fry once said, “We 
are not nouns, we are verbs. I am not a thing—an actor, a writer —I am 
a person who does things—I write, I act —and I never know what I’m 
going to do next. I think you can be imprisoned if you think of yourself  
as a noun.” 

FlexLab is the place to free yourself from nouns and labels, and to 
begin to shape the verbs by which you create the future. 

FLEXLAB: THE INNOVATION HUB

Collaborative Design students map out possible solutions to a problem.
A clay model of the muscles  
in a human head.

Sewing machines are put through their 
paces by Fashion Studies students.

A Fashion Studies student inspects her work.

By Karin Lannon By Patrick Duncan

As a student, you might just find “What’s your major?” to be the most limiting question you will hear. 
The answer can’t begin to scratch the surface of who you are and what you’re about. 

We are not nouns. We are verbs.
~ Stephen Fry “

“

The FlexLab offers all students an opportunity to use cutting-edge technology to quickly prototype and create objects. Students experiment with the equipment in the FlexLab.
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But Kendall Industrial Design 
professor Jon Moroney reports that 
the Kendall students who went to 
Nicaragua as part of the Applied 
Global Innovation Initiative worked 
closely with their peers at the 
University of Nicaragua to apply 
design thinking to their concepts, 
manufacturing and marketing to  
turn their ideas into reality.
The AGII, started in 2002 by Grand Valley State 
University professors Dr. Paul Lane and Dr.  
John Farris, aims to help some of the poorest 
people on earth “change their world with their 
resources.” The original program had inspired 
many Nicaraguan students to come up with 
product ideas, and few got excited enough 
about their inventions to make small mock-ups. 
But the momentum usually fizzled fast, and no 
commercialized products had yet materialized. 
Moroney, who also works at Tiger Studio, an  
industrial design firm and AGII partner, suggested  
adding a product development accelerator 
program. The idea was to “get design involved 
much sooner,” he says.  

Moroney and Kendall Industrial Design students 
Adrienne Pennington, Dean Lowsma, and David 
Herrera went in May with the goal of aiding 
development of products manufacturable using 
local resources, positioning them for sale, and 

NICARAGUA WANTS YOUR XXL JEANS
Finding a way to aid the physically handicapped and elderly in a third-world country using only local 
resources and with little or no seed money is a tall order for anyone, much less a student. 

telling the story behind the products to help 
connect with potential consumers. 

Knowing that “brands” don’t exist in Nicaragua 
as they do here and that handcrafted wares are 
the norm, Moroney says, “Part of our mission in 
going down there is to show that you don’t need 
a thousand dollars to start a business. All you 
need is a solid idea that’s positioned well. Make 
sure that people want it. Scrounge up $100. 
Build 10. Sell them. Make a profit. Build some 
more. Tweak the product. We teach them it’s an 
ongoing, iterative thing. And once they get that, 
the momentum just pours out…it’s almost like 
you open the flood gate and they go to town.”

The Kendall students, of course, benefit too.  
 “The [Industrial Design] program is really 
focused on teaching. For the students to… have  
an opportunity to go teach others” is invaluable.  
Students are encouraged to get involved in 
society because as a designer, it’s not just about  
doing for yourself, or for business. “We’re ‘people  
people,’ right?” asks Moroney. “Everything we  
do is about people. About having empathy for  
whomever you’re designing for. Looking for 
opportunities to improve quality of life.”

And in the process of “giving back,” students 
gain skills applicable right at home. “You also 
see this ideology being embraced by the more 
traditional corporate culture… ‘How do we learn 
as much as we can as fast as we can?’ We don’t 
need to spend six months figuring this out. 
Let’s spend a month, learn what we can, make 
an educated guess and test it. And then do it 

again. So companies are learning to problem 
solve much more fluidly… We’re learning how to 
embrace a more progressive, problem-solving 
application model.”

So, what about those jeans?
Besides generating income for a few future 
business owners, many of the products 
developed through the program are designed  
to improve the quality of life for all Nicaraguans. 
Jeans sent en masse to Nicaragua from U.S. 
weight loss clinics are turned into physical 
therapy sling chairs. Old CDs are repurposed  
as reflectors in a solar-powered LED light. A  
small mosquito trap made from common 
plastic funnels helps fight malaria, which is 
still prevalent in Nicaragua. Another invention 
allows locals to capture, filter and appropriately 
reuse their “grey water” (water that runs down 
the drain in the washtub or shower), a huge 
benefit in a country where fresh water is scarce.

These products, proposed at a May 2012 
workshop and refined at a second workshop in 
August, are now working their way to market, 
thanks in large part to the nudge provided by 
Moroney and his Kendall student team.  

 “We do a lot of cool things at Kendall,” says 
Moroney. And some pretty cool things 
continents away, for that matter. Diverting 
countless pairs of XXL Levi’s and CDs from 
Nicaraguan landfills and turning them into 
businesses (not to mention cozy sling chairs 
and LED lights) comes to mind. 

Students working on how to filter grey water.

You’re just as likely to find Joey Ruiter re-imagining a birdhouse as a boat, a workspace or a warehouse. 
The 2000 Industrial Design graduate – and 2010 Kendall Alumni Recent Graduate Achievement Award 
winner, and illustrator of the cover of this issue of Portfolio – is a major influence in the global design 
community, with a career that spans disciplines, media and industries. We tossed him a few questions 
about what makes him tick.

How do you define what you do?
I don’t. My degree from Kendall is in Industrial  
Design, but I do my best to avoid all labels. 
I’m just an artist, trying to make an impact in 
whatever floats my boat at any given time. 
And sometimes, that’s an actual boat.

When did you first develop an interest  
in machines and/or art?
Growing up, I was always changing, altering, 
re-doing toys, bikes, things around me. I don’t 
have a matchbox car that isn’t repainted or 
changed somehow. Before I had a driver’s 
license I was buying and restoring Porches 
with my brothers. I wasn’t modifying or 
improving them in any way, but my curiosity 
for all things mechanical, especially vehicles, 
provided a great foundation of knowledge.

It sounds like your family was a big  
influence on you.
Absolutely. I have two older brothers, an older 
sister, a gear-head dad, and my mom was a 
teacher. We all are highly creative, confident, 
self-motivated individuals. I suppose we all 
influenced each other, and it’s interesting  
that we all have different jobs today. Engineer, 
nurse, sales, bio-chemist, etc. I have been 
lucky to be surrounded by a long list of 
great people, both family and otherwise, 
throughout my life.

Why are so many of your projects related  
to vehicles?
I love to work in transportation because it’s 
so personal to people. It makes a connection 
through redefining something they thought 
they knew everything about.

Do you look for people to have a certain 
reaction to the objects you design?
It is important to me that people find a 
relationship with the objects that I create, 
inspiring new stories, memories and 
interactions with each other.

Talk about your experience at Kendall and 
how that shaped you.
During a break from Muskegon Community 
College, I went to a senior show at Kendall 
that involved a scooter and other industrial 
design projects, and I was hooked. Coming 
from public schools, I had been exposed to a 
traditional education, and chasing grades just 
didn’t appeal to me. I was learning physics, 
math, geometry, science and art by working 
in the garage, I just didn’t know it. [Thanks to 
instructors like Alan Rowe, Bill Heighstler, and 
David Greenwood] this was the first time that 
grades weren’t the ultimate goal in school—it 
was all about creating something unique. 
Even failures were successes, because you 
learned something from it. And exploring 
classes outside my major was very positive. I 
learned it was fine to experiment even further 
without fear of failure.

How important is it to be willing to accept 
failure as part of the process?
I see the role of the designer as being to lead 
people to what’s next…to push, to imagine, to 
create something great. Ultimately, you can’t 
achieve that kind of breakthrough without a 
failure or two along the way.

So, what are you currently working on?
I’m applying everything I know to stripping 
a car down to its basic function: a mode of 
transportation. What we think we want is 
different from what we need or have. This will 
have a “green” element to it, but not in the 
typical way. All the parts are locally sourced 
or reclaimed, with collaboration from a lot of 
creative people right here in West Michigan. 
I won’t share many details yet, but it’s fast, 
it’s efficient, and it’s my favorite thing so far. 
Though to be fair, every new thing I work on  
is my favorite.

Never one to sacrifice fun for function, Joey 
is continually exploring and experimenting, 
pushing himself as hard as he pushes the 
notions of what a designer represents to the 
world. Watch the future unfold at jruiter.com. 

By Clayton Boothe

A student demonstrates his prototype.

Nicaraguan students present 
their product.

Below and right: the sling chair product 
development team with their protoytpe.

FROM THE GARAGE TO KENDALL TO, WELL… 
THE GARAGE By Patrick Duncan
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STUDENT
DIGITAL MEDIA
In their first year of competing in the California 
State University of Long Beach 24-Hour Animation 
Competition, the Kendall Animation team, self-named 
“Fifteen Gigatons of Dynamite,” captured second 
place, beating all 33 teams but one from CSU-San 
Jose. Congratulations to the team, all senior Digital 
Media majors: Gairen Tembreull, Marvin Gray, Luke 
Decarlo, chase Goff, and Rob Graham. 

FURNITURE DESIGN
Senior Jake Blok received two Merit Awards in the 
biennial Design Emphasis Showcase, held at the 
International Woodworking Fair in Atlanta, GA.

Senior Liz Moore is the recipient of the WithIt, 2012 
Jena & Stephen Hall Scholarship for students in home 
furnishings fields. This is the second year that Moore 
has received a scholarship from the association. 
Her award was $2,500 to defray the cost of tuition. 
Also receiving financial assistance from the WithIt 
scholarship is junior Lane Risden.

DRAWING, ILLUSTRATIoN, PAINTING
Creative Outlook Magazine is an annual fall 
publication targeting art and creative students 
wishing to continue their careers in the arts.  
Featured artists are not selected by a panel of  
judges, but through a contest using social media. 
Senior Illustration major Kirbi Fagan landed the 
coveted cover with her piece, “Air Boss.” 

Sophomore Drawing major Isaac Daniel Smith  
is one of five recipients of a $1,000 Krylon Clear  
Choice Scholarship. Smith was selected from a  
field of over 50 outstanding portfolios for the 
scholarship competition.

The seventh year of the “Student Art in the 
Legislature” initiative brought a pleasant surprise 
for Kendall College of Art and Design. All four pieces 
submitted were accepted into the show. Unusual, 
because the rules state that only two pieces from 
each participating college will be accepted. The four 
students accepted are Josmarie Rebecca ojeda, a 
junior Illustration major; senior Illustration major 
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 Josmarie Rebecca   
 Ojeda

 
 Liu Liu Xu

 
 Devon Daugherty

 
 Alyssa Parsons

Alyssa Parsons; Chinese exchange student Liu Liu 
Xu, a senior in Painting; and Illustration sophomore 
Devon Daugherty. The work will be framed and hung 
in the Anderson House Office Building in Lansing, MI.

GRAPHIc DESIGN
Sophomore Hattie Straub received a scholarship 
from The Print and Graphics Scholarship Foundation, 
a not-for-profit, private, industry-directed 
organization that dispenses undergraduate college 
scholarships and graduate fellowship assistance to  
students interested in graphic communication careers. 

METALS/JEWELRY DESIGN
Senior Alexander Walker received one of six national 
scholarships from The MJSA (Manufacturing Jewelers 
& Silversmiths of America) Education Foundation 

PHoToGRAPHY
 “Disabilities and Sexuality” by senior Robert coombs 
was among five ArtPrize entries vying for Best 
Two-Dimensional Work, an award to be selected 
by Washington-based art journalist Tyler Green, 
a columnist for Modern Painters. Green edits and 
writes Modern Art Notes, which The Wall Street 
Journal has called “the most influential of all visual 
arts blogs.” This is the second recognition for 
Coombs, who won the $1,000 Social Action Award 
for his series of digital photographs displayed at 
Fountain Street Church.

FAcULTY
Illustration instructor Lisa Ambrose recently  
received a Patron Award at the 25th Annual  
Northern National Art Exhibition at the Nicholet 
College Art Gallery in Rhinelander, WI. She juried 
the Northern Exposure XIX Regional Art Exhibition 
through the Boniface Fine Arts Center in Escanaba, 
MI, and will give a workshop “Harnessing Creative 
Thinking to Maximize Efficiency” at the art center.

Digital Media faculty members Bill Fischer and 
Susan Bonner, through their company Visual pump, 
have been creating animation for a documentary film 
“Lost Boy Home,” the story of one of the Sudanese 
Lost Boys’ journey home to find the family he left 
behind more than 24 years ago. The animation team 
consists of Fischer and Bonner, with assistance by 
Digital Media faculty Brad Yarhouse. Hank Meijer 
(CEO of Meijer) came into Kendall to record narration 
for the documentary film, which was produced by 
Sound Design instructor Mike Dollar and Digital 
Media students. “Lost Boy Home” is being entered  
in the Sundance Film Festival.

Adjunct Professor Susan Mulder presented at 
the regional Self Employment in the Arts (SEA) 
conference. Mulder will be participating in panels 
addressing getting started as a self-employed artist 
and alternative employment options for creatives. 
She will be leading a discussion on how to write an 
artist statement, as well as one-on-one mentoring 
sessions in career development. Mulder will also 
be presenting at the 13th annual National SEA 
conference, to be held in February 2013 in Illinois.

Adjunct Professor Mark Rumsey had a solo 
exhibition titled “Noctilucent” at the Contemporary 
Art Center Las Vegas. This site-specific installation 
was composed of over 9,500 sheets of copy paper 
and staples; all were folded, shaped and assembled 
on-site. He also created a community-built, site-
specific installation at Edgewood College in Madison, 
WI, to commemorate the dedication of their new 
art building. This winter he will be spending three 
months as a Guest Artist at The Swatch Art Peace 
Hotel in Shanghai, China.

Assistant Drawing Professor Gypsy Schindler 
had a solo exhibition at Gallery 194 in Lapeer, MI, 
throughout September. She exhibited at the CODA 
gallery and volunteered for the ArtPrize educational 
program at Kendall, and had a piece in a group figure 
drawing exhibition at the Duderstadt Center Gallery 
at the University of Michigan.

The Flora Kirsch Beck Gallery at Alma College 
presented “Margaret Vega: Perpetual order.” 
Painting and Drawing Professor Vega’s ongoing series 
artistically examines “our human need to reorganize 
the natural order of our world.” The series features 
Vega’s paintings of stone angels, drawn from the 
Recoleta Cemetery in Buenos Aires and the island  
of Capri in Italy. 

Diane Zeeuw, Professor of Painting and Graduate 
Art Theory and Chair of Painting, participated in a 
conference that was part of the Mediations Biennale 
(Niepojmowalne/The Unknown), hosted in Poznan, 
Poland, September 14–16. Zeeuw presented her 
paper at the Third International Conference on the 
Image (part of the Mediations Biennale). Zeeuw’s 
paper was also accepted for publication in the 
International Journal of the Image.

The Grand Rapids Art Museum (GRAM) received a 
$10,000 Arts Education in American Communities 
grant from the National Endowment for the Arts 
(NEA) for its educational program, Language Artists: 
Creature Connections. The program was created 
in partnership with the Grand Rapids Art Museum, 
Grand Rapids Public Schools (GRPS), and Kendall 
college of Art and Design and was designed 
specifically for third-grade educators and students, 
combining literacy and the visual arts for a unique 
field trip to the Museum. 

ALUMNI
Patrick D. Murphy (’69) owns the Atlanta, GA-based 
company, In the Company of Ideas. He is developing 
the “Puddems™” series of cartoons. 

John Shane (’79) designed the new Perrigo Company 
logo. Shane develops and implements marketing 
plans and campaigns designed to strengthen 
Perrigo’s prescription pharmaceutical sales and 
market position.

Barbara Holmer (’91, Fine Arts) exhibited at the 
Shiawassee Arts Center in Owosso, MI. She has been 
teaching botanical art and hand quilting classes at 
the Shiawassee Arts Center, the Flint Institute of Arts, 
and Creative 360 in Midland. 

Lori McElrath-Eslick (’99, Illustration) had her 
painting, “On the Dock at Idlewilde” exhibited at 
the Catherine Lorillard Wolfe Art Club Annual Open 
Juried Exhibition, held at the National Arts Club. The 
Exhibition ran Oct. 2–26 in New York City.  She was 
recently featured in an online publication, Books 
Make a Difference.

At the 17th annual Pinnacle Awards, presented 
Friday, October 19, in High Point, NC, Taylor West 
(’05, Furniture Design) captured the Youth Furniture  
category with his Abby Collection for Hooker 
Furniture. Denis Kissane, ASFD, (’00, Furniture 
Design) was a member of Stanley Furniture’s 
winning design teams in three categories.

Jeffrey Meeuwsen (’07 Sculpture and Functional 
Art) has been named new executive director of the 
Ragdale Foundation in Lake Forest, IL.  

Kelly Allen (’08, MFA Drawing) was part of 
“Corporeal Clusters” exhibition at the 111 Minna 
Gallery in San Francisco. Allen creates tightly 
rendered paintings that are based on collage 
sketches, featuring clusters of animals, plant life, 
and a variety of colorful forms and objects. 

Jennifer Zaworski (’08, Interior Design) is a Senior 
Applications Specialist with Turnstone, a Steelcase 
company where she has been an Interior Design 
Contractor for the past four years. Additionally  
on August 11, Jenny married Ken Gauld.

The Catron Art Gallery at Walters State Community 
College hosted an exhibit of work by Dustin 
Farnsworth (’10, Sculpture and Functional Art) 
through Nov. 7. The gallery is located inside the  
R. Jack Fishman Library on the Morristown Campus 
in Morristown, TN.

Yana carstens (’11, Graphic Design) has two 
projects published in CMYK magazine’s “#53 Top 
New Creatives” issue. Her work can be found in the 
article, “100 New Creatives to Watch.”  Carstens is 
currently working as a graphic designer at Elevate 
Studios in Chicago.

Taylor Greenfield (’12, MFA) was recently hired as 
Volunteer Coordinator at the UICA in Grand Rapids. 

Eric German (’12, MFA) had work accepted into the 
graduate edition of New American Paintings. 

Salvador Jiménez (’12, MFA) recently completed 
a residency at the Golden Apple Studio in Maine, 
where he began developing a new series related 
to the recent presidential elections in Mexico. He 
has recently had shows at the National Museum 
of Mexican Art in Chicago; the Latino Arts, Inc. 
Auditorium & Gallery in Milwaukee; and the 
Holland Area Arts Council in Holland, MI.

IN MEMoRIAM

Dr. Dewey F. Mosby was given an honorary doctorate  
from Kendall College in 2000. Dr. Mosby’s life as  
an art historian was rich with black American firsts:  
the first to receive a Ph.D. in Art History from Harvard  
University, the first to be Curator of European Art at 
a major American museum (The Detroit Institute of 
Art) and possibly the only black American to direct 
a non-ethnographic museum. He arrived at Colgate 
University in 1981 and retired as Director Emeritus 
of the Picker Art Gallery. He was twice decorated by 
the Order of Arts and Letters of France and held the 
title of Officer, among his many other honors.

Have something to share? 
To submit articles, photos, or news for future issues or for the Web site, please contact kcadnews@ferris.edu. NEWS & NoTES

Dear Friends of Kendall College of Art and Design:

Since its founding in 1928, Kendall College of Art and Design has grown in harmony with  
a region dominated by innovation, collaboration, the creative spirit, and entrepreneurial 
thinking. It has cultivated the talents of artists and designers whose work has made  
significant contributions to West Michigan and to the nation.  Kendall is justifiably proud 
of the accomplishments of its faculty, staff, students, and alumni.

In the coming years, Kendall will continue to produce the highest-quality graduates,  
whose impact will shape this region’s future and set a national example of work that  
makes a positive difference in the world. I will be asking you to help Kendall College  
of Art & Design to achieve these aspirations.

If you want to chat about the future of Kendall, drop me an email. If you want to help  
right now, let me know. You can always reach me at DavidRosen@ferris.edu. I look  
forward to talking to you about our future together.

FROM THE PRESIDENT

A shared traveling exhibition showing at the Historic Federal Building and Grand Rapids Art  
Museum, co-curated by Andrew Blauvelt, Curator of Architecture and Design, Walker Art Center,  
and Ellen Lupton, Curator of Contemporary Design, Cooper-Hewitt, National Design Museum.

Featuring work produced since 2000 in the most vital sectors of communication design, 
Graphic Design: Now in Production explores the worlds of design-driven magazines, 
newspapers, books, and posters; the expansion of branding programs for corporations, 
communities, and individuals; the entrepreneurial spirit of designer-produced goods; the  
renaissance in digital typeface design; the storytelling potential of film and television titling 
sequences; and the transformation of raw data into compelling information narratives.

Graphic Design: Now in Production is co-organized by the Walker Art Center, Minneapolis, 
and the Smithsonian’s Cooper-Hewitt, National Design Museum, New York.

GALLERY NEWS

Smithsonian
Cooper-Hewitt, National Design Museum

Graphic Design: Now in Production    February 1-April 21, 2013
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HoMEWoRK:

observation:  
Technology is changing the way we share 
information. Magazines are getting thinner, 
newspapers are no longer delivered daily to  
our porches. We are pushed to do more work 
with less time, and have become addicted to 
technology. We blog, tweet, surf, and Google  
our way to social connections and answers  
to questions.  

We Facebook to find friends, Skype with distant 
family, juggle multiple email accounts in an 
effort to manage our information, yet struggle to 
maintain meaningful relationships and dialogue. 

Is there a more effective and efficient way to 
communicate? Share stories, stay connected 
and informed, market products and services, 
stay productive and sane?

INNoVATIVE 
coMMUNIcATIoN

FRIENDS

FAMILY

COLLEAGUES

Phone

Email Facebook 

INNOVATE COMMUNICATION
From the Collaborative Design Program

Needs Statement:
• In two to three sentences, identify a focused 

problem to solve.

Brainstorm ideas:
• Work with a group of people. Folks with a 

variety of expertise, experiences, ages. Begin 
with what you know. Move to fresh ideas. Use 
mind mapping (above), make lists, work fast, 
do not filter or edit. Build on wild ideas.

concept solutions:
• Select the best of the brainstormed ideas and 

develop a concept.

Submit Proposal:
• Turn in your assignment: Sketch on a napkin. 

Write a story, a sonnet, a poem. Make a 
model. Select the method of delivery that 
best communicates your idea and submit it to 
kcadcommunications@ferris.edu. Watch for 
results at kcad.edu/blog.

Resources:
• For more information on innovation and 

design, you may enjoy reading Tim Brown’s 
book Change by Design.

www.customprinters.com


